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PREFACE. 



It has been too much the custom in this country^ to consider 
engraving more with reference to its mechanical utility^ than with 
regard to its higher qualities ; as it has been chiefly encouraged in 
the decoration of books, and the illustration of scientific and 
mechanical treatises. By those, however, who have taken an 
interest in its progress and perfection, its importance as a rich in- 
tellectual gratification, must be fully estimated ; since it enables us 
to form an intimate acquaintance with the noblest works of art, 
through the medium of their translation by the graver ; and to 
possess ourselves of the productions of those eminent masters who 
have exercised the etching needle as well as the pencil : all to be 
effected within the compass of means which would be exhausted by 
the purchase of a very few paintings of value. 

Of a Collection of Prints, in the more enlightened meaning 
of the term, no opinion can be formed from the specimens of 
common occurrence. The scarcity of the genuine productions of 
the celebrated and meritorious engravers of all times, and the still 
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greater rarity of even moderately good impressions of them^ may 
serve to account for the difficulty of appreciating the merits of the 
great masters who have practised this admirable art. 

The collection^ which it is here intended to describe^ has been 
formed with considerable care^ during a series of years^ by oppor- 
tunities of acquisition which are never again likely to occur ; as it 
is generally understood^ that on the continent little remains to be 
explored^ where treasures of the art were known or are supposed to 
exist. Most of these treasures are now beyond reach : many of 
them in Public Museums^ and in the cabinets of princes^ inacces- 
sible to the most sanguine and persevering collector. 

In forming the series of specimens which is the subject of these 
pages^ three objects have been kept in view : a limited illustration 
of the History qf Engraving, from the practice of the art of 
working in Niello in the 15^ century, and the discovery of taking 
impressions on paper^ to liie present period : an assemblage of the 
best works of the most important masters^ to effect that illustration ; 
and their acquisition in the most perfect state of impression and 
preservation. 

It is conceived that these objects have been accomplished ; 
as fortunately, in the productions of the early artists^ as in those of 
more recent, and of modem date. In collections, however, upon 
a similar principle, the choice of masters, and the preference of 
their works, cannot of course, be subjects of general agreement. 



An admirer of the art of engravingy wishes to leave some 
testimony of the pleasure he has derived from his pursuit as the 
collector and possessor of these specimens; and he could not, 
therefore, deny himself the additional amusement of describing 
them ; of prefixing a short biography of each master where it was 
practicable; and of adding such anecdotes of the prints collected, 
as seemed to him to be interesting. 



INTRODUCTION. 



I ti elmost ail ibe histones of the Art of Engraving on 
I Copper,mnchnotieehasheienuBaBMytakeootJVood 
Engraving as its natural and immediate precursor ; 
' particularly that species used in the decoration of 
I works produced before the invention of moveable 
, types; which containiug text illustrated with 
, figures engraved on the same wooden blocks, are 

, ; commonly called " £/0cit: fooibs." Of these, a most 

satisfactory account will be found in " Heinecken'a Id4e generate;" Jatuen'a 
Estai «ur Vorigine de la Gravure;" and " Oittetft Inquiry into the or^in 
and earkf History of Engraving" It has been judged interesting, for this 
reason, to prefece this Collection by the introduction of a very singular, 
and it is believed also unique specimen of block printing with Jixed type, 
and likewise of a specimen of one of those wood-cuts, engraved and after- 
wards coloured, to supply the devotional uses of those whose circiunstances 
precluded them firom the purchase of paintings. 

The first is a sheet 16 inches inheigkt,by \1 inches inwidthy surrounded by 
a double border, the inner of which is filled up with diagonal lines. 
Ihe title is in the centre at top, and runs thus : — 

" 9t^ixuA linitaUaiti Imraaif linflulii ^rarinni 
" »» fqrtm II vtnaM awtaiaM tt mnm nwte. 
" tn ftatte fqultnt WtBffo tant II aaatK nsMli 
" (anfitii (antra (tt tatxaa wr<ptwaa albtamii. 

On the left stands the DevU with boms, wings, a tail, long flap ears, and 
1^^ ending in large claws ; holding in his right hand instmments of torture, 
and turned towards the man who stands with his back to the demon, and is 
in the AoM of a monk; between them are these words, "Diabolus teptans 
dictf." On the right is an angel flying, in the attitude of suggesting to the 
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man the words of defence, and between is this sentence; ^^ Angelus drfendens 
contra dicitJ*^ Then follow the seven deadly sinsy ranged under the demon, 
with seven branches of temptation applying to ecu^hy and against every branch 
a text of scripture in opposition to it, as the defence uttered by the angel, 
with a reference to the chapter and verse. 

The whole block is rudely and irregularly cut, and the impression from it 
printed with ink of a grey tint, apparently by the effort of imperfect and 
unequal pressure. 



Mr. OttleYj in page 754 of his Observations on the Art of Engraving on 
Wood, has the following passage : — 

" The style of art which was practised by the most ancient engravers on 
" wood, was extremely simple. The designs from which they worked, were 
^^ little more than outlines ; the engraved blocks furnished the lineaments of 
^' the figures, and the illuminist supplied the rest. By degrees, a few light 
" hatchings were introduced, thinly scattered upon the folds of the draperies 
^' and other parts of the figures ; and occasionally, where the opening of a 
^^ door, or a window, or the mouth of a cavern, was to be expressed, the 
^^ block was left untouched, that it might print black in such places, and 
^^ thereby diminish the task of the colorist. It was soon discovered, that 
^^ with a little labour of the wood-engraver, much more might be done in 
" this way. It was easy to represent the figure of Lucifer with its appro- 
'^ priate blackness, and at the same time, to express the internal markings of 
^^ his body and limbs, by means of thin white lines hollowed out in the block. 
^^ The ornamental borders which often surrounded the devotional cuts of 
" those times, were rendered more attractive to the eye by the opposition of 
^^ broad white and black lines, and sometimes intermediate spaces of greater 
" extent were enlivened by large white dots, cut out (or perhaps punched) 
^' at equal distances in the block, or decorated with sprigs of foliage or small 
'^ flowers, relieved by a similar process upon a black ground. Grradations of 
'^ shadow next began to be attempted in the figures and other parts of wood 
'^ engravings by means of white dots, differing from each other in their mag- 
'^ nitude and proximity, according to the degree of darkness required. 

^' This mode of finishing engraving in wood, appears to have been prac- 
" tised at MentZy amongst other places, at an early period of the invention 
" of typography, and was afterwards occasionally resorted to by the wood- 
" engravers of other countries." 

The print about to be described, is a specimen of the style of wood-engra^ 
ving thus noticed by Mn. OrTiEYy and the foregoing passage is extzacted 
in support of the opinion of the possessor of the print in question, who con- 
siders it to be without doubt a wood-cut. Two similar specimens, and a 



duplicate ot one of them, were found in the covers of the Mazarme Biile 
belonging to Ms. Nicol, and lately sold by auction by Mr. Evans : these 
specimens weie sold at the same time, and were considered by some as 
impressions from metal plates. Were the fact thus, the early history of 
engraving on copper oi other metals, with a view to taking impressions on 
paper, would receive new light and an earlier aera ; but a close and candid 
examination of the prints in question, will, it is conceived, produce an oppo- 
site conviction. 



7^ Apparttion of our Saviour to St. Gregory. 

On the left of the print, the pope with his tiara on his head, is kneeling on 
a pavement ornamented with fleors de lis ; his hands are raised in the atti- 
tude of devotion, before an open book placed on an altar. To the right is 
another person also kneeling, whose head is covered with a calotte, and who 
holds an open book in both hands. In the middle, above llie altar, the 
figure of the Saviour is seen, half length, on a cloth extended by two angels. 
All the lighter parts of this print are worked with slender and distant cross 
hatchings. At the bottom is an inscription indicating Uie subject, in white 
letters on a black ground. 

This engraving, which is slightly illuminated, is one of those devotional 
prints which have been found pasted in the covers of books of the fifteenth 
century, in the old conventual libraries of Germam/. See " Heineckei($ Id^ 
gHOrale, pp. 250, 351 :" height 10 in.; width 7 in. 

This impression, which is from the Storck collection, is mentioned by 
Zani iahis"EncidopediaMetodica" Part II. Vol. VIII. p. 14. 



EARLY 



ITALIAN SCHOOL. 



EARLY 

ITAUAN SCHOOL. 

WORKS OF NIELLO ON SILVER. 

HE art of engraving omamenU and figures on 

plates of metal, is of the highest antiquity, having 

been practised by the Effyptiaru, Oreeka, and 

Romans. At a much later period, this art gave 

rise to works of Niello, which are engravings on 

plates of silver, or other metal, the hollowB 

of which, formed by the instrument tracing 

the design, were afterwards filled with a black 

■'"/ composition, called in Itaiy " Niello" derived 

from the Latin word " Ntgeltum" This composition was a mixture of 

melted silver, copper, lead, sulphur, and borax. When the plates were thus 
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filled, the niello which protruded beyond the surfiEtee was polished off, leaving 
only the incrusted composition in the traces ; so that the smooth plates ex- 
hibited every stroke of the design however delicate, and the niello became 
so firmly fixed, that it has been found impossible effectually to remove it 
firom the plates, by the most powerful and ingenious methods. 

The period of the invention of this art is not known. It was, however, in 
use in Francey in the early part of the seventh century, and continued to be 
practised with various success, until it attained perfection ^tFhrencey in the 
fifteenth, in the decoration of the vessels and ornaments of the church, 
of cups, boxes, hilts of swords, knife handles, and female trinkets. 

The chief artists who worked in Niello in the fifteenth century at Florence y 
were Matteo Dei, Antonio del PoUajuolOy and Maso or TommcLso Fimguerray 
celebrated all three, but the last more particularly, for the workmanship of 
Paxes or plates with scriptural ornaments, tendered to the devotees at the 
altar, to kiss.* 

There is reason to believe, according to Bartschyf that the art of working 
in Niello was also practised at the same time in Germany y although of this 
there is no certain trace ; but judging from the prints of the meritorious artist, 
called the ^^ Mcuier of 1466,'* he thinks that the Germans must have been 
well acquainted with it, as the productions of the engraver alluded to evince 
an intimate knowledge of goldsmiths' work. An elaborate essay on works 
of Niello, has been very recently published at Paris, by M. Duchesne, to 
which he has added an ample Catalogue raisonn^e of 428 Nielli on silver, 
and impressicms of Nielli on sulphur and paper. — A portion of those 
here described, are to be found in M. Duchesne's woric ; and his numbers 
are therefore referred to at the end of this Catalogue. 

The following are specimens of Niello on silver : — 

1. A circular plate representing the virgin surrounded hy angels appear- 
ing to a saint or father of the churchy who is seated on the right of the sub- 
ject, with an open book, about to write, and who is devoutly regarding the 
heavenly vision. — ^Behind the seat of the saint appear the head and part of 
the body of a young man. 

2. A similar plate, representing the archangels Michaely Baphaely and 
Gabriely whole length figures, standing. 

Each of these subjects is 1| inches in diameter, and both are inclosed in 



* One of the most important of these Paxes by Ftnt^nerro, was executed for the Church of St, John 
at Florence, where it now is. An equally important one hj the same artist is in the possession of Mr, 
Samuel Woodkum. 

f Sec "PeintpeGraveur,"vol.nii. 
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the same circular brass frame. No impressions of them on sulphur or on 
paper appear to be known. They are from the Collection of Sir Mark Sykes, 

d. A plate representing the penitence of Saint Jerome in the desert j who is 
kneeling in front of a rocky cavern, on the right of the subject, baring his 
bosom with the left hand, and preparing to wound himself with a stone, 
which he holds in the right : his head is surrounded by a solid nimbus : 
close to the Saini is a lioness drinking 6,1 a small stream. 

On the left is another Sainty or probably the same, clothed in a monastic 
habit, seated, and reading in a large book, which he holds with both hands : 
near him are a lion couchant and a cardinal's hat. 

Above this groupe, is a rock, on which is planted a crucifix, and through 
an Aperture in the rock, is seen the head of a man. 

The distance is all rocky ground, interspersed with a few trees, and sur- 
mounted by monastic and other edifices ; and at the upper extremity of the 
subject, on the right, is the sun darting his beams on die buildings. 
. The animals, the trees, the building?, and the nimbus round the Sainfs 
head, are gilt. 

This nie/^, hitherto undescribed, and which is of a truly chaste and beau- 
tiful design, and of exquisite workmanship, is probably the performance of 
Francesco Francia.^ — Height S| inches^ width 2| inches. 

4. — 5. Two very small circular plates, representing in half length figures, 
the one, Christ on the Cross, the other, the Virffin and Child. 

These two specimens are of very inferior workmanship, and are inclosed 
in the same brass frame. — ^Diameter | of an inch. 

IMPRESSIONS ON SULPHUR FROM WORKS OF NIELLO. 

Fimguerra, to whom we owe the discovery of taking impressions from en- 
graved plates, had no doubt perfected many such plates before any other 
ideas occurred to him and his contemporaries, than those which they had 
adopted from their predecessors, of filling them with niello. 

It would appear, however, that the artists of that period, occasionally de- 
sired to preserve memorials of those important and elaborate nielli, which 
they had probably executed for opulent patrons. In order so to do, we are 
told, that previously to filling their engravings with the composition before 
mentioned, they impressed them upon a paste made of exceedingly fine 
earth, which, of course, produced a reverse of the subject. Upon this mould 
of earth they then poured liquid stdphur, and thus formed a perfect model of 
"" I I . I . I II. I ■ I I 1 1 I . ■ ■ ■ 1 I 

'■ * See Vasabi, toI. x. pa. 481, for aa account of this artist's reputation as an eagraver in niello. 

C 
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their work in the original direction : they afterwards introduced into the 
lines of the work on the sulphur, a black tint with smoke, or some kind of 
ink or water color, which produced on the surface, all the delicate appear- 
ance of the original plate, when subsequently filled with niello. . The diffi- 
culty of accomplishing this, by the process detailed, and with so peculiar 
a material as sulphur ^ in the exquisite and perfect manner in which it is done, 
must have been inmiense. 

These stdphars^ almost all of which have been lost, were held in the 
highest estimation, and appear to have been richly gilt and inclosed in 
shrines as objects of reverence.* 

The four following are in perfect preservation : — 

6. JESUS CHKIST WASHING THE FEET OF HIS DISCIPLES. 

This work is of the most chaste design and delicate execution, surrounded 
by a small border, and arched within at the top : it is attributed to FMguerra. 

7. THE LAST SUPPER OF OUR LORD. 

The subject is surrounded by a border, but not arched within as the last; 
It is a performance of great taste and delicacy, and is also attributed to 
Fifdguerra, 

8. THE CRUCIFIXION OF OUR LORD. 

On each side of the cross is an angel. The Magdalen extends her arms 
to receive the Fir^, who appears on the point of fainting in those of 
St John. On the cross is the inscription*' /jvji/." To the left of the subject a 
pennon attached to the point of a lance bears the letters ** spqr ;'' and to the 
right, on a banner, is a scoipion. This piece, which has a black ground, 
is inferior both in design and execution to the last, and is evidently by a 
different hand. 

9. THE BODY OF OUR LORD BEWAILED BY THE MARIES. 

In the distance is the city of Jerusalem. This piece has also a black 
ground ; it is without a border, and is nearly of the same execution as the 
Crucifixion. 

These four sulphurs, each of which is 2| inches high by | inches wide, 
were formerly part of a shrine in the Cafnaldolite Convent near 



• Two impresfflons in nlphur of the Pax mentioned in the note in page 8, odst ; one is in the 
cahinet of the Duke of Buckingham, the other in the collection of Coumt Dnraxzo. 
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Florence J and are those spoken of by Lanzi in the last edition of his 
^^ Sioria PUtoriea delta licdiar Edit. 1809. vol i. pa. 90. They are 
enclosed in a wooden frame of four compartments, and from the 
traces which still remain, seem to have been richly gilt and orna- 
mented. They are from the collection of Sir Mark Sykesj and were 
formerly in that of Sig. Starch of Milan, The plates from which these 
sulphurs were taken, do not appear to exist, nor is an impression on 
paper from either of them known. 

IMPRESSIONS ON PAPER FROM WORKS OF NIELLO. 

To Fimffuerraj as before observed, we are indebted for the discovery of the 
art of taking impressions on paper from engraved plates. 

He had the good fortune to make this discovery about the year 1452, at 
Florence^ his native city. The manner in which it is said to have taken 
place, and the interesting* details of the almost romantic production of 
the first print, have not reached us. The earliest efforts upon which we are 
enabled to pronounce, though of course very incompletely printed, are never- 
theless beautiftil performances.. Of these essays, so highly interesting to the 
lovers of art, the rarity is extreme, as is that of impressions from 
all works of nieUo by the artists of the period. Probably one or two only 
of each were taken as memorials, and without a view to publication in the 
first instance, as we infer from the reversed inscriptions. 

Afterwards, when the importance of the discovery began to be appreciated, 
it is apparent, that plates executed in the same style as those intended to be 
filled with niello J were printed for publication ; and Finiguerra and his con- 
temporaries, became expert to a surprising degree, in the art of taking such 
impressions. 

Among the following specimens, several, it will be seen, were impressions 
taken from plates afterwards filled with niello, as they contain reversed in- 
scriptaons ; many of the others were probably of a similar description, and a 
portion has been printed with an express intention of being published, as 
in the instance of those by Pellegrini da Cesena. 

SPECIMENS BY ARTISTS WHOSE NAMES ARE UNKNOWN. 

10. HERCULES BENDING THE NEHEAN UON. 

. He ia turned towards the left, and on a scroll above his head is written, in 
letters reversed, the word ^^brcvlsJ*^ At the top are two holes for fixing the 
plate. 

c2 
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11 — 12. THE TRIUMPH OP JULIUS C^SAR. 

This subject is in two pieces, which were engrayed for the handle of a 
knife. On one, are Roman senators, followed by an army; on the other, 
Caesar in a triumphal car, drawn by two elephants; oyer his head is a scroll, 
on which is inscribed in reversed letters the word ^^ sEZAUoy 

13. ARION. 

He is represented with his violin in the left hand, and his bow in the other, 
riding on a dolphin and directing his course to the left : in the distance is a 
city built on high rocks. 

Another impression is in the Royal Ubrary ai PariSj but the plate and 
sulphur are not known ; there is a slight variation in the two impressions, 
which Duchesne has noticed. 

14. THE STORY OF JUDITH AND HOLOFERNES. 

This is an impression taken from a plate of irregular form, intended for 
one side of a knife handle : It is a composition of numerous figures, and its 
companion is in the possession of Mr. Ottley. 

15. JUSTICE. 

She is seated on the back of a lion, with the scales in her right hand, and* 
in her left a sword : This piece is an impression from a circular plate. 

16. A FEMALE SEATED ON THE GROUND, (probably SAPPHO.) 

She is turned towards the right, and is playing on the lyre : This is also 
from a circular plate. 

Of the three preceding nielli no other impressions are known. 

17. BUSTS OF A MALE AND A FEMALE WARRIOR. 

They are placed opposite to each other in niches. The man is armed with a 
cuirass, and a helmet ornamented with three fisu^es. The bust of the female is 
clothed only with a loose drapery, but on her head is a helmet surmounted 
by the fig^e of a winged genie holding a cornucopia : This impression is 
printed in blue ink. 

Impressions of the same niello are in the Rajfcd Ubrary ai PariSy the 
collection of the Marquis Malaspma^ and in the Burazzo cabinet. 
Bartschj in describing the Copy, (vol. xili. pa. 58,) notices the right 
hand bust as that of a man, and Duchesne so describes it. 
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18. GROTESQUE AND ARABESQUE ORNAMENTS. 

At the top are two figures of Sphynx, back to back, with a cornucopia on 
the head of each. Two satyrs are in similar positions. On a small tablet 
are represented two ships, and from the tablet two chimerical fig^es are 
suspended by the hands : Above is a medallion representing the figure of 
a man feeding Pegasus. 

Another impression was in the collection of M. Durand. 

19. A NAKED FEMALE, WITH LONG HAIR, SEATED. 

She is perhaps intended to represent Venus, and is turned towards the left. 
Upon her head are the wings of Mercury, and she rests her left hand on the 
caduceus : An impression is in the possession of Mr. Binda. 

20. A TRITON CARRYING OFF A NYMPH. 

He is swimming towards the right : This niello is much like the work of 
Pellegrini. 

21. THE HEAD OF THE YOUNGER CYRUS BROUGHT IN A BASIN OF BLOOD 

TO HIS BROTHER ARTAXERXE8 : 

The subject is a composition of six figures. Upon the throne of Artax- 
erxesy on tiie right, is inscribed the word ^^ ciRRoy 

22. MERCURY. 

He appears in the act of running towards the left : a flowing drapeiy 
hangs from both aims ; with the right hand he holds the caduceus, and ex- 
pands the drapery with his left. An impression was in the collection of Sir 
M. Sykes. 

23. AN UNKNOWN SUBJECT. 

On the left of this piece, which is a composition of seven figures, a Roman 
Emperor or Magistrate is represented, seated on a throne, and addressing an 
old man, who witii a lifted sword, seems prepared to cut off the head of a 
young female kneeling before him. To the right are two soldiers, one of 
whom bears a standard, on which is inscribed ^^ decreto.^'* 

Of the three preceding nielli, Nos. 20, 21, and 23, no other impressions 
are known. 

24. AN OLD MAN KNEELING AT HIS DEVOTIONS. 

He is turned towards the left. — ^Above is a large wreath or garland, sup- 
ported by a naked man and an angel : through the garland is seen the upper 
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part of a female fig^e, blowing two trumpets, and on the left is another 
femstle with a book in her right hand ; an open book also lies on the ground : 
Another impression is in the Royal Library at Paris. 

The foregoing nielli are described in M. Duchesne^ s Catalogue. 



SPECIMENS WHICH HAVE NOT BEEN HITHERTO DESCRIBED. 
35. JUDITH. 

She is standing turned to the right, holding the head oiHolof ernes in her 
right hand, and the sword in her left, which is raised. Height 1| inch, 
width I of an inch. 

26. M£RCURY. 

He is turned towards the left. With his right hand he holds the caduceus, 
and with the left a cornucopia : He is naked, except his sandals and a light 
drapery thrown over his left arm. Height 1| inches, width | of an inch. 

27. VULCAN. 

He is seated on a bank to the right, and is in the act of striking, with the 
iq>lifted hammer, a thunderbolt which lies on the anvil. From a tree to the 
left hangs a shield, a sword, and other armour, and near the anvil is a cuirass. 
Height If inch, width | of an inch. 

.28. A FEMALE FIOUKE (probably DIANA.) 

She is seen in front, standing and looking upwards, with her left hand 
extended, while in her right she holds a shield, and a long arrow or javelin. 
Height l\ inch, width | of an inch. 

29. A FEMALE FIGURE REPRESENTING PRUDENCE. 

She is clothed in a high dress, and is turned towards the right. ' In her 
left hand she holds a mirror, into which she is looking, and in her right 
hand is a serpent : This piece is an upright oval. Extreine height 1 inch, 
extreme width f of an inch. 

30. PERSEUS AND ANDROMEDA. 

Andromeda is seated on a rock to the right, her hands tied behind her, 
which PerseuSy with wings, just returned from the conquest of the Gorgonsj 
appears to be unbinding.- ''In the back-ground is the monster on the sea, 
coming to devour Andromeda. M. Duchesne calls this subject Psjfche^ 
Height If inch, width | of an inch. 



15 

A niello of the same composition, marked- With the letter P, was in the 
Sjfke8 CoUectian. Mr. Bmda also possesses one o{ a similar subject, and 
treated in the same manner ; but all are by difi^rent hands, and the specimen 
here described is g^reatly superior in workmanship to the others. 

31. TWO NAKED WARRIORS. 

A vase is held up between them, which each supports with his right 
hand, while the shield of each resting on the ground is held with the left. 
The figure on the right has a slight drapery or mantle thrown over his 
shoulders, and some ornament on his head. Height 1^ inch, width 
\ of an inch. 

32. A WOMAN AND A BOT. 

They are walking towards the right. The female wears a high dress 
and a close cap, and holds up her robe in front with her left hand, while 
with her right she conducts the boy, who wears a sort of vest, and carries a 
cornucopia. Height \\ inch, width | of an inch. 

33. A WARRIOR. 

He is dressed in a close habit, ornamented in the front,with a kind of chevron, 
and carries a large shield. He has a small round hat on, over a full head 
of hair, and wears boots. He is turned towards the right, but looks to the 
left, and is in the act of drawing his sword : on each side is a rock. Height 
1| inch, width f of an inch. 

34. TWO DANCING CUPIDS. 

They face each other, and have on caps, like the puddings formerly worn 
by in£ant8 learning to walk. Height 1| inch, width f of an inch. 

35. PORTRAIT OF A WARRIOR. 

He is turned to the right, and wears a richly ornamented helmet, pointed 
at the top, and with a dragon crest. His beard is pointed, and his dress is 
a robe open at the bosom, shewing an embroidered vest. Height !§ inch, 
width f of an inch. 

36. PORTRAIT OF A YOUNG HAN OF QUALTTT. 

He is looking towards the right, and wears a round cap, turned up par- 
tially behind, over very long hair. A dose dress comes up to his throat, 
and his arms are crossed over his breast, under a mande, from which his 
left hand is seen. Hdght 1} inch, width | of an inch. 
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37. PORTRAIT OF A YOUNG FEMALE. 

She is turned to the right. Her hair is dressed in three circular divisions, 
and she wears a rich necklace, and a close dress. This niello is much orna- 
mented with flowers and foliage on each side. Height If inch, width 
I of an inch. 

Each of these nieUi has two holes for fixing the plate, either in a white 
or black space, chiefly in the midst of scroll-work. 

38. A COMBAT OF NINE MEN. 

Two of each party are on horseback. Those on the right are apparently 
Roman warriors. The foremost of them is bareheaded, and holds a sceptre 
in his right hand ; another carries a banner, and a third a pennon, inscribed 
" SPQR*^ in reversed letters. 

The hostile party, two in front on foot, and as many on horseback follow- 
ing, armed with lances, are attacking the Romansy two of whom are beaten 
down and defeated. 

This piece appears to be a rather modem impression of a very early per- 
formance. In the centre, near the top, is the mark of the hole through 
which the plate was fiastened. Width 5f inches, height 2f inches. 



SPECIMENS BY PELLEGRINI DA CESENA.* 



p. ^o>;p>B>c>. 



39. THE RESURRECTION OF OUR LORD 

The sun and moon are seen at the feet of the Saviour ^ and on each side is 
an angel in the attitude of adoration. In the foreground are three soldiers 
sleeping, while at a distance is a crowd of persons flying in terror towards the 
city of Jerusalem. At the bottom, outside the border which incloses the 
subject, is the name of the artist, thus written : ^^ db opts pereorini. cs^y 
Of this print Zam, fEncickpedia Metodica,part u.vol ix.pa, %1J mentions 



• The name of this artist was unknown to BaritcK and OH&y, who have described some pieoes by 
him under the above monograms : Vide Bartschy vol. xiii. pa. 207. OUley, pa. d68. To M. Duehetmt 
the discovery of his name is due : ('* £$iai iwrU$ Nihllet^^page 68, ^c) 
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a first impression with the inscription " opvs pereorino^^* ovljy but does not 
state where he saw it. The second he describes as being in the Durtizzo col- 
lection, with three other nielli by the same artist, though it is not mentioned by 
Bartsch among the copies of the nieUi in that cabinet 

Another impression is in the Royal Library at Parisy in a finished 
state as to the back ground, which is not so much worked upon in the one 
just described, but the inscription is the same in both. The present specimen 
is firom the collections of Storck and Sir Mark Sykes. 

40. jlrabesque ornaments. 

Two winged horses are placed back to back, and beneath them are two 
children, each holding in one hand a shield, and in the other a tablet con- 
taining the representation of a face : another tablet is suspended on each side, 
bearing the letters S C, At the bottom are two flying horses, and between 
them a shield with the monogram P. 

An impression of this niello is in the Royal Library at Paris; one also was 
in the collection of Sir M. Sykesy but the impression just described is not 
mentioned by M. Ducheme* 

41. A FEMALE REPRESENTING PRIDE. 

She is seated in a landscape, upon a dragon, and is seen nearly in firont: 
in her left hand is a mirror, and in the right a cornucopia. In the back- 
ground are four tall trees, and the top is indented* At the bottom is the 
mark P in a narrow margin, and below this, as well as roimd the subject, is 
a line. Height 2f inches, width If of an inch. 

This niello has not been hitherto described. 



• Tbe existence of a first impression such as Zani describes, seems to be confirmed by the observation, 
that tbe words '< opts ferbo&ini" t^re in the centre of the plate, and the words *' db cbr" are not at 
the distances In which they would have been placed, had they been originally inscribed with the rest: 
The latter word is by this means unneeesMirily cramped and abbreviated. This would be a further proof 
also in support of M. i>uc^«tiie'« construction of our artist's four initial letters, and would be a reason 
for the erroneous position of the Latin words which they signify. 

By Zani this artist is considered, from the inscription on this print, to be a native of Ce^ena, a city 
ef RcmagnOf not very distant flrom Bohffna^ but nearer to Ravenna, OtUey describes him, ( ** IniroduetUm 
to Fac-simile Specimens of Early MaxUsre;^ pa, 6 of the Catai^guef) as of CeeiOf in FeUHno. Cetio it 
is submitted, is less likely to have given birth to this ingenious man than Ceeena, which is nearer to 
two cities, both of them remarkable at that period for the engravers they had produced. 



ENGRAVERS OF THE EARLY ITALIAN 

SCHOOL. 



MASO OR TOMMASO FINIGUERRA, 

to whom we are so greatly indebted, was a goldsmith, and was bom at 
IVn'ence. He was an excellent draftsman, and in addition to superior exe- 
cution of important works in basso-relievo, surpassed all his contemporaries 
as an engrayer in nieUo, The period of his birth is not exactly known, but 
according to Zanies account, he was bom about 1418, and died about 1460. 
He is believed to have been a disciple of Maasaccio, A Poor of the Anump- 
tiony executed by him in silver about 1452, is still preserved in the church 
of St, Oiavanni at Ihrence, of which two existing sulphurs are mentioned in 
pagelO. From one of these it is conjectured {hBtFimffuerra took an impression 
on paper, perhaps that now in the Boffol lAbrary at Parisj and thus produced 
the FIRST PRINT. The late Sir Mark Sykes possessed also an impression on 
paper from another Paxj which was first discovered by Mr. OHley^ and 
purchased by Mr. S. Woodbum, at the sale of Sir MarVs collection in 1824. 
Mons. Durandy of Parisy likewise possessed an impression of a Pcuc by 
f%mguerray which has passed into the collection oi Prince Charles. 

From the account given by Zimiy it appears, thatlbUffuerra soon afterwards 
profited by this discovery, so as to engrave plates intended for publication, as 
the specimen about to be described, in all probability was not filled with 
fUellOy if we may judge from the impressions existing, which are more nu- 
merous than those of other nielli. 

42. THE ADORATION OF THE MAOI. 

A composition of more than forty figures. In the foreground, the Virgin 
is seated near the stable with the infant Jesus on her lap, who is extending 
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his hands towaids a vase presented to him bj one of the kings kneeling. 
On the roof of the stable are diree angels, playing on musical instruments. 
Near the stable, St Joseph, wrapped in a mantle, is leaning on his staff. 
The second of the Magi is on horseback to the left, with a page and two of 
his suite. Near the middle ground appears the third of the Magi also on 
horseback, bearing a vase : he is preceded by three men, and followed by 
two pages, behind one of whom is a monkey. Towards the centre of the 
print, a young man of quality, on foot, with a large hat and feather, and hold- 
ing his horse^s bridle, is conversing with an angel whose hands are crossed 
on his breast. In the distance on the right, is a rock, on which a shepherd 
is seated, surrounded by his flock, and playing on the bagpipe. Behind, in 
all directions, are persons on horseback, and with loaded camels. Beyond 
these, is the city of Bethlehem^ surrounded by ramparts, and to the right are 
several small hills, each surmounted by a tower : the star appears in the sky. 

The heads of the Virgin^ St Josephy and the angels are encircled with solid 
nimbi, similar to those in the Pcuc of St Giovanni^ at Florence. The work- 
manship of every part is delicate, and the impression is in the most perfect 
state of preservation. The subject is inclosed in a border, indented at the 
top and on the sides, and in the margin axe numerous small trials of the 
graver in minute faces, eyes, noses, &c. From the circumstance of the 
angels playing on the instruments of music with their left hands, the original 
plate was probably a work of niello, though as before noticed it was perhaps 
never filled with the composition : it appears to have been fixed in a 
£rame, through fifteen small holes in the indents. 

This impression is described and eidogized hjZatd ^^Materiali, &c.''pa. 48, 
and in the note pa. 124. Height to the margin of the plate, 4| inches, 
width 4| inches. 

Since this reference was made to ZanSs ^^ Maierialii'* I have perused his 
more detailed accoimt of the present specimen in his ^^ Endclopedia MeUh 
dica^"* Part 2, vol. 5, pa. 153, &c. where, after mentioning the print as being 
in the Martelli collection, he. states as follows : — 

'^ I saw it (an impression) afterwards in Rome, at Sig. ConcoMs, picture and 
^ print dealer, who called it the work of Martin Rota, and who asked me no 
^more than a sequin for it, having marked on the back of this print '^ Martin 
^i^oia I Zecchino,^^ I wished to treat for it at once, and might have had it 
^* f<^ less than that price, but being struck with surprise, I told the dealer 
*^ candidly that I did not think it by Rota, but certainly much more an- 
^* cient, and that I believed it rather to be by finiguerra. This immediately 
'' gave rise to his withholding it from me, first with an CKCuse that he wished 

d2 
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<< to keep it himself, and then that he had promised it to somebody else. I 
^^ found that I had neglected the advice of the poet Crosparo VUeoniif in one 
'^ of his sonnets, ^ Tal qual la sorte t&rla bisogna^^ and I had ahnost similar 
'^ reason to grieye. 

^^ I am comforted, however, to learn that this identical impression has 
^^ reached the hands of the illustrions Sig. SeraiH^ who furnished me with a 
^ f(ic nmile drawing for my own ovm use." 

Zani adds, that he had since compared this with the CoranaHon or 
Asiumptum of the Virgin in the Royal Collection at Paris, and thought, after 
a scrupulous examination, that it was not the work of Finigtierra himelf, bat 
of a contemporary or scholar. 

It is also mentioned in LanzVs ^ Storia Pittorica,^^ Tom i., pa. 92, and in 
pa. 100, note (C); in Ottleg's *^ Enquiry,'^ pa. 315, and in his '^ Introduction 
to foe simile spedmensJ*^ Duchesne considers it to be the work of fhUguerra. 

Six or seven other impressions on paper are known. One is in the Royal 
Library at Paris ; another in the collection of the Dtdce of Buckingham; a 
third is in that of Mr. Ottleyy and the fourth, which belonged to Sig. Mar- 
telU, of Florence f as noticed by Zaniy is now in the possession of Mr. Ven- 
dramkd. 



BACCIO BALDINI 



was a goldsmith, and was bom at Florence between the years 1460 i^d 
1480. According to Vasari, this artist w^s the first engraver who si:(cceeded 
Finiguerra. Being, it is said, a very indifferent draftsman, he was indebted 
to Sandro Botticelli for the designs from which he engraved his prints. His 
execution is dry, but neat and delicate. It is impossible, however, with 
certainty to assign any particular pieces to him individually, as neither he nor 
BotticeUi marked their engravings with names, monograms, or any sigx| of 
distinction, so that it is very dubious which of the subjects designed by 
Botticelli were engraved by him, or which by Baldini. 

^ Among the first uses, says Mr. Ottleyy (Enquiry, pa. 861) to which the 
^^ new art of calcography appears to have been applied, was that of making 
*^ almanacks.'^ He then proceeds to quote the set of engravings described 
by Struttj which are in the British Museumj part of the collection of Dr. 
Monro J which he considers to be certainly of the Ftotewtine Sdi/oolj and most 
probably by Baldini. These engravings consist of the seven Planets^ and a 
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froBtispiece by way of almanack^ which, from the directions there contained 
to find Easier firom the year 1465 to the year 1517 rnclusive, must, Mr. 
StruH conjectuies, have been executed as early as 14d4 ; as firom the con* 
tinued regularity of dates, there could not be any mistake in the first Mr. 
Ottley remarks, that the impressions in the Museum appear to have been re- 
touched. After repeating Strutfs fiill description of them, he adds, that this 
series, admitting the above argument as to their date to be conclusive, as 
appears to have been universally allowed, is decisive evidence of the early 
establishment of Calcography 9X Florence, where, witiiout doubt, these prints 
were executed, 

Mr. Oitley Ttext notices two other prints of the planets belonging to a set 
of krger dimensions, '' somewhat stiU more ancient,'' one in the coUection 
of Mr. Uoffdf the other in that of Mr. Dauce, in which the general subjects 
represented are much the same as in the corresponding pieces of his first 
described set, but the arrangement of the groups is varied ; and he observes, 
in a note to this passage, that the subjects introduced in the planets engraved 
in the 15th and 16th centuries in Italy and Germany^ were conventional; and 
that, though varied in tiie arrangement of the compositions, the general 
occupations of the chief groups were strictiy adhered to. 

Mr. Ottley describes minutely the two planets Mars^ and XiiMa, of thiis 
larger set, and gives a copy of the chariot of Luna — see pages 368 to 871. 
He infers their greater antiqiiity fix)m the ruder orthography of the inscrip- 
tions, and the almost invariable occurrence of the letter S in a reversed direc- 
tion ; an error to which an engraver chiefly accustomed in the early part of 
his life, to engrave inscriptions on plate, would for a long time be liable. 
Mr. Ottley thinks they bear a strong resemblance in manner to the prints in 
Hie Monte Santo diDio; but to these, firom the less frequent occurrence of the 
letter S reversed in the latter, they would of course be prior. The set of Planets 
about to be described, is that to which the two prints just mentioned belong, 
and which are questionless more ancient than those in the British Museum. 
They are all first impressions, though printed when the plates had been much 
used, and are in perfect preservation. As two only were known to the 
author of the valuable '^ Enquiry ^^ and no one of the set has been described 
by any other vmter,t their peculiarities are here detailed, with their differ- 
ences from those in the British Museum, which have so deeply engaged the 
interest and attention of Strutt, Jansen, and Ottley, 

* The impreasion of the Planet Mars^ noticed as then belonging to Mr. Uo^ has been lately added to 
the set here described, and from its prior state forms a most interesting duplicate.-^It occurs in page 26. 

f The same set is said to be in the Rofol CoUecHcn at ParUf but wholly retouched. As both are with- 
out the Almanack, it probably did not form a part of this set 
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.43. VENUS. 

The Groddess appears in the clouds, riding in her chariot towards the left 
of the print, drawn by doves. In the front stands Oupidf who has just 
discharged an arrow at one of the lovers on the right. On the opposite side 
is a battlemented building, with a gate and a balcony over it. In the 
balcony are three ladies dropping flowers on the group below, while another 
lady on a rampart beyond, is holding a wreatli, to which a lover is ex- 
tending his hands. Over the gate is written ^^ omnia viucmt amor.^^ In 
each comer to the right and left is a pair of lovers seated; a lady, standing 
near them, is placing a wreath on the head of a cavalier, beside whom 
are two others, one playing on the g^tar. In the middle is a couple 
dancing to the sound of the tambourine, played by a female on the right 
Behind these is a large table, with part of a banquet, and further in the 
back ground a covered bath, where three persons are bathing. On the 
chariot wheels are the Btdl and the £a2afu^pnscribed ^^ toro*^ and ^^bilavcs^ 
the signs of the zodiac under this planet's influence. At the bottom of this, 
and the six other plates, is an inscription of ten lines, importing the qualities 
of the planet represented. The following portion is given as a specimen of the 
whole, and the termination of each line is marked to shew the singular 
division of the words : — 

VEVERB E8EQS0 FEMININO P08T0 SEL TERZO CIELO EFREDDO EVMIDA 
TENPERATA LA9r\\ALE A^VESTB PROPJETA AM A BELU VEBTIMEffTt ORNATi 
DORO EDAROENTO E CHANZONE EO || A^DII E GVCHI ET E LASCIVA EA DOLCE 
PARLARE S BELLA NEQLIOCHI E NELLA FRONT! EDiCORPO LEGOi || ERI PIENA 
DI CARNE EDIMEZANA STVRAj SfC. 

Throughout this, and the remainder of the inscription, the letters is reversed, 
and the letter q is formed by turning the letter p. 

The dimensions of each print are 12 inches in height, and 8^ inches in 
width. 

Differences in the print of the same planet at the British Museum : — 

As a preliminary observation, it should be remarked, that the planets 
themselves in all these copies or imitations are placed in the same direction 
as in the larger prints, that is, looking towards the left, although the subjects 
are in almost every ca*e reversed. 

In consequence of this, Cupid here appears to shoot at the ladies in the 
balcony. The Bull's head on the chariot is reversed, and the word ^^Bilance'*^ 
is wanting. Instead of the battlemented building, is one with a pent-house 
roof; and two figures only are dropping flowers instead of three. There is no 
inscription over the gate. The front only of the bath is seen, with two persons 
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battling, instead of three. On the left, instead of the two lovers, is a lady 
seated, playing on the tambourine. The dress of the dancing female too 
is wholly different, and the table is scarcely seen. 

In the inscription for pasto we read posta; for efreddoy fredda; tor pro- 
pietay proprieia ; tot ffuchiy guachi ; &c. 

44. JUPITEB. 

He is riding on the clouds in his chariot, drawn by two eagles, dressed in 
a robe, and with a cap on his head, and a sceptre in his left hand. Ganymede 
is kneeling before him, with a bason in one hand and a vase in the other. 
On the wheels of the chariot are the signs Sagitarius and Puces ; a scroll 
under the former is without inscription : that under the latter bears the 
word ^^ PMscs.^^ In the distance is a mountainous landscape, with figures on 
horseback and on foot, himting and hawking. A young man of quality, 
with ft Mcon, is particularly remarkable. On the right, immediately oppo- 
site, under a large rock, is a man holding in two dogs, and to his left is a 
dwarf with another dog. In the foreground, to the right, is an arbour, in 
which are seated Dante, Petrarch j and Baccacio; and to the left, at the side 
of the arbour, is a king or emperor on his throne, to whom five persons, 
three of them kneeling, are doing homage. The inscription commences 
thus: — 

GiOVS SPMANBTA MASCUUSO POSTO NEL SESTO CiELO CAIDO B UMIDO 
TENPSRATO DI NATURA DARIA DOLCIE BANGUI ONO 8PBRANTE ALLENQN6, 8fC, 

Differences in the print of this planet at the British Museum : — 

The throne and dress otJ^pUer are different. The word ^^ Zagitarie,^^ which 
in the print above described is wanting under the sign, here appears. The 
arbour is totally different, and the group doing homage consists of only four 
persons : instead of the large rock in the background, is a town or city on a 
hill. 

In the inscription the word umido is written hwnido, for tenperato we read 
temperato, for doUAsy dolcCy for aUengno, aUegnOy &c. 

45. SOL. 

He is represented, splendidly armed, with a crown upon his head, and 
seated in his chariot, drawn by four horses : upon the chariot-wheel is the 
zodiacal sign of the lion, inscribed ^^x£o.*' In the background is a castle upon 
a hill, and some figures are seen shooting at a mark with cross-bows ; near 
them are three pilgrims at a splendid shrine of the virgin, over which is 
written ^^ aye reoina.'^ Several persons are engaged in pitching stones, in 
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mock fights and wrestling; near one of these^ a dwarf is standing) with a 
swoid under his arm. In the front, an emperor is seated on a throne sormounted 
bj cupids, before whom three tumblers are exhibiting their feats of activity. 
Qose hj the emperor axe three attendants, richly dressed; on the thigh of 
the one on the left of the throne, are the words ^^ droit mant.'^ The in* 
scription under the print begins : — 

SOLBEPIANETA MASCVLIN0P08T0 SEL QVAMTO CIELO CALDO E SECBO JNPOCATO 
CHOLEHICO Dl COLORE DORO CVPIDO DI RECNARE DlSIDEROSOj SfC* 

Differences intheprini ofthiaplanei at the British Museum: — 

The name of the planet is written above, which in this plate of the larger 
set is wanting. The chariot is difierent : and instead of the three men praying 
at the shrine, are two figures kneeling at the foot of a crucifix on a rock. 
The king wears a crown instead of a regal cap ; has two attendants only 
instead of three ; and the cupids over the throne, which is altogether different, 
fiure wanting. The word disideraso is written diseroso. 

46. MARB. 

He is seated in his chariot, drawn by two horses, and represented com- 
pletely armed, with wings upon his head, and a sword in his right hand : 
upon the wheels of the chariot, are the Ram and the Scorpion^ and under them 
are written the words ^* ariete'^ and ** iscARPioNEJ"^ At a small distance is a 
castle, before which peasants are fighting with the military, and a man is re- 
presented ringing the alarm bell ; while outside the walls a soldier is leaning 
on his shield. To the left are hay ricks and a farm house. A party of soldiers is 
seen falling upon the peasants, seising their women, and driving off their 
cattle. From the left a troop of knights, in annour, is arriving : below these, 
on the right, are two frightened children. The inscription begins thus r — 

MARTE E SEONO MASCVLINO POSTO NEL QUINTO CIELO MOLTO CALDO FOCOSO 
EA QVESTE PROPRIETA DAMARE MILITIA BATTAOLIE ET VCCISIONE MALIONO 
DICORDIHATOj 8fC. 

Differences in the print of the same planet in the British Museum:-^ 

The car of the god is in the greater part white, instead of being richly 
worked, and the castle is totally different; there is a less number of armed 
knights; the figure resting on his shield is wanting, and there is neither the 
farm-house, nor the party of men near it, and only one frightened child. 

The word quinto is ^abbreviated thus, qto.^ which led to Struifs 
error, in calling it quarto. In almost every case the letter S is placed in 
the ordinary direction, while in the larger print it is invariably reversed. 
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47. A DUPLICATE IMPRESSION OF THE PLANET HAB8, 

being tbat noticed by Ottley as then in Mr. Lloyd't collection : It shews 
the state of the plate before the shadows were worn away. 

48. SATURN. 

He is seated is his chariot, drawn by two dragons, and in his r^ht hand 
he holds a scythe : npon the chaiiot wheels are ^e signs of the Goat and tlie 
fVaterbearer, inscribed " capicorno" and " aqvaeio." The distant land> 
scape consists of mountains crowned with castles; and a figure is aeen 
hanging from a gallows, on the top of which is a cross. Nearer, is a man 
ploughing with two oxen, while three men and a woman are thrashing com 
in ao open field, and a man is turning the com with a fork. To the left 
is a monastery, at the door of which a monk is seated, nho, as wall as 
several others nearer the spectator, is at work. Two of these monks are 
making baskets, and a third is chopping wood on a block. Near them 
is a man cutting down a tree on the bank of a nver, on the opposite shore 
<tf which is a party of men — ^the first of them holding a brush and a long 
hroom, the second a bucket on a pole, and the third a long ladle. In the 
foi^;round to the left is a prison, and before it a man seated, with his legs 
and arms in the stocks ; just beyond are several figures, and among them a 
woman with a child : Close in the left comer, are three other figores, a 
cripple, a woman, and a monk with a kettle of soup. In the middle of the 
print is a man with a long stick in one hand, and a basket in the other, and to 
tfie right are men killing hc^, <me of which is hanging on a tree. The 
iu8cripti<Hi b^ins as follows i — 

BATFMIIO B PIUfBTA MABCTUttO POSTO KB tBTTJMO CIELO FRBDDO B BBCEO 
MA ACCIDBTALMEItTE VMZDO BI IfATriU Dt TEKMd MAVICOSICO DI HATVRA Dl 

Ptonio, SfC. 

D\ffeTencea m theprmt of thiaplamet m the BritUh Miueum : — 
The word ** capicorko," under the wheel of the chariot, is properly spelt 
" cAPEicoRSO ;" the car is different, but the man ploughing, is turned 
to the left, as in (he larger print. Only three persons are threshing, and 
diere is no forker : The woman with the child is wanting ; but one beggar 
appears with the monk in the left comer; the convent is difierent, and 
instead of three monks at work, there is only one. 

In the inscription, inBtead of " di hatyka di piomo" we read" j*/ colors 

Dl PIOSMO" SfC. 
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49. MEBCURY. 

He is fseated in a chariot, holding the caiiuceus, and drawn h j two hawks ; 
on the wheels of the chariot are the signs ^^ viboo*^ and ^^ sAOiTTAMiuSy^ but 
the scrolls underneath are without the names. The inside of a city is repre- 
sented, with the view of a street; and in the firont, to the left, is a large 
building, which an artist is apparently decorating in finesco, while another is 
grinding colours on a stone. Below is a goldsmith's shop, with three peisons 
ttcAiind the counter ; one <^ whom, in a cap, is examining a niello, or even 
possibly «. print or a copper plate, fhrougph a glass : a man in the street is hand^ 
ing^a: vmseto one of the E^opmen. Nearer to the left comer, is a bust on a 
Corintiiian capital. In the centre, axe four philosophers, one holding, a celes- 
tial spheie; and below there is seeaa table with pro^sions, at which axeseated 
a youth of quality, and a sturdy peasant or beggar in conyersadon. . In a 
building to ihe right, is a musician .playing on an organ to two persons, 
while the instrument is supplied with wind from a eommon bellows, blown 
by: an old man. Below Hob group are two men of science reading, amidst 
a file of books, while a third is regulating a dock. The inscription begins : 

' M^RCVRIO B PIANEtO BfABeBVLINO P08TO NEl aSVONDO CIBLO ET 8ECH0 MA 
PERCHS LA atA SICITA E MOZTO PA88IVA l¥f E FREDDOj SfC. 

. . IHfferef^ces in the print qf thU planet in the British Museum : — 

The sighs under the chariot, instead of ^^ virqo*^ and ^^ 8aoittariu8^^^ are 
** rtxoo^* and ^' oeminIj^ and bear those names. The architecture is all 
different. Ihere are no listeners to the organ player. At the table, which 
is not all seen, are two totally different figures, and the back g^oyund is 
wholly uidike. In the gcddsmitVs shop, are only two persons instead of 
three, and no man looking at a niello or plate. . 

In the inscription, ths word ^^pianeto" is written ^^piaheta^^ — ^^.mascbV' 

LINOj^ " MASCVLINOy^ SfC. 

. • I 

50. LUNA. 

She is seated in her chariot, drawn by two females, holding a bow in her 
left hand, and an arrow in her right : upon the wheel of the chariot is the 
sign of I the? £>a^. . Hie distance represefnts a mountainous country, with 
ajcastla and:a town. To the right,<on the bankof a rirer, are fowlers setting 
their nets, three of whom aie concealed in an arbour. Twofig^ures are fishing 
frp9?^ia boat, whUe oth^v are swimming, neax, and there are two men with 
bows, one of whom is shooting. Near these, eight persons at a table are 
looking at the feats of a juggler in a IboPs dress, with an ape at his feet. In 
the foreground to the right, is a water mill, part of the wheel of which ap- 
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peafs : There is a bridge over the riyer, with a son dial in the centre. Upon 
the bridge are a man on horseback, and an ass fiedlen under his load, while 
two men are striving to raise him. Below the bridge, naked figures are in 
the water, fishing with nets ; and firom a pier of lihe bridge one is angling 
with a liiie. Qtdte in the eonier, to the right, the miller is tying a sack ; and 
near Iffita i^ a naked man phinging into the river. On the opposite bank, an 
old man, richly dressed, is holding a fish. 
The inscription begins : — 

LA LVNA S PIANETA FEMININO P08T0 NE PRIMO CIELO FREDA HE VMIDA ST 
PLEMATICHA MEZANA TRALMONDO SVPBRIORE ET LO INPERIORB AMA LA 
OEOMETRIAy S^C. 

Diffterences in the print of this planet in the Briti$h Museum: — 

Undiemeath the sign of the zodiac, is written its name ^' canosh^* Instead 
of two men with bows, only one appears ; and one person only in the ai'bour 
instead of three. There are only six spectators round the juggler, and but 
one man to raise the fallen ass. On the shore is a person with a cap fishing. 
There are but two men with nets, and the sun dial and the figure holding 
the fish are wanting. 

In the inscription we read, instead of " ne^^ — ^* nel ;" instead of" he vmida*^ 
— ^^s VMIDA :'' the word^jsr," before ^^ flematicha^^ is omitted; and the 

word " TRALMONDOf^ iswrittCU " TRA EL MONDOy'* &C. 

The copies or imitations in the British Museum^ for such they may be called, 
however interesting, must be deemed by every practised eye as deficient 
in drawing, when compared with the originals here described. These last 
are, in almost all respects, truly graceful and expressive designs, and display 
everywhere Italian taste. In the others it will be particularly remarked, in 
addition to their inferiority, that the artist has materially abridged the 
number of figures in the groups, to save his labour. 

The order of these planets should probably have been thus : — Luna, Mer- 
curiOy Venere, Sole, Marte, Giove, Saiumo; but they are described in the 
succession adopted by Sfrutt. 



The following very curious engraving, is confotiaable in its .execution to the 
productions of thiit artist^ who engraved the eelebrated and beautiful pack 
of cards called " Ihgiuoeho diTarrecciJ^ It is here ixitioduced as likewise 
a probable work of Baldini, and it is the more interesting, as it bears a 
conspicuous mark, which, though hitherto without an explanation, and 
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perbaps not now capable of any, is intended, we may presume, to designate 
the name of the artist. 

51. THE DEATH OF ORPHEUS. 

Orpheus is seen in the middle of the subject, naked, except his mantle, 
and supporting himself on his right hand, with one knee on the ground. 
His left hand, which holds the mantle, is raised to his head in the attitude 
of defence against two nymphs, who are in the act of beating him to death 
with large clubs, while he appears to supplicate one of them to spare him. 
This nymph is seen from behind, but the other in front; and both are 
clothed in graceful drapery. To the left, is a child running away frightened. 
Behind the child is a great tree with a single stem, which reaches to the top 
of the print. In the background, are two high and steep rocks, one of which 
is surmounted by a fortified city and a large tower. The lyre, or rather the 
guitar^ of Orpheus^ is on the ground befdre him ; and over his head is the 
following flourish or cypher : — 




This interesting print, which is most delicately executed, well printed and 
perfectly preserved, is considered to be unique. (See Ottley^s ^^ Enquiry^'* 
pages 403 and 404, where it is described.) Width 8^ inches, height 5| inches. 
It originally belonged to the Riccardi ISamily, and afterwards to Mr. Uoyd 
and Sir Mark Sykes. 



SANDRO OR ALESSANDRO FILEPEPI, called 

SANDRO BOTTICELLI. 

This artist was bom at Florence in 1437, and died in 1515. His fiamily 
name was IMepepi^ but he took that of a goldsmith named Botticellif to whom 
his fitther had apprenticed him, and was afterwards known by the name of 
Sandro Botticelli, Not having any taste for his business, he quitted it to 
apply to painting under lUlipo lAppi^ and became an excellent designer and 
painter. Vasairi relates, that being of a literary turn, he wrote a commentary 
on a portion of Dante; designed the ^^ Infemoj^ and engraved it, C^ lo mue 
in stampa,') about which he spent much time, neglected his painting, and 
brought his a£fairs into disorder. TMori adds, that he engraved many of his 
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decdgns, but dtat the mgnmnga were badly execated. His best production, 
according to that author, iB"2X«fri«inpAo^/'atMo^/Vfl, GtroUmto Savonarola 
dj Ferrara" of whose sect he was a great partisan. No print hj Botticelli, 
answenng to this title, has been hitherto discoveied, and it is generally 
8iq>poeed, that the piece afterwards described in this catalogue aa " 7%e 
Preachbiff of Fra. Marco da Monte Sta. Maria in Gatlo" ia the print in 
question. Baldintieci (vol. 4, p. 64,} states, that the engrarings of BottioelU 
were suppressed, on account of the superior excellence to which Ae art 
attained soon after his works had appeared : a rery singular circumstance. 
It would be difficult, if not perhaps impossible, correctly to decide, whether 
Botticelli ei^raved in conjunction with Baldini, oi if the former executed 
plates alone : in the latter case, on account of their suppression, their 
number must be rery limited. Ottley inclines to the notion that a few en* 
gravings ore certainly the work of Botticelli, that he executed others jointly 
with Baidini, and that the latter also engraved alone. 

53. THE ADORATION OF THE HAGI ; 

A composition of more than sixty figures. To the right the Virgin is 
seated near the stable, on a. basket reversed, holding on her lap the 
infant Jetut, to whom one of the Ma^ has presented a vase, and appears 
to be kissing the foot of the in&nt. Behind him are the two other Magi 
kneeling ; the one an old, the other a young man : the hats of the Magi, 
encircled with crowns, are held by their servants. Behind these, and 
extending entirely to the left of the print, is an immense concourse of 
people on horseback and on foot; and in the fbr^round are two leopards, 
fonr dogs in couples, and another leopard muzeled : two of the dc^ are 
drinking. At the right hand comer St. Joieph is seated, his head reclining 
on his left hand, which rests upon his knee. The distance is composed of 
mountains, and a few leafless trees, except in the right comer at top, where 
the towers of a city appear. The heads of the Virgin, of St. Joteph, and the 
infant, are sunounded with solid nimbi. This interesting print appears to 
be an early impression from the plate, printed with ink of a grey tint ; and 
the plate itself seems, from some traces of buildings in the sky, to have had 
anodier subject begun upon it. It ia not described either by Barttch or 
Ottlej/, and is probably the only impression known. It formed part of the 
collection of the Count de Fries, although not included in the sale of his 
prints, which took place at Amsterdam. Width 15 inches, height 10^ inches. 

The following is Zanfs account of this extraordinary engraving, from 
which additional interest arises, on considering the Magi to be portraits of 
three celebrated personages. 
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^^ I experience the greatest vexatioii, in not being able to dtatte' where I 
have seen this precious engraving ; bnt it has wholly escaped my memory. 
I can only affirm, that I nrasthove Met with it either in OehMny ot in Itaty^ 
once only : certainly not in Ftaiute. 

^* I flattet myself that I am not deceiyed, while entitling this master an 
^ anonymous artki of the ftorentine sckooly^ in considering myself as having 
well grounded motives for attributing this production (the invention, how- 
ever, especially,) to Sandro Botticelli. 

^* Vasariy in his life of this artist, gives us to understand that he (ESottitelKj 
painted a small picture with figures three quarters of a cubit each in length, 
which was placed in the Church of Sta, Maria Novella^ between the two 
doors of the principal front, near the entrance, in the centre of the left side, 
riepresenting the Adoration of the Magi; in which much affectionate pro- 
priety was expressed in the figure of the old man, who is kissing the foot of 
the Saviour i overcome widi tenderness ; well denoting that he has at length 
attained the object of his very tedious journey.'' 

^^ The figure of this king, is the portr^t of Comno de Medici the elder ; 
and oi all which now exist, is the most lively and natural. The second king 
is GfitUiano de Medici^ the father of Clement' the Vllth. He appears intently 
and devoutly rendering mental homi^ to Ibe child, and tendering his gift ; 
and the third king, who is kneeling, and seems, while adoring, to give 
thanks and confess the true Mesriahy is Giopa/nnij the son of Coehno.^^ 

He tiben proceeds to praise the picture : — 

^^ VoMT^s description of the three kings, and that given by me of the 
print, agree so well, that I am obliged, if I may so say, to believe that the 
print is an exact copy of the picture. I ought, however, in tmtiii to observe, 
that at the time when the print was before me, I had no motive for thinking 
so ; but on meeting with the foregoing description, the identity of posture of 
the fit^t king in both pieces, immediately struck me. 

** The amateur who has the good fortune to possess this very rare print, 
can examine it scrupulously with the description of the picture. The paant> 
ing is no longer in the church. Whether what I have here hazarded be true 
or not, there will always be found amateurs to whom the descripticm of 
pnntsj according to the method I have pursued, will be more useftQ than 
the mere indication of their titles. As to the engraving of the piece in 
question, I am more inclined to attribute it to Baldini tiban BotticeUiy^^ 
Zani Enciclopedia Metodica, Part ii. Vol. y.pa. 166, S^c. 

Since introducing the above remarks of Zaniy I find that Mr. Ottley^ in 
his '^ Enquiry y"" vol. i. pa. 407, has translated the same passage ftom Vasarij 
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relatiTe to the picture of BotHceUi ; and, in a note, states the pictoie itself 
to be then (1816) in his own possession. The existence of this engraying, 
however, was unlmown to him. 

53. THE PBEACqiNa pp FfU. HARCQ PA MONTE SANTA MARIA 

m GAJLIiO. 

Fra. Marco wa9 a brotlier of th^ order of the Minor FranmccmSf of the 
M^vuutery of Sta^ Maria in GoUq^ ^ village iiear Ancona. He is represented 
prpai^hing from a pulpit, placed near th^ left of the print at the bottom. His 
numerous congregation, some standing, some sitting on benches and chairs, 
Qci^upy the extent of the subject Above, in the middle, is the inount or 
bank of charity, instituted hjFra. Marcoy and represented by a li^ge pile or 
money^ near whipb priests ore distributing alms to the ppqr. Towards the 
background} the seven works of merpy f^re represented in as many different 
bpuaeft ; foia of whicb are on the left, and the three others on the right. In 
the front of the bouses on the same side. Si, Gregory is seeu in a chapel, to 
whcmi our Samnvr is appearing during the celebration of Mass. In tbe dUh 
tance, is a part of the globe of the earth, stirfiiounted by a dome of stars; 
above which, in the midst of the heavens, are Christ and the Virgin^ seated 
on each side of the celeetial gl6ry, which is ^represented by a circle of 
white, surrounded by two rows of cherubipi : The heavens HJe ^ed with 
saints and ajogeb. To the left, at the bottom, in an impression described by 
Bart9chy vol. xiii. page 89, is an inscription begianing ^' septem misbricor- 
DtMj^ and ending, ^^ pm. lucj rrdj^ita^ 1632 ;" but this inscription in the 
impression now describing, is wanting. 

Bart9ch considers this to be a copy only of a print of the 15th century. 
There seems, however, little or no doubt that it is the or^iinal, npt published 
till 1632. See OHley's '' Enquiry;' vol. i. pa. 425 to 428. The wood cut 
there mentioned, as being in a tract of the year 1494, and partly copied from 
BotHceUi 8 engraving, seems to confirm the a9sertion. 

The impression now describing, is th^ one idluded to in Mr. OHley^s 
account, and in which the inscription is erased, but it is not altogether cer- 
tain that it ever contained this insmption ; as the part where it should have 
occurred, has been supplied^ and a perfect impression in the Royal Library 
at Paris J although di^ering in no other respect, is without the inscription. 
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ANTONIO DEL POLLAIUOLO. 

This artist was bom in Florence in the year 1426, of very low parentage. 
He was placed by his father with Bartoluccio Ghiberti, a goldsmith of great 
reputation ; and becoming, under his instruction, a very skilful artist, he was 
employed, about 1450, by Lorenzo Gkibertij who was then executing the 
bronze gates for the Baptistry of Florence j to assist him in that great work, 
which he did with success ; and was soon after considered a consmnmate 
artist. Vasari informs us, that ^^ he did some stories in competition with 
Maso Fimgtierra: in which he equalled him in diligence, and surpassed l^im 
in design." Antonio executed for the Comoli deWarte Mercatante^ two bassi 
riUevi, representing the supper of Herodj and the dancing of the daughter 
of HerodiaSy which are among his chefs d'oeuyre, and several Ptuces for the 
church at St. Giovanni at Florence. He quitted this profession, however, in 
order to attach himself to painting, in which he became eminent. He is 
considered to have understood the anatomy of the human figure better than 
any preceding artist. 

On the death of jSkr^tM the IVthyin 148S,he was invited to Borne by Innocent 
the Vlllthy his successor; and he there executed in metal, the monument 
of the latter pontiff, and of his predecessor. It is by some considered not 
altogether certain that PoUaiuolo engraved the print here described, and 
that the inscription, would perhaps only mean to intimate that he was the 
designer of the subject ; but the better opinion is otherwise. 

Antonioy and his brother Pietroy an ingenious artist, died sHortly after each 
other at BcnWy in the year 1498. 

54. A BATTLE OF NAKED FIGUBES. 

This print represents ten naked men, firom nine to eleven inches in 
height, armed with various offensive weapons, and fighting in a wood. In 
the centre of the piece, two warriors, each of them having hold of a chain 
with the left hand, are combating with sabres. The background represents 
a forest, and on one of the trees is a tablet with this inscription, ^^ opvs 
poLLAioLi PLORENTiNiJ^ This print, which Mr. Ottley thinks was engraved 
between 1460 and 1470, is no doubt the same eulogized by Vasari. Bartschy 
vol. XIII. page 202 — Ottleyy 445. 
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GHERARDO. 

Mr. Ottley, in his ^' Enqmry^^ page 427, seems much inclined to the 
opinion, that the following print is the production of the above-mentioned 
artist, who was a contemporary of Dom, Ghirlandajoj a painter in miniature. 
Vasari states, that Gherardo engraved a crucifixion after Martin Schongauer; 
and as the print about to be described, seems in its execution to be an imi- 
tation of the German mechanism of engraving, Mr. Ottley thinks himself 
borne out in his conjecture by Va^arVs account of a similar performance of 
Gherardo: but with great submission to Mr. Ottley j there are strong evidences 
in it of the work of Robetta. 

55. THE DEATH OF VIRGINIA. 

In the middle of the subject, VirffiniuSf in armour, and wearing a helmet 
with wings, is about to plunge his poinard into the bosom of his daughter. 
Both these figures are seen in firont view. Behind Virgimay on the left, is 
another female in profile, who is endeavouring to arrest the stroke of the 
dagger. On the right, is the Consul AppiuSy wearing a crown of laurel, and 
standing in the midst of a group of men, whose gestures are expressive of 
terror and astonishment. On the left, in the background, are three soldiers, 
two of them armed with spears ; and on the same side, in the foreground, is 
a child who holds a torch, talking to another astride on a stick, with a toy 
windmill in his left h*and. The background represents a rocky landscape, 
with a few leafless trees. Bartsch describes this print among the anony- 
mous engpravings of the Italian School. Vol. xui. pa. 108, No. 5. 



ROBETTA. 



Of this artist no other account can be given, than the information of Vasari^ 
that he was a goldsmith, and one of the members of the society of artists 
called ^^ La Compa^nia del Paiuolo^'* founded by Gio. Francesco RtuHchiy 
who met alternately at supper at each other^s houses. 

That Robetta was a man of considerable talents, will appear firom his 
works. Mr. Ottley^ with justice, in which he is supported also hy Huberj 
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places the perfonnances of this artist at the latter part of the 15th century, 
in contradiction to the opinion unaccountably formed b j Bartschj that his 
works belong to the early part of the 16th. 

56. THE ADORATION OF THE HA6I. 

This is one of the most capital oiRohettaCs productions, and has the name 
of the artist at full length at the bottom of the print. BarUch, Vol. xiii. 
No, 6. Ottley^ 464. Zani, e.m. Part n. Vol. r. pa. 207. 

The original plate, Zani tells us, was purchased by Siff. Carlo del Maino 
in 1806, who informed him that the subject of Adam and Eve, by the same 
master, was engraved on the back of it 

57. CERES AND TWO INFANT SATYRS. 

The head of the Goddess is encircled by a garland of com. In her hand 
is a thyrsis ending in a vase filled with fiiiit and grain. She is carrying one 
infant satyr, and the other is close beside her : the distance is a landscape, 
in which are seen two satyrs playing. This perhaps is the most elegant of 
/{oi^a*« performances. Bartsch had not seen it, but describes it on a friend's 
authority. No.lQ. Ottley^^GJ. 

58. A VENUS WITH CUPIDS. 

Towards the middle of the piece, appears a leafless tree, with a tablet 
suspended to it, on which the traces of the name of Robetta are perceptible, 
though covered with hatchings. Bartschj No. 18. Ottley, 468. 



UNKNOWN ARTIST, WHOSE ENGRAVINGS ARE MARKED 

WITH THE INITIALS 

PP. 

This artist, whose name is totally unknown, was by Lanzi considered to 
be Pietro Perugino. He thought at least that Peruffino was the designer of a 
print which he has described, and of some others noticed by BarUch, beanng 
the above mark : but in the second edition of his work in 1809, he has, it 
appears, omitted th^ passage altogether, as not considering his opinion 
sufficiently well founded. Bartsch seems very doubtful whether the prints 
which he has attributed to this artist, and marked with the letters PP. are 
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aD by the same \aaiA. Ottiey considers, that between two ot tisL&ea {here is 
no resemblance whatever, and that the marks also are dissimilar. The' print 
which is next described, is a performance of great spirit, delicacy, and 
talent, and is evidently the work of a master of no common genius. 

59. A LION HUNT. 

This subject is composed of numeroos and minute figures, A]i»ngwhicha 
young prince is seen hunting a lion. This prince is on horseback, sur- 
rounded by a dozen cavaliers, and attended by four huntsmen. The letters 
PP reversed, with a flourish, giving them somethii^ the appearance of RR, 
are in the middle of the print at the bottom. This very interesting and 
beautiiiil performance, which has much the appeanuioe df an etching, is fiill 
of action and variety, and had not been seen by Mr. Ottley when he published 
his " Enquiry." It is however described by Batitch, Vol. x//r; pa. 896. 

Of this print Mr. JVoodbum has a copy, fcwmerly in the collection of the 
Coant de Friea: it is in a reverse direction, and very indifferently executed. 
Another impression of the same copy is in tbe Boyal lAbrary at Paritj bat 
the original is not in the collection there. 



ANDREA MANTEGNA. 



I HIS great artist was a native of Padua, and 
was bom in 1431. EUs instructor was .fVwi- 
cesoo Squaraone, under whom he made rapid 
progress ; for it appears, that when only seven- 
teen, he painted the chief altar piece in the 
church of Sta. Sqfia, in Padua, a peifbrmanoe 
highly praised by Vasari. He married the 
daughter oiJacopo Bellkti, a Venetian pointer 
of eminence ; by which connection he excited 
the enmity of Squarcione. MatUegna was at 
length taken into the service of the Marquis 
Xw&M'leo Goneaga, at Mantua, where he executed in distemper bis celebrated 
" TriumpJu ofJuliut Cteaar" now in the Paiace of Hampton Court. This 
work procured him such extraordinary reputation, that he was in cons^ 
quence invited by Pope Innocent the Vlllih to Kome, where he painted a 
chapel for that pontiff. This work being finished, he returned in 1490 to 
Mantua, and died there in 1508. 

f2 
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Bartsch and Ottletf differ as to that portion of the fourteenth centmy in 
which Maniegna engraved his beautiful prints ; and it would seem, on con- 
sidering the statements of these writers, that the date assigned to them by 
Bartsch is too recent. 

60. THE FLAGELLATION OF CHRIST. 

This subject is represented as taking place on a pavement, and the en- 
graving appears to be unfinished. Bartsch^ Vol, xiii.pa. 227. No. 1. Ottley, 
pa. 495. 

61. THE ENTOMBMENT OF OUR LORD. 

On the left, under a background of rocks, is a cavern, in front of which is 
seen our Lord's bodj, in the act of being deposited in a stone sepulchre, 
bewailed by two of the Maries. 

In the foreground, the mother of the Saviour, swooning, is supported by 
Mary Magdalen and another female. Near this group stands St. John^ 
further on the right, St. Longinus, and, on the same side, in the distance, is 
seen Mount Calvary, with the three crosses. This print is the one which 
Bartsch considers to be a copy by Gio. Ant. da Brescia^ from a similar print 
by Mantegna. Zani is of a contrary opinion, considering BartscKs original 
to be the copy, and with far more justice. Ottley thinks hoth the work of 
Mantegna; but from a want of comparison, was induced, in consequence of 
prior recollection, to give a preference to that which Bartsch terms the 
original. There is reason to hope that he would have decided otherwise, 
had he compared the impression here described, with one of the other print. 

The variations in the subject are slight : in BartscKs original the cross 
has not any inscription, and the birds, which are four in number in the print 
just described, are in that but three. It is a capital performance of the ar- 
tist's early time. Bartsch^ Vol. xiii. pa. 228, ISo. 2. Ottley^ pa. 497. Zam 
B.M. part 2, Vol. ix. pa. 35. 



GIROLAMO MOCETTO. 

Mocettor^diS one of the early scholars of Giovanni Bellini, and flourished 
during the last thirty years of the 15th century. This we learn from Vasari; 
but no other particulars of his life are known. 
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92. THE MADONNA AND CHILD. 

The Virginj with the inffmtJems in her lap, is seated on an arched throne. 
On the right of the subject, St. John the Baptist is standing, and on the left 
another saint; but there is nothing to distinguish the latter. This piece is 
not mentioned by Bartsch. The mark reversed is in the centre, at the bottom. 
Otttey^ 514.*— Impression, before the introduction of a figure of the Magdalen 
near St. John^ and of a male and a female figure beyond the other saint. 

63. WABBIORS ON FOOT AND ON HORSEBACK. 

Some of these are engaged in combat : to the left is a soldier carrying a 
dying man : to the right are two persons loading a mule ; and on the same 
side, near the margin, is an unfinished figure, chiefly in outline. Near the 
middle of the print, at the bottom, is the artistes name, written thus : 
^^MocETUsJ*^ Width 14f inches, height lOJ. 

This print, which was unknown to Bartsch and Ottley^ is the companion 
to the print described by Bartschy under No. 8, of Mocetto^s works, (Peintre 
GraveuTj Vol, xin. pa. 221,>/ and of another in the Royal Collection at Paris^ 
also imknown to those writers. These three prints, the composition of which 
is a battle, were intended to be joined together, the one here described in 
detail, forming the right hand portion ; the print noticed by Bartsch is the 
middle, and bears the word ^^ BiERomMvsj^ the baptismal name of the artist ; 
while the one in the present catalogue, it will be seen, has the word 
"ifoc^rrs" only. 

An impression of this portion was in the collection of Af. Dwrand. One 
is also described in the SUvestre Cataloguej pa. 181, Art. ^^ bressEj^ which is 
considered to be the present specimen. 



OK 



MARCELLO FOGOLINO, 

of whom very little can be ascertained, is supposed, on the authority of 
Botchim and Vendramini^ as quoted in Mr. Ottley^s ^^ Enquiry ^^^ pages 517 
and 518, to have been a native of Vicenza. In the church of St. Bartolom" 
meo, in that city, an altar piece, representing the Adoration of the Magi^ is 
much praised by Boschini, as the work of one Marcello Figolinoy prior to the 
time of Giovanni Bellini. 

Mr. Ottley thinks, that the date of the execution of the picture is erroneous, 
and that JFigolinoy or Fogolinoy flourished soon after the art of engraving came 
into use at Vicenza ; though he has not satisfactorily identified the Figolino 
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alluded to, with Fogolvnoy who has engraved a few prints of a rarity so ex- 
treme, that the Royal collections of Vienna and PariSy do not contain one 
specimen ;-^neither is one to be found in the British Museum. In the col- 
lection at Dresden, are the three small prints mentioned by Zcmiy in his 
'^ Materially'* &c. page ^dj as each containing a statue, with the name of the 
B:rtist written at full length, as it appears in the specimen about to be de- 
scribed. Heinecken briefly mentions Fagoliwfs having engraved some prints 
marked with his name, but he does not give any further description of them. 
Probably three small prints of statues by this master, in the splendid collec- 
tion of the Ihdce of Buckinffhamj are the same as those at Dresden, 

The following is similar in its subject, to a print of which Mr. Ottley 
states himself to have been possessed ; — ^upright, however, and not length- 
ways, as will be seen from its dimensions. It is probably the most curious 
and interesting specimen of this master, whose engravings may be deemed 
nearly unattainitble. Bartschj it should be added, classes him before Andrea 
Mantegna. 

64. THE NATIVITY. 

The left side of the subject represents the mins of a q>lendid amphitheatre, 
the architecture and perspective of which, are well designed. A shed occu- 
pies the extrenuty on the same side, with a thatched roof raised against the 
ruins, and supported by two trees. Under the shed is the Virgin^ seated on 
a square stone, holding the infant JestASj whose figure, as well as that of the 
Virgin^ is very graceful. Near them is seen the head of an ox, among the 
ruins. A Uttle more towards the middle, is a small brick building, with a 
sloping roof, also erected against the ruins, in the wall of which is a niche, 
with two small busts. At the foot of this building, is a large architectural 
fragment of the amphitheatre. To the right, at some distance, is seen St. 
Josephy drawing water from a well ; and near him, is the ass. The back- 
ground consists of farm buildings, with a gateway between, and a pigeon- 
house, with a ladder at a window, or door, half way up the side, ^t the 
comer, to the left, stands a very minute figure. On the right, in the fore- 
ground, is the trunk of a large tree ; and on the left, close in the comer, on 
an oblong tablet, covered with light diagonal strokes, the name of the axtLst 
is thus written : — marcbllo 

FOOOLiNO. 

The appearance of the print is like the work of a plate executed with the 
dry point. It is conjectured that another impression does not exist. Height 
8 inches, width 6^ inches. From the collection of Mr. Cosway. 
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UONARDO DA VINCI. 

I lONAKDO DA VINCI, truly iUustriouB in art, 
I waa bom at the castle of Fiaci, in the VatiPAno, 
. in 14da, aDddiedatPqrJsiH 1JS19. TliehiBtoryof 
his life is too well known to render any further par- 
I ticulars of his biography in ihis place, at all neces- 
sary ; but it is gratifying to add, that the following 
j interesting^, and probably unique specimen, is eon- 
1 fidently believed to be from his hand : it bears all 
I his style and character. Acopyofithas been judged 
^ffip] an appropriate frontispiece to the present rolome. 

96. BUST OF A YOUNO AND BEAUTItUL PEMALB. 

Her hair is braided and ornamented in a ianciiol style. She is seen in profile, 
turned to the left, and is habited in a rich dress, with slashed sleeves. Height 
ii inches, width 3 inches. This curious specimen is from the collections of Siff. 
Storck and Sir Mark Sykes.* 

Tbeie is in tbe Ro^ lAhrary at Paris, among the unsorted prints of 
MaroUei, a small circular engraving of a male head, in a similar style, 
and of similar execution. On the left are the letters "acbj," and on the right 
"li — r/," the last four letters probably denoting the name of the artist. 



* Mr. OtAy U ittj joiUy aitbn>i«(tia in hii UNrtfaMi of the oi'^riiMlitjt «r tbi* perfonnancc, 
wki^ bu asain nmdIIj iXUtuMi fail critical UUntian ; his leotinitDti are eipnocd in the blhnriag 
letteitn 



31 DmmMrt flinet, DHmtter Slrt. 1837. 

Mr DKAB StB, 

I have been ver; remiu — but you lee I will not let the ye&r doie upon oi without writing a cun- 
flrmatiOQ of m; former opinioe, that the beavbltal Kttle print, repreaeutiDg the baitofajronnf Udyin 
pnfile, which wai (bnnerlj ia the collectiin of Sir U. H. Syket, andnowgnoaTOiirownHlectcabinet, 
wai angnTcd by the hand oT Umtarda da Vinci himielf, and not after hii dengn bjaome eontfmpora/y 
unknown eograver ! there ii a genuiiie/e*li«j a»d knowledge nf heatdy, evinced b j Ifae artiiit in oarkiug 
ttiedelicftte feature) in that face, to u; nothing of the hair, kc. which eieiy way denote the hand oflhe 
original dedgner, and which, I think, do other engraTer of the tine poaatned in an equal degree. 1 
always coniidered it highly probable, that the horwi' heads are alio by him ; uid I am much diapoaed to 
ucribeto biihand a circular plate, (or two, if 1 nriMoke not,) icptsaeatingthetwiitingiof arop«,*hi<>h 
indeed beu hii name. Lionardafi not haring been hitherto mentioned ai an engraver, ii to me no 
objection to the bet having been so. Indeed, from hii versatile cbaimcter, and hit (bndnesi for novel 
•tadiea of all kinds, it is diffleolt to eoncuve that he should never have taken up the graver. You are 
awsie that hit oiBater Ytrrxliit is espieisly t^med an engraver by Vtuari. Exenie this ha«^ note from 
De«r Sir, very tralyjonn, W. y.OTTLEV. 
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BENEDETTO MONTAGNA. 

4 

This engraver was a native of the city of Vioenza, and flourished in the latter 
part of the fifteenth and the early part of the sixteenth century. Several of his 
prints bear his name at length, and others are marked with the initials BJd. 

65. CHRIST PRATINa ON THE MOUNT OF 0LIV£S. 

This print is marked ^^bmhedbcto MONCTAQNAy^ (not bensdetto montaonaj 
as described by BartschJ Peintre GraveuTj vol. xui. pa. 335, Na. 4. Ottley^ 521 . 

66. SAINT BENEDICT INSTRUCTING HIS DISCIPLES. 

The Saint is represented seated opposite to the fraternity, in one of the 
apartments of the monastery, through the door of which is seen a quadrangle, 
where a monk is plucking a flower. The court is surrounded by a gallery, 
or corridor. Bartschy No. 11. Ottletfj 522. 

67. SAINT JEROME SEATED UNDER AN ARCHED ROCK. 

The Saint, half naked, with his left hand raised to his head) in the attitude 
of meditation, is seated under an arched rock on the left;, through which are 
seen a convent, and several monks walking : in the background, to the right, 
is a castie, on the bank of a river. A cardinal's hat is in the foreground ; 
and on the right are the letters B.M. The countenance of the Saint is full 
of expression, though minutely small. Bartsch^ No. 14. OHlet/y 524. 



NICOLETO DA MODENA. 

This artist is stated by Vedrianij to have been ^^ a painter of great celebrity, 
especially in works of perspective, and a most skilful engraver on copper.'* His 
family name appears to have been Rosa oxRosexy as he indifferendy styles him- 
self: in one engraving he calls himself de Rubeia, but mostly ^^ Nicoleto da 
ModenaP Barisch has attributed to this engraver a life of the Vtrffinf 
which is unquestionably a production of a much earlier date, probably by 
Botticelli. 

68. SAINT GEORGE, IN COMPLETE ARMOUR. 

He is standing in the middle of the print, witii his right hand on his spear ; 
and in his left, he holds a cord, to which the dragon is tied. Upon the frieze 
of a triumphal arch, is written ^^nicoleto da modbna.^^ Barisch has not de- 
scribed this piece. Ottleyy 541. 
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69. YENUS AND CUPID. 

Venus is represented naked, and standing in the middle of the print, with 
a javelin in her left hand, and the golden apple in her right. Cupid appears 
sleeping on the ground. On the pedestal of a pilaster, is the name'^i^/cotjsro.'' 
BarUch, No. 41 . Ottley,5U. 



ALTOBELLO- 

This artist, who was entirely unknown to Bartsch, and all other writers, 
previously to Ottley^ is the engraver of two pieces. Ottley considers Altobello 
to have been the artist of that name, who was a painter of considerable emi- 
nence at Cremona^ where, in conjunction with Bocatccio Boccacini, he painted 
the Life of Christ in the Duomo of that city, — a performance praised by Fa- 
sariy in his life of Garofalo. Padre Resta states this Altobello to have been 
a scholar of Bramante, 

70. FOUR CUPIDS PLATING ON MUSICAL INSTRUMENTS. 

They are all standing, and seen in fix>nt. The cupid on the left of the 
print, wears a short vestment, and a cap of a singular form, and plays on 
the bag pipes. The one next to him, rests his left foot on a large stone, and 
plays on the guitar ; the third upon a sort of violin ; and the fourth, on the 
right, wearing a wreath, on the pipe and tabor. These three last figures are 
naked; — all have wings, and the back ground is dark: these figures are 
drawn with superior intelligence and ability.— Width 6| inches, height 5| 
inches. Ottley^ 551. 

A similar impression is in the Royal Collection at Paris. 

The companion print to this piece, which is a dance of four cupids, is now 
in the possession of Mr. S. Woodbwm. It bears a tablet, with the name 
thus: ^^ ALTOBELO f.jf." — Of thcsc last two letters, no satisfieu^tory account 
can be given, at all consistent with the foregoing particulars of the artist's 
bi(^;raphy. 

Both prints are from the collections of Mr. lAoyd^ and Sir Mark Sykes. 



GIOVANNI BATTISTA DEL PORTO, 

is spoken of by Ladovico Vedriani^ as an excellent engraver on copper, as 
well as Nicoleto da Modena ; but there is no other mention of him in the 
old writers. Zani thinks, that the ancient engravings marked with the 
letters I. B. and a bird, are by his hand ; and in this opinion Ottley coincides. 

o 
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71. SAINT SEBASTIAN TIED TO A LEAFLESS TKEE. 

On the left is the executioner, in the actof drawing his bow on the saint: 
the mark is in the middle, at bottom. Bartschj VoL xiii. page 245, No. 1. 
Oft%, 5. 

72. THE FIGURE OF PRUDENCE, REPRESENTED BT A FEMALE WITH 

BRAIDED HAIR. 

She holds a mirror in her right hand, and a twisted serpent in her left. — 
She is almost naked, a slight scarf only being thrown over her left shoulder, 
which descends in front to her knees. On a pedestal, to the left, is this 
inscription: — ^^ istantia expendo prjbteritis sequentia itectoJ*^ The 
background is entirely covered with cross hatchings ; and at the bottom of 
the print, are the letters I. B. taith the Mrd. Height 2| inches, width 2 inches. 

This litde print has escaped the researches of Heinecken, Bartschy and 
Ottley. 



GIOVANNI MARIA DA BRESCIA. 

This artist, according to Orlandi, was a goldsmith, a painter, an engraver, 
and a brother of the Order of the Carmelites at Brescia, He flourished, as it 
appears from his very few productions, in 1502 ; but no particulars whatever 
of his biography have reached us. 

That he was a painter of some importance, we may infer from several pic- 
tures by him, of ^' The Stories of the prophets Elijah and Elisha^^ in the Car- 
melite Convent at Brescia. It is probable that the actual number of his 
engravings is limited to that here described, to one noticed by Strutt, and 
to the print of the Virffin and Childy first described by H^necken, in his 
Dictionnairey Vol. in. page 327 ; although the latter has likewise particu- 
larised two more, in which he has been followed by Huber^bSiA. other writers. 
One of these. The " Virgin and Child"' (the second of HeineckenJ, bears no 
mark, by which its author is certainly to be identified; and the other, called 
" The Miracle of St. Gregory y' is apparently only a conftised repetition of the 
print about to be described; especially, as the dates and inscriptions quoted, 
are so perfectly the same. This, Mr. Ottley has not noticed ; as that intelli- 
gent writer, and Bartschj appear not to have seen any other engraving by 
Oio. Maria da Brescia than the following: — 

73. THE JUSTICE OF TRAJAN. 

The subject is founded on an event related by Patdus Diaconus of the 
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Emperor Trajan: who^ moved by the lamentations of a poor widow, ordered 
jQfitice to be done on the murderer of her child, although that murderer was 
the emperor's son ; notwithstanding too, that the emperor was in the act of 
marching against the enemy. The story farther relates, that St. Gregory^ 
walking one day in the Forum of Trajan^ where this event was represented 
in basso-relievo, stopped to contemplate it, and was so moved with the cir- 
cumstance, that he prayed to the Almighty to save the soul of the heathen 
emperor from hell. 

Trajan is seen on horseback, in splendid armour, pointing out to a youth 
near him, (probably his son,) the poor widow, prostrate at the right hand 
comer of the print, with her dead child in her arms. On the Emperor'* s 
horse, is a fly of a magnitude greatly disproportionate. On the same side, 
towards the top, St. Gregory ^ wearing the papal tiara, is seen in a balcony, 
praying to the Almighty, who is on a cloud, in the middle of the print, near 
the top, holding a cross. — On the side of the balcony is written ^^divvs okE- 
ooRis.^^ — On the £rieze, above an arch, in the centre, is this inscription, — •' 

^^ INCORRUPTJE JUSTICiJB SBMPETERNUM EXEMP ;^* aud cloSO tO the left sid^, 

on the same frieze, ** for. traeani.'*^ — ^Above the central architecture, the 
name of the engraver appears thus: *' opvs. fris. mo. mariae. brixiensis. or, 
carmelitarvm. MccccciiJ*^ This story is interestingly and expressively told. 
Bartschy Vol. xin. pa. 312. 

Impressions are in the British Museum^ and the Royal Collection at Paris : 
that in the British Museum, however, is very much damaged. 



GIOVANNI ANTONIO DA BRESCIA. 

This artist is said to have been the brother of the preceding. Ottley 
considers that many of his engravings were doubdess executed before the 
year 1500, but that the greater number of them more properly belongs to the 
early part of the sixteenth century. It does not appear that, like Gio. Maria, 
he was an ecclesiastic ; — but no particulars of his biography are known 
tons. 

74. HEBCULES DESTROYING THE NEMEAN LION. 

Hie hero is represented astride over the lion, tearing open his jaws. — ^Half 

way up the print, on the right, near the margin, is this inscription, ^^d.herc. 

iNvicTo;" and at the bottom, the letters ^^ lo. an. bxJ*^ Joannes Aniomus 

BrixienM. Bartsch, Vol. xiii. No. 11. Ottley, 563. 

O 2 
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75. STATUE OF A NAKED FEMALE, WITH FLOWING HAIR. 

She is standing in a landscape, holding with hoth hands, a rohe, which is 
partly drawn round her. In the left comer, are these words, — ^* rome wovt- 
TER repertvm;^^ and in the middle ^^ to., an. brmxia ^'' This piece has ap- 
parently escaped the notice of Bartsch, and all other writers. Height 11| 
inches, width 8| inches. 



ZOAN ANDREA; 

OK 

THE ARTIST WHO MARKED HIS ENGRAVINGS 

This engraver was, in all probability, as Mr. Ottley conjectores, a Lombard. 
His style of engraving resembles that oiMantegnaj and Gio. A. da Brescia. — 
He engraved, among others, a plate of a lion, overcome by a dragon, after 
Luma/rdo da Vinci^ mentioned by LomazzOj in his ^^ Trattaio delta PUturaj'* 
with great encomium. He copied several of the early engravings of Albert 
DurcTy and flourished, it is conceived, about the latter part of the fifteenth^ 
and the early part of the sixteenth century. 

76. SAINT JEROME KNEELING AT HIS DEVOTIONS, IN THE DESERT. 

This print is a copy, in a reverse direction, fix>m the print by Albert Durerj 
described in Bartsch^s CatcdoguCj of that master's works, imder No. 61, with 
a very trifling variation. The letters Z. A. are engraved in the middle of the 
print, at the bottom. Bartschy Vol. xui. No. 7. Ottley ^ 583. 

77. AN ALLEGORICAL SUBJECT. 

On the right. Ignorance is represented by a corpulent female, seated on a 
globe, ornamented with two sphinxes. On her head is a crown, and she 
rests her left hand on a rudder : behind her stand Envy and Blindness. — 
A bag of money intended to be emptied into a gulph below the globe, and 
an already empty bag, denote prodigality. To the right, a fire is consuming 
some laurel branches ; below which is written " virtus combvsta.^'* — ^To the 
left, a naked and blind yoimg female, followed by a man, hoodwinked, by 
means of a cloth tied o^er his whole head,* and conducted by a dog, is on 
the brink of a precipice, in which she is about to plunge herself, seduced by 

• This figure is similar to the representation of the ancient *' Hoodman blind," in « StrwU*s SporU 
andPatHmes,'* paffe94/^pl(Ue34. 
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the sounds of a flute, played by a man with asses* earsi eagles' legs, and bats* 
wings ; and by the direction of a man, who has also asses' ears. — ^This en- 
graving is from a design of Mantegna. BarUchy Vol. xin. No. 17. 

78. AN ALLEGORICAL SUBJECT. 

Companion to the last This subject, which is intended to form the lower 
part of the preceding print, presents, on the right, the figure of Afercury, 
with one knee on the ground, holding the caduceus in his left hand, and 
with the right dragging from an abyss one of the blind victims of the reign 
odgnaranoey who axe piled in a huge heap. Daphne^ partly changed to a 
laurel, is seen rising from the rubbish of a ruined building. The wordd 
'^ viRTva DBSEBTAy^ are engraved on a tablet attached to the body of 
Daphne ; and on one of the stones of the ruin, is this inscription : ^^ viRTVTt 
8. A. /." Bartseh, No. 18. 

Mr. Ottley has not classed these engravings among the prints of the above 
artist, but as of the school of Mantegna. 

The present specimens are from the Collection of the Count de Fries. 



THE MASTER of the CADUCEUS. 




- This unknown artist is thus commonly styled ; and by Professor Christ is 
called Francis de Baby lone; though upon what authority does not at all 
appear. He has been formerly classed among the early artists of Germany 
or the Law Countries ; but is now very generally considered to be an engraver 
of the Italian School. Mr. Ottley thinks that his manner has some resem- 
blance to the early school of Ferrara^ and that he flourished at the begin- 
ning of the Idth century. His engravings have considerable merit, and his 
designs seem to be all orig^al. According to BruUiotf there is every reason 
to believe that his name is Giacomo di Barbary. 

79. APOLLO AND DLANA. 

These axe whiAe length figures, standing on the celestial globe. They are 
without drapery, and Apollo is in the act of drawing the bow. Bartschy 
Vol. vn. pa. 516, No. 16. Ottley, 689. 



46 

80. THBEE NAKED MEN TIED TO A TKEE. 

The one in the centre is standing ; the others axe seated : the mark is at the 
bottom. Bartsch, No. 17. Ottley^ 590. 

81. A SACRIFICE TO PRIAPUS. 

Probably fix>m an antique basso relievo. On the right, a female is standing 
with an inhnt in her arms ; and on the left is another female, who rests 
her right arm upon a cornucopia, filled with ears of com, and holds in her 
left hand some sprigs of laurel, which she appears to bum in the flames 
issuing from a vase, placed on an altar before the statue of the god : the 
heads of an ancient priestess and another woman are seen behind. The 
caduceus, and a tablet, are suspended from the branch of a tree. 

Batisch considers this to be a copy from an engraving by AgosHno 
Venezianoy with some variations. Ottleyj however, judges it to be the original. 
BartBchy No. 19. Ottley^ 591 . 



GIULIO CAMPAGNOLA. 



This artist was the son of Girolamo CampaynoUky and was bom in Padua. 
In the year 1498, when about seventeen years of age, he was received at the 
court otHerctiles, first Duke of Ferrara. 

According to Zani, neither Girolamo^noi his son Gfiulio, were professional 
artists ; Veuariy however, expressly mentions Girolamo among the scholars of 
Squarcione. 

The engravings of GHulio Campagnola are executed with great softness 
and delicacy, by means of dots, mingled with a few hatchings. He is consi- 
dered as the inventor of the dotted method of engraving; but the author of 
the ^^ lAon Huntj^ before described under the initials PP. had previously 
attempted tiiis in an engraving, noticed in Ottley^s Enqmnfjpage 474. - The 
engraving of the '^ Virpin and Child" afterwards described as adotted specimen 
in the early German school, may perhaps claim precedence of both in this re- 
spect. Otiley, however, considers it certain, that Giulio Campagnola was the first 
who carried it to any degree of perfection. His engravings, which are very 
few in number, are of considerable excellence. 

82. A YOUNG MAN SEATED IN A LANDSCAPE. 

He holds in his hand a double flute, and appears to be meditating. The 
design is very much in the manner of Griorgioney but the print is without name 
or mark, though undoubtedly by Campagnola. 
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In the usual impressions of this very beautiful perfoniiance,the work appears 
to be executed with hatchings, mingled with dots, the general manner of the 
artist. The impression now described is a proof, before the introduction of 
the dots, and is a most chaste and attractive specimen. It has been copied 
by Agostmo Veneziano, with some variation ; and in a reverse direction by an 
early Italian master. Bartschy VoLxin.pa. 373, iVo.O. Ottley, 768. 

83. AN ASTROLOGER. 

He is seated in a landscape, measuring with compasses upon a sphere. 
On the right is a dragon, and, at the bottom of the sphere, the date 1500. 
This print is usually without the name of the artist, which, in the present 
impression, is added, probably by himself, with a pen, and the impression is 
touched with bistre. It has been copied by Agostmo Feneziano. BarUch, 
No. 8. Ottley, 768. 

84. A CHILD AND CATS. 

A naked child, seated on the step of a hall paved with black and white 
marble, is caressing three cats, sitting on a pedestal. 

This print, which is worked up in the dotted manner, is a lovely little un- 
described specimen, and, though without the name, is doubtless by Gfiulio 
Campagnola. Height 2f inches, width 2| inches. 

A careful fac-simile forms the head piece to the Italian school of this 
catalogue, and will, it is hoped, be sufficiently accurate to support the 
eulogium on the original. 



DOMENICO CAMPAGNOLA. 

Mr. Ottley thinks that this engraver was a native of Padua, and that he 
was of the same family with Giulio, though not his son, as stated by Bartsch. 
JDomenico is classed among the best of the early scholars of TUian, and his 
chief works of painting are at Padua, where they are deservedly held in 
estimation. His engravings are mostly dated in 1517. 

• I . ... 

85. THE RESURRECTION OF OUR LORD. 

This is an upright print: on a> scroll is engraved ^^ dominicus campaq- 
NOtAy 1517." Bartsch, Vol. xui. No. 2. OUley, 770. 

86. A YOUTH WITH A REED PIPE^ AND AN OLD WARRJOR. 

The young man is leaning against a tree, and at the feet of the old warrior 
is a dog. 
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The figure of the youth, as Mr, Otttey jusdy observes, is most graceful, and 
the whole produces an admirable effect. At the right hand comer, at the 
bottom, is inscribed '^ do cap. 1517." Bartsch, No. 8. Ottlefy 770. 

87. THE MUSIC PARTY, 

seated under a dump of trees, to the left: to the right is a romantic 
landscape, with buildings. This print is without name or mark. Mr. Otttey 
observes, ^Hhat the landscape has much the character of Oitdio CampaynoUij 
though not dotted, and that the composition is worthy of Qiorgume.^^ 
Bartschf No. 9. OHley^ 770. 



UNKNOWN ARTIST, WHOSE ENGRAVINGS 

ARE MARKED 




ICT 



This artist, whose name is entirely unknown, is sometimes called '^ nadat,"' 
and occasionally ^^ noel dati," but without any sufficient authori^. — ^He 
is more commonly known as ^' tee master of the movss trap,^ from the 
above devices. 

He engraved, as it was till lately believed, two pieces ; but the collection 
of Mr. lAoyd presented a third; a lusus naturae of twins joined together. 

88. THE two armies. 

This print, which bears all the artist's devices, is considered, by Otttey ^ to 
represent the battle of Bcwenna^ in 1512, in which the celebrated Gkuion de 
Foix was killed.'^He is led to this opinion, from an impression quoted by 
Bartsch, in the Imperial CoUection at Vienna^ upon the back of which 
was written with a pen, in an old hand, '^ hota de ravenAj 1512." Bartsch 
hastily concluded that these words denoted the name of the artist. 

This plate was retouched, and the scroll lengthened to admit the date of 
1 530. It was no doubt.however engraved many years previous to that period, 
as it was copied by Agostino Veneziano, in a reverse direction. It is a print 
of great merit, delicately, yet forcibly engraved. 

The impression here described, is before the retouch, and without the date. 
Bartsch, Vol. xin. No. 2. Ottley^ 771. 
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UNKNOWN ARTIST, CALLED THE ENGRAVER OF 

THE YEAR 1515. 

The design and stiff mechanical execution^ and the air of antiquity 
which pervade the prints of this artist, have given rise to the notion of their 
being die productions of a period far more remote than is really the case : — 
Heinecken has even attributed one of them to Botticelli ; — Strutt another to 
Fimguerra. 

No particulars of the history of this engraver are at all known ; — ^it appears 
however from a print, dated in 1515, provided this be by the artist in question, 
that he flourished in that year. His engravings are of excessive rarity. 

89. THE EQUESTRIAN STATUE. 

A naked female, with a royal crown on her head, is reposing on the ground 
to the right of the print, supporting her left arm on a couchant lion, and 
holding a cornucopia in her right hand. She is at the base of the pedestal 
of an equestrian statue, turned to the right, before which are two columns of 
different shapes. In the back ground are various buildings, and in the fix>nt, 
to the left, is a tree. The tree, the female figure, and the lion, are only in 
outline. The more finished parts have an effect of bur, as if produced by the 
dry point. Bartschy Vol. xni. pa. ^17 y No. 18. From the collections of 
Mr. Barnard, and Sir Mark Sykes. 



lACIMO FRANCIA. 

I.R 

lacimo Francia was the son and one of the principal scholars of Francesco 
Francia. Mr. Ottiey thinks that the style of the engravings which are 
described, as being the productions of this artist, are so conformable to what 
might be expected from him, and so nearly resembling the early works of 
M<xrc^ Antonio, that he feels little apprehension in ascribing them to his 
hand. Bartsch has placed the engravings of this master under a fiax more 
recent date in hiajifteenth volume, after the works of Marc' Antonio and his 
pupils ; but they are here introduced on the preferable authority of Mr. 
Ottley. 

H 
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90. A FEMALE SAINT, A BISHOP, SAINT FRANCIS, ANO SAINT MAKTIN. 

The female aaint is holding before her, with both hands, a small square 
picture, tepresentiiig the Vtrffin and infant Saviour in a circle, round which 
is written "ab omsi malo pefendb tvum popvlum." The face of the Saint 
is raised towards the Holy Ghott, which appears above. To ilie left is a 
biahop, holding the model of a church ; behind him a saint with a lily, and 
to the right, are Smut Martin and Saint Francit. To the left, at the bottom, 
are the letters I. F. Barttck, VoLxv. jxi.436, JVo. 1. 0«{«y,773. 

91. VENUS AND CUPID. 

Venm is standing naked in the middle of the print. She has a square or 
rule in her left hand, and in the other an apple, which Cupid, on her 
left, appears to ask for. On the right are an old man and a nymph. This 
piece is without mark. Sarttch, pa. 459, No.6. Ottley, 77S. 



MARC ANTONIO RAIMONDI. 



M". ^ 



I HIS most distinguished and admired arlast was 
'■ bomaboutl475,atS(?2c9fia,and,a8Fasari informs 
us, was brought forward by Francesco fVancia, his 
' master, an eminent engraver in niello, as being 
the most ingenious of his pupils. Having lived 
I with him many years, he acquired the name of 
" tie Franci" and soon became a more sldlfol 

^\ artist Ulan his instructor. He worked excellendy 

■'^ in fli«^, but at length being desirous of travelling 
to see the productions of other masters, he left Honda and repaired to Venice, 
where he was well received. 

Here he met with and copied the set of wood cuts by Albert Durer, of 7fe 
Passion of Christ, which he had purchased with great eagerness ; and re- 
specting which Albert is said to have complained in person to the govern- 
ment of Venice. 

Marc^ Antonio then went to Some, where he engraved bis cedebrated print 
of Lttcretia, after a design of JRaffaelle, which was the means of introducing 
bim to that great painter, who, stmck with his performance, immediately 
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offered to employ bim In engraving {elates fiom his Yarious oompesitions. In 
consequence of Marc^AnUmufn great and inereacdiig reputation, Marco di 
Ravenna and Agmtma Veneziano became bis pupils. 

- During the life oiRaffaeUe^ GiuUoRomanoj from modesty, would not peiw 
ndt any of bis works to be engraved, tbat he might not be thought to put 
himself in competition with his master; but after RaffaeUe's death, he em- 
ployed MoTC^Ant&mo to engrave for him. Having, however, very reprehen- 
sibly, executed the indecent prints to which Aretkufs sonnets are appended, 
he incurred the displeasure of Pcipe Clemenif and the prints themselves were 
not only prohibited from being sold, but our artist was thrown into prison^ 
from which he was liberated by Cardmal de MeduA and Baecio BandineUk 
For the latter, Mdrc^Aniomo soon after engraved his exquisite plate of the 
Martyrd(mi of St. Lawrence ; but the painter complained to the Pope that 
Mar^Antomo had committed many errors in engraving the subject from his 
design. On comparison of the <farawing with the print, it was evident, we 
are told, to all competent judges, that Moflrc'Antomo had, on the contrary, 
corrected BandinellVs drawing, and that with the greatest judgment. This 
restored him to the Pope's favor, but at the sacking of Rome he was reduced 
to beggary, being forced to pay a considerable ransom for his liberation. He 
then left that city, to which he never returned, but died soon afterwards at 
Bologna.^^^x& life is divided judiciously by Mr, Ottley into three periods : 
the time he spent with FVancia at Bologna ; his stay at Venice ; and his 
residence at Rome: the latter took place, Mr, 0^^/!^ conjectures, in 1510. 

It seems to be almost satisfactorily established, that Mar& Antomo, in 
several instances, was assisted by RaffaeUe himself in the execution of his 
plates; or that, at all events, he engraved them under that illustrious 
painter's immediate directioli ; particularly the subjects of Adam and Eve m 
Paradiscy and the large plate of TkeJudgment of Paris, 

The engravings which he executed when resident with Franciay and at 
Venice^ though neat in their mechanism, are laboured both in the design and 
execution :. those engraved soon after his arrival in Rome, and under the 
auspices of Raffitelley are exquisite in their design, and highly delicate, yet 
sufficiently free in their execution : those in his later manner, are bold and 
scientific ; but the amenity of mechanical appearance, peculiar to the pre- 
ceding class, is wanting. 

Marc^ Antonio was a bright ornament to the age in which he lived ; and 
would be always valuable to the genuine lover of true art, if considered 
merely as the transcriber of many of the perished productions of RaffaeUe: 
but he has doubtless merit of a high class, which he did not borrow, and 
this merit has never been denied to him by the discerning. 

h2 



52 

92. ADAM AND BYE EATING THE FOEBIDDEN FRUIT. 

This yerj beautiful print was engraved from a design of RqffaeUe, wfao^ 
more than probably^ assisted Marc*AfUomo in some parts of the outline^ par- 
ticularly in the figure of Eve : This print is a chef d'ceuvre of the artist. — 
BarUchj Vol. xiv. No. 1. Ottleyy No, 1. Zanly e.m. part 2, VoLii. pa. 235. 

Zani mentions another human figure, which may be observed in the back- 
ground of this print ; and against the absurdity of which, and of tiie buildings 
introduced into Paradise^ he exclaims loudly ; but Rqfaelle, or Marc'AtUomOf 
presuming the latter to have taken liberties with the design, must at any 
rate be defended fix>m the first censure : for on the most scrupulous exami- 
nation of tiie print, no such figure is discoverable. There is indeed a small 
tree or shrub near the place mentioned by Zani^ which, from its vague, form 
in the fainter impressions, may have caused this mistake. 

The impression above described, is probably one of the earliest fix>m the 
plate, as the contour of the face of Eve^ and several parts of both figures are 
less strongly marked, and are superior in effect. 

93. THE MURDER OF THE INNOCENTS. 

From the design of RaffaeUe, This is the print with the little tree, called 
iAaefelcetta or chicotj and is a proof before the inscription on the pedestal, 
which usually contains the name of the painter, and the monogram of Marc^ 
Antonio. It is firom the collection of the Marchese delPriej of TWrin. 

This beautiful print, cited by Veuarif was executed soon after Mar<f 
Antomo*8 arrival at Rome. — Bartsch^ No. 18. 

93*. The same Subject. This is the print without the chicoty and is con- 
sidered by Bartsch as a copy by Marco di Ravenna y of the plate No. 18 of his 
catalogue. Zani and Maifvasia consider the print without the chicot to be 
the original, and the No. 18 of Bartsch to be the copy by Ravenna; but, as 
Mr. Ottley observes, both these are doubtless the productions o{ Marc* Antonio: 
the print with the chicot is the first and the rarer engraving of the two, 
and is likewise the more delicate and exquisite performance.* Ottley^ 
No. 10 & 11. Zaniypart 2, Vol. v. pa. 349 to 378. The specimen without the 
chicot is from the collection of Mr. Lloyd. 



• Zam^9 arguments in fiivour of the priority of the engiaTing wUhoui tkefelcettaf are tbese :— - 
That it bears the undoubted monogram used by Marc* Antonio when at Bologna and at Ronte. 
That the plate with the felcetta b^ars an engraver's mark never used by Mttrc' Antonio. 
That eight, often copies, of this subject, and those the chief ones, are of the print without the./Mc^M<i, 
and five of these with the same monogi'ams of painter and engraver as in that print. 
That there is an ancient drawing of the subject without the /eleefta. 
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94. LA PIETA. 

The Virgin in a standing posture, is lamenting over the dead body of our 
Lord : trom a design of BaffaeUey marked with the tablet 

Marc^ Aniamo had previously engraved the same subject In the print 
above described, the right arm of the Virffin is clothed, and she is represented 
older than in the prior engraving. Bart8chfNo,S6. Ottleyj No,2\, Zatd, 
part 2, Vol. viii. pa. 262. 

Zani considers this print as the only original one of the subject by Marc" 
Antofdo; and asserts its superiority in the expression and anatomy of the 
figure of Christ: praises which it certainly deserves. 

95. THE VIRGIN AND CHILD, WITH ST. ANNE, AND ANOTHEB AGED 

FEB&ALE. 

The Virgin is seated with the infant Jesus in her lap. St. Anne stands 
behind her, with her hands raised in admiration. The cradle of the infant 
is seen in the middle of the print, and on the right is a vessel of water, near 
which stands an angel with a vase. After a design of RqffiieUe, and marked 
with the tablet Bartsch,No.eS. Ottleg, No. S^. 

Of this print a most deceptive copy is described by Bartsch. 

96. SAINT JEROME KNEELING AT HIS DEVOTIONS. 

The Saint is prostrate at the foot of a tree, with a skull in his left hand, 
on which he is most earnestly meditating. Near him is the lion : This beauti- 
ful and highly-finished engraving, is also fix>m a design of RqffaeUe. Bartsch, 
No. lOl. Ottleg, No. 64. 

97. THE MARTYRDOM OF ST. LAWRENCE. 

This subject is a very rich composition of fifty figures, and is superbly 
engraved from a design by Baocio BandineUi, before noticed. It is marked 
wiUi the usual cypher of Marc' Antonio. Bartschy No. 104. Ottley, No. 55. 

98. CHRIST IN THE CLOUDS, WITH THE VIRGIN, AND SAINT JOHN THE 

BAPTIST. 

Our Samowr is seated between the Virgin and St, John; below are St. Paul 
and St. Catherine : a piece absurdly called ^^ The Jive Saints.^'* This is one 
oiMarc^ Antonio* s most capital productions, soon after his arrival at Borne, 
from a studied design of BaffaeUe. It is marked with the tablet Bartsch, 
No.UZ. Ottleg, No. 56. 

Of this print there is a deceptive copy. 
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99. SAINT CECILIA AND OTHER SAINTS. 

Saint Cecilia is standing, accompanied by Samt Paulj Mary Mctgdalenj and 
Saint Attgtutin : above is seen a choir of angeb. This beautifiil print was 
engraved by MaT^Antonio^ irom a finished design of RaffaeUe for one of his 
most celebrated pictures. The usual cypher of the artist is upon one of the 
musical instruments scattered on the ground. Bart9chy No.W^. Ottley^ 
No. 60. 

100. THE MARTYRDOM OF SAINT FELICITA. 

The Saint y while suffering martyrdom, is tortured with the agonizing sight 
of her sons' heads, presented to her by the executioners, who have just de- 
capitated them. From a design oiRaffaelle^ and marked with the usual cypher 
of Marc^ Antonio. Bartsch, No. 117. Ottletfy No. 61 . Zaniy Part 2. Vd. iv. 
pa. 238. 

Zani opposes the opinion of Heinecken, that the copy generally assumed to 
be by Baffenna^ is the original; and is angry with Jamen for calling this 
print and the Mount Parnassus^ productions of mediocrity, which he contends 
could only be meant to apply to the copies. 

The present specimen is a very early impression from the plate, and is 
from the Collection of the Count de Fries. 

101. CLEOPATRA RRCLINING ON A COUCH.^ 

She is supposed to be expiring, while the asps are twisted round her 
aims, from the bite of which she has received death. 

This is one of the most delicate of Marc" Antonio^ s prints, from a design 
oi RaffaeUe, engraved probably soon after the arrival of the former dXRome. 
Raffaelle is said to have taken this idea from a celebrated antique statue in 
the Gardens of the Belvidere. 

This print is with the tablet, and the couch on which the figure reclines 
is corded. 

102. The subject repeated ; without the tablet, and without divisions or 
cords on the couch. Bartach thinks the print first described to have been 
also first engraved. Bartsch, No. 199, 200. Ottley, No, 120, 121. 

103. DANCE OF NAKED CHILDREN AND CUPIDS. 

The subject represents seven naked children and two cupids, linked hand 

* There is reason to believe that the statue was not intended to represent Cleopatra. The expression 
differs widely from that of a dying person, and the asps round both arms have all the appearance of 
mere armlets or ornaments. The figure is more probably Ariadne abandoned at Naxoe. 
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in hand in a chain dance. This is one of Mar c^ Antonio's most enchanting 
performanoes, and was engraved a few years after his arrival in Bome^ from 
a design of SqffneUe. BarUch^ No, 217. Otttey^ No. 1 19. 

The four copies. A, B, c, and d, described by Bartsch. 

104. TWO FAUNS CARRTINO AN INFANT IN A BASKET. 

This subject is taken irom an antique basso relievo, and the engraving is 
one of the most highly esteemed of MatSAntom/cfs works. BarUchj No. 280. 
OUletfy No. 122. 

105. THE JUDGMENT OF PARIS. 

BaffaeUe is said to have borrowed this design from an antique basso 
relievo, which he afterwards destroyed, in order to secure to himself the 
honor of the invention ; a meanness which it is impossible for one instant 
to believe of this illustrious painter. The engraving, which is in the 
finest time of Marc* Aniomo, appears to be one of those in which the contours 
were traced or corrected on the copper by BaffaeUe : it is marked with the 
cypher. BarUch, No. 245. OMeyy No. 130. 

106. VENUS APPEARING TO ENEAS UNDER THE FORM OF A HUNTRESS. 

This very beautiftd print is an early production of Marc^AntomOf and was 
probably engraved shortly before he left Bologna. It is also marked with 
the usual cypher. Bartsch, No. 288. Ottlejfy No. 218. 

107. ORPHEUS AND EURYDICE. 

Orpheus, crowned with laurel, is playing on the violin, while Eurydice 
appears to be following him from the moulli of a cavern, under a rock in- 
tended to represent the infernal regions. Both figures are naked, and that 
oiEurydice is exquisitely gracefrd. Mr. OUley thinks that it has much of 
Baffaettey and that it was engraved soon afrer Afarc* Antonio^ s arrival at Borne. 
It is without mark. Bartsch, No. 295. OtOeyy No. 199. 

An impression of the plate, much worn, cut at the side, and in half to the 
middle of the figures, accompanies the perfect print. 

108. POEST. 

This subject is firom the painting by BaffaeUe j in the Vatican ; and the 
print is one of the most lovely of Marc* Antonio* s works : It is without mark. 
Bartsehy iVo. 382. Ottley, No. 217. 
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109. THRfiE DOCTORS OR PHILOSOPHERS CONYERSING. 

' They are seated in a landscape, engaged in earnest discussion. All the 
figures are dressed in the costume of Man? Anicnio^a time, and the print, 
which is engraved with the utmost delicacy, is considered to be fix>m his 
own design. Bartschj No. 404. Ottleyy No. 117. 

110. IL MORBETTO, OR THE PEST. 

The representation of the sufferings of a town during the plague, pictured 
according to the description of Virgil^ in the Third Book ofiheEneid. From 
a design of Raffaelle. Bartschy No. 417. Ottleyy No. 123. 



AGOSTINO VENEZIANO. 

A.V. 

Was a native of the Venetian States f and his fEunily name, as appears from 
several of his prints, was De Mtssiy but the city where he was bom and the 
year of his nativity are unknown. 

According to Vasariy Agostmo was resident at Florence in the year 1516, 
where he engraved a print after Andrea del SartOy which did not satisfy that 
painter. He afterwards went to Bomey and studied under Mar& Antonio. 
How long he stayed there, or when he died, cannot be ascertained: his last 
dated print is in 1536. His early works are weak, meagre, and dry, but he 
attained eventually to a considerable degree of ability, and became an ex- 
cellent engraver, although he never, by any means, attained to the perfection 
of his master. 

111. THE ISRAELITES GATHERING MANNA IN THE WILDERNESS, 

After Raffaelle. Bartschy Vol. xiv. No. 8. Impression before the cross 
lines on the leg of the child to the right. Bartsch notices a similar impres- 
sion in the Imperial Collection at Viennay and gives a representation of the 
difference in fig. 47 of his explanatory plates. 

112. THE THREE MARIES ON THEIR WAY TO THE HOLY SEPULCHRE. 

This print is engriaved after a design of MicJielagnolOy and has not only 
been erroneously attributed to Marc* Antonioy but has also been sometimes 
ascribed to Bonasone. It is without mark. Bartschy No. 33, Zaniypart 2. 
Vol. IX. pa. 99. 



i 
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The impression which Zoni describes as the usual one of this print, is 
with a black background ; but he mentions three variaHonSj which he had 
examined. 

The Jirst was in the Storck collection, and in it the ear of that Maxy^ 
whose face is seen, and the background, are white. The second was in the 
collection of the Marchese del Prie, at Tkmn ; and in that the ear is covered, 
and the background is white. The third is in the Duirctzzo collection : the 
background is black, and one foot of the same Mary^ whose face is seen, 
appears just touching the ground. These variations are not noticed by 
Bartsch, 

The present impression is similar to that secondly described by Zamy and 
is conceived to be prior to the foot and the background, and before the 
alteration in the ear. 

119. A ROMAN EMPEROB, ON HORSEBACK, MEETING A WABRIOB AT THE 

GATE OF A CITY. 

The warrior is followed by two slaves, one of whom is leading a lioness. 
Bairt9ch treats this subject as unknown : it was, probably, however, in- 
tended to te^Tes&at Androcles receiving his liberty irom the emperor Adrian. 
It is engraved from a design of RaffaeUey and possibly by Marc^AntoniOy in 
conjunction with AgosHno, as it bears the tablet of the former, and the initials 
of the latter. If the entire work be that of Agastinoy it is doubtless his 
chef d^oBUvre, and is one of fhdse prints in which he has most successfully 
imitated the manner of his master. Bartwhy No. 160. 

114. THREE CARICATURE FIGURES. 

These are engraved after Lionardo da Vinci. On the left is a frightful old 
woman, with a high cap, and of most grotesque features, listening to a man 
ahnost equally ugly, who grasps a money bag : behind is a third figure, with 
a close cap, whose head and emaciated neck are seen between the man and 
the woman. On the right, at top, is the mark A. Y. and above this the date 
1516. This print, which has escaped the notice of Bartschy is described by 
HeineckeninhisDictumnairey Vol. i. pa. 636. 
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MARCO DI RAVENNA. 



^^R* 



There is an almost total deficiency of infonnation for furnishing the 
slenderest biography of this artist. His family name even was unknown, 
until Zanij from the authority of a manuscript, discovered it to be dente. 
The author of this manuscript, it seems, complains that Vasari had omitted 
Ravenna in his lives of the painters. But this, as Bartsch justly observes, 
is only so far true, as that there is not any express biography of him; but he 
is often mentioned in that of Marc^ Antonio. Some of his prints, being marked 
with the cypher SR interlaced, have erroneously given rise to a notion that 
there were other engravers of Ravenna at this period : an opinion which 
Zani has recently endeavoured to support.* The monogram in question 
probably means '^ ScuUore RamgnanOy' or ^^ Ravennas Sculpriiy^ as BartmA 
expounds it. That he was of Ravenna, we learn from Vasarij and from one 
of his own prints, marked '^ Marcus RavennasJ*^ He was the second princi- 
pal scholar of Marc'AnioniOy being inferior only to AgosHno Veneziano, His 
faithful copies of his master's performances are his best commendation ; but 
Barttch has exceedingly erred in attributing to him as such, some of the 
finest works of Marc*AntoniOy in particular '^ The Murder of the Innocents;^' 
to execute which work he was, it is submitted, incapable. 

115. SAINT MICHAEL OVERTHBOWING THE DEVIL. 

The demon is at the feet of the archangel, who holds the spear in his right 
hand, while the left is placed on the hilt of his sword : engraved after Raf- 
faelle. The mark is on a stone near the demon's head. Bartschy No. 108. 

116. COMBAT OF ROMAN CAVALRY. 

In the middle of the subject, is a horse rearing against a soldier, on the 
left, who is opposing him with his spear. On the foreground is a sabre, 
and to the right of this a shield. Engraved after RaffaeUe or Giulio Romano. 
— ^The cypher SR interlaced, is in the middle at bottom. Bartsch, No. 420. 



• Enciclopbdia Metodica, Part 2, Vol. y. pa. 309. 
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GIOVANNI JACOPO CARAGLIO 

was bom at Pcrnnay and established himself at Veronaj where he flourished 
in 1550. It is conjectured by BarUchy that he was bom about 1500. 

His engravings, which are formed from the study of those oi Marc" Antonio^ 
are chaste and graceful in the drawing, and neat and correct in the execu- 
tion. Though his works were much esteemed in his life time, he considered 
himself to have talents for a higher department, and became an engraver 
oi cameos J and with such success, that he was patronized by Sigismund ihelst^ 
king of Poland^ to whose court he was invited. Vcbsari relates, that in 1568, 
being very old, he had remitted considerable sums to his native country, 
designing to return there. He most probably died shortly afterwards. 

117. THE ANNUNCIATION. 

After Raffiaelle. The angel Gabriel is ascending a staircase on the left, 
holding a branch of lily in the left hand, and pointing with the right towards 
heaven, to express his mission. The Firffin is kneeling on the right, and 
Gfod the Father is represented above. Bartschy Vol. xr. pa. 67, No. 2. 

118. A BATTLE PIECE. 

■ 

On the foreground is a lance with a shield lying on it, underneath which 
is written — ^^ r. r. jacobvs yer. f." This is a chef d'oeuvre of Caraglio* 
After RaffaeUe. Bartschy No. 59. 



GIULIO BONASONE. 




lULIO BONASONE was a truly original artist, 
iBind was bom, as it is supposed, about 1510, at 
Bologna. He was a painter, as well as an engraver, 
and celebrated in both professions ; but it is evi- 
dent that he must have been a practised and ex- 
perienced designer before he began to engrave. 

The mechanical part alone of this art, he never 
however greatly esteemed, since he appears to have 
been chiefly animated by the desire of producing 
subjects of interest and effect His neglect of 
many of the essentials, and more of the accessaries of the art, is not to be 
defended or overlooked, even in consideration of his fertile invention and 
graceful design. He is greatest when engraving from the creations of his 
own vivid fancy. He died about 1580. 

I2 



60 

119. CLELIA AKD HER COMI^ANIONS PASSING THE TIBER. 

In the back-ground is the camp oiPorsefma^ in which they were prisoners. 
After a design of Polidori di Caravciglo. Bart9ch^ Vol, xv. No, SS» 
First impression before the address of Lafreri. 

120. AURORA AND TITHONU8. 

Apollo is seen guiding his chariot through the heavens, drawn by four 
horses, and accompanied by eight of the HourSy and by Time on crutches. 
Below, on the right, are Aurora and TUhonus, A winged genius is unveiling 
the head of the former, while Tithofms is pointing to the earth from whence 
he sprung. Below these fig^es we find — ^^ jvlio bonasonb^ inventorBj'' 
and his mark. This exquisite composition is a chef d'ceuvre of the artist 
Bart9chy No, 99. 

121 & 122. MERCURY TRANSPORTING PANDORA FROM HEAVEN TO EARTH, 
AND HERCURT RETURNING WITH PANDORA TO HEAVEN. 

She holds the fatal box, and is gracefully and lightly supported by Mercury : 
Two very small upright prints, delicately engraved by Bonasoney from his 
own invention. 

These specimens, which are without the name of the artist, are classed by 
Bartsch among the anonymous engravings of the school of Marc* Aniomo, 
Vol. XV. pa. 85, Nos, 1 and 2. 

123. PORTRAIT OF CARDINAL PIETRO BEMBO. 

He is seen in profile, half length, turned towards the left. At the bottom 
is this inscription : ^' petrus bembus, annuhaoens lxxvii.^^ Bartschy No. 344. 

124. PORTRAIT OF MICHELAGNOLO BONARROTI. 

. This is likewise a half length portrait, in profile, turned to the right, and 
in a circle within an octagon. Below is this inscription :^' michael anqelus 

BONABOTUS FATRITIV8 FLOREIfTINUa AN. AQENS LXXII. — MDXLVlJ*^ Ou thc 

right, " JULiOy B. F." Bartschy No. 346. 

This plate was afterwards used in CondivPs lAfe of Michelagnolo. 

There is a repetition of the same portrait \>j BonasoneyicL a difiierent border, 
without the name of the artist. 
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THE MASTER OF THE DIE. 

This artist, who ia aometimea called BecOricius ike elder^ but without 
BufficieBt authority, appears to hare been a scholar of Mare'AfUanio, and is, 
by BarUchy thought to have been bom about 1512. The date of his death 
is unknown. 

His figures, Bartich observes, are too short, and that their heads and their 
limbs are too large ; but, notwithstanding these defects, he prefers his works 
to those of Agasthno Venezianoj ManfAnionio's best scholar, as being more 
scientific in their design, and more firm in execution; and he instances the 
^ Histary of Psyche*^ — ^many of the pieces of which he thinks are little in- 
ferior to Marc^Aniofdo^s performances. The diey firom which he is named, 
and the letter J3, are usually found on his engravings. 

125 ^ 126. APOLLO AND MARSTASit 

ApoUo, seated on a bank, with his lyre in his right hand, is directing a man 
to flay Marsyas: behind Apollo is seated one c^ the Muses. The die and 
the letter^B are on the right at bottom. This print is after a design of 
RaffaeUe. Barischy Vol, xv. pa. 206, No.Bl. 
First impression, before the plate was retouched by Philip Thomassim* 
Second impression retouched, and with the address of Tkomassin, and the 
inscription : ** ka^habl vrb. /jtf." 

127. A FEMALE REGARDING HERSELF IN A MIRROR. 

Her right hand is placed on her breast : behind her, on the left, is a man, 
like a Moor, observing her. 

Bartsch considers the design of this print to be firom the hand of RaffaeUe; 
but the costume of the male figure, would infer the designer to be of the 
Venetiam School: It is without mark. 

Heineeken states it to be a copy, in a reverse doection, firom another 
engraving. Barischy No. 75. 



ENEA VICO 



was bom at Parma about 1520, as Bartsch infers firom the -sevei!al dates on 
his prints. He is supposed to have quitted his country when very young. 



I 
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and to have studied at /Zo97i^ under Tomcuo Barlaehiy an engraver of no great 
repute, but better known as a printseller and publisher. 

According to Vasarif Vico was at Florence in 1545, as he mentions that 
Francis Florisj during his stay there, employed Vico to engrave the Conver- 
sion of St. Pauly which procured him great reputation. Gori relates, that our 
artist himself presented to the emperor Charles the Vthy the portrait which 
he engraved of that monarch, for which he received 200 crowns. 

About 1568, Vico retired to Ferrara, under the protection of Alphonso II, 
and there, it appears, the remainder of his days were spent. He was a man 
of scientific acquirements^ and particularly learned in the science of medals, 
on which he published various works highly esteemed. 

128. THE ACADEMY OF BACCIO BANDINELLI. 

Bandinelliy and many of his scholars, are here represented in the artisfs 
study ; some are drawing, seated near a fire-place towards the left, while 
others are employed in the same manner at a table on the right, where 
Bandinelli himself is standing, with an embroidered cross on his habit. At 
the top, on the same side, is a shelf, with numerous plaster figures, and an 
open book, with the following inscription : " baccius bandivellus invent.'*^ 
To the left, at the bottom, is this address : ^^noMjSy petrus paulus palumbus 
FORMis'^ Bartschy Vol. xv. pa. 806, No. 49. 

First impression, before the name of Vico. The second impression is very 
feeble, diflfers in the inscriptions, and has the name of Vico, and the address 
of Alberti. 



GIOVANNI BATTISTA GHISI. 

(mantuano.) 

This artist was the pupil of Giulio Bomanoy and was painter, engraver, and 
architect. He was bom about 1515, at Manitta : The time of his death is 
unknown. He engraved twenty prints, which he seems to have executed 
when a practised engraver. Bartsch considers his performances as somewhat 
similar to those of Marc^ Antonioy but more like those of the Master of the 
Die. The resemblance in either case is, with submission, very slight. 

129. PARIS CARRYING OFF HELEN. 

This print is engraved from a design of Giulio Romano. At the top are 
the date, 1539, *and the cypher. It is one ofthe most carefully executed of the 
engraver^s productions. Bartschy Vol. xv.pa. 381, No. 141. 
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GIORGIO GHISr, 

(mantuano,) 

is usually mentioned as the son of the preceding artist, but this is not au- 
thenticated, nor are any of the particulars of his history known. 

It is uncertain whether or not he was a painter, but he undoubtedly en- 
graved many of his prints after his own designs. His early productions are 
executed with much freedom, and resemble, in some degree, those of Marc^ 
Antonio. Many of his later prints, though neat to excess, are disagreeably 
studied, and too minutely treated. 

130. VENUS CARESSING ADONIS. 

AcUmis appears just returned from the chace, with his hunting spear, and 
accompanied by his dogs : The subject was designed by Teodoro GkUL The 
mark of the engraver is towards the right at bottom. Bartschj Vol. xv. No. 42. 

131. HERCULES BEPOSINO. 

The hero is extended on the ground, in a rich landscape, leaning on his 
club, and reposing after his labours. This piece is invented and engraved 
by Giorgio Ghiriy and is dated in 1567. Barischy No. 56. 

132. THE CRIMINALS. 

They are represented in a prison, chained to the floor and walls in various 
manners. In the background is a man suspended by the aims, with a large 
stone at his feet. To the left, at bottom, are found the initials of Julio 
Romano, after whom it is engraved. 



ADAMO GHISI, 

(mantuano,) 

is supposed to be the younger brother of the preceding artist, and also a 
native of Manhia. The date of his birth or death cannot be ascertained. 
His manner approaches to that of Giorgio Ghm, but is not so firm, and his 
design is in general less vigorous. 

The specimen of his talents, however, in the print of Cupids and a chlphin, 
described in this catalogue, for purity of drawing, would be creditable to 
any artist of his time. 
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133. CUPIDS AND A DOLPHIN. 

A cupid is seated on a dolphin, between two other cupids, the one of whom, 
on the lefty holds a fish, the other a bulrush : After Giulio Romano, but with- 
out mark. 

This print, if it be the work of Adamo Ghm, is his best performance. 
BarUch, VoLxv.pa.424,No.2S. 

The same subject has been engraved in a reverse direction by an anony- 
mous artist. 

134. SERYITUDE: 

Bepiesented by a young man, bearing a yoke on his shoulders, and whose 
feet are chained to so heavy a weight, that he cannot rise above his condition. 
After Andrea Mantegna, who, himself, is thought to have engraved the 
subject. 

The cypher of Adamo Ohm is at the bottom, on the left. In the margin is 
f}nsi inscription, ^^sBMvua so labtior quo patibntior.^^ Bartschf No. 103. 

Mr, Ottletf possesses an early engraving, perhaps the above mentioned 
original, by Mantegna, of this print, and he considers his specimen to be 
unique. 



DIANA GHISI. 

(MANTUANA.) 

This lady, according to Goriy was the daughter of J. B. Ohisi. Her first 
works are in the manner of Giorgio GMdy and those of a later period like the 
engravings oiAgostmo Carrache; but the design, ^ar^A observes, is always 
indifferent, and often very faulty. 

She married Francesco di Volterra, an architect, and firom that time became 
an inhabitant of Volterra. Most of her prints bear the address of HoroHua 
Paci/lctiSy who appears to have been the first publisher of them. They after- 
wards came into the hands of Rossi and Carlo Losi. 

135. HOLY FAJf II.T. 

On the right is kneeling a female, presenting a basket of finit to the infant 
Savioury who is seated on the lap of the Virgin. To the left, St.Jo9eph is 
leaning on his staff. On the same side of the subject, behind the kneeling 
female, is a boy standing. The background is composed of ruins, and behind 
the Virgin is a palm^-tree y sear which, in the extreme distance, some moun- 
tains. On the left, at bottom is written: '^franc^. salviati inv. diasa 
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iNciDBBAT ROMJBj 1583.'* Below the line of the subject, begins this inscrip- 
tion : "Dii FLORB8 FRUCTU8Q. TiBiy^ &c. Height 9 inches, width 6| inches. 
Undescribed by Bartsch. 

136. A MOUNTEBANK DISPLAYING HIS FEATS. 

He holds several living serpents in his hand, and is amusing a crowd of 
persons before him, to whom he is selling his drugs and nostrums : after 
Ondio RamanOf without the name or mark of the artist. Bartschj Vol. xv. 
pa, 451, No. 44. An impression before the address of Pac^cus. 



LATER ENGRAVERS OF THE SCHOOL 

OF ITALY. 



FRANCESCO MAZZUOLI, 



CALLED 



PARMIGIANINO. 

ARMIGIANINO, so called from the city of Parma, 
his native place, was bom there in 1503. Favoured 
by nature with an early developement of raxe 
talent, he is said to have painted, at the age of 16, 
The Baptism of our Saviour^ an admirable picture, 
in the collection of Cotmt Sanmtali^ at Parma. His 
design is easy and majestic, the airs of his heads, and 
•the cast of his draperies, are peculiar to himself, and 
possess a high degree of fascination. He is accused, 
however, and not unjustly, of a want of nature, and a great neglect of accu- 
racy in drawing : he is to a certain degree also a mannerist. Among the 
Italians^ he is considered to be the inventor of etching ; but it was doubtless 
practised long previously to his time, though Parmiffianmo was probably 
the first who attempted it in Italy. He died at Casahnaggiorey in 1540. 

K 
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137. THE ENTOMBMENT OF OUR LORD. 

The most important of the master's etchings. BarUchy VoL xvi.pa. S, No. 5. 

138.* Copy of this subject in a reverse direction, and, as Zani thinks, by 
Giacomo Bertoja ; but he seems greatly puzzled with the many variations of 
the subject, which he has himself described. Zani, e.m. Part 2, Vol, vm. 
pa. 243. Impression before the retouch with the burin. 

139. THE RESURRECTION OP OUR LORD. 

An upright print. Bartschy No. 6. Zani, Part 2, Voh ix. pa. 86.t Im- 
pression not described by Bartschy and before the retouch. 



ANDREA MELDOLLA, 

CAIXEP 

SCHIAVONE. 

Respecting this intelligent artist, much diversity of opinion has existed. 
It is consideredby JSartocA,^ and also hjZanij that MeldoUa and Schiavone9xe 
two distinct persons, and the reasons for this notion are given at some length ; 
but it is the opinion of those who have minutely and more recently compared 
the works of the supposed two artists, that they proceed from one and the 
same hand. 

MeldoUa was bom at Sebenico, m BtrimaiWy in 1522, and died at Venice in 
1582.. His plates appear all to be engraved after the designs of Parmiffianinoy 
with an admirable sense and feeling of that great master's style and tasteful 
composition. — ^He seems, as well as Parmiffianinoy, to have engraved on very 
soft metal ; so that few good impressions could be taken without injury to 
the plates.. These he sometimes heightened, with a tint or wash, but the far 
greater, portion of the existing impressions, are from repaired plates. 

140. THE ADORATION OF THE SHEPHERDS. 

The Virgin is seated, with the infant Jesusy on the left ; and, on the right, 



« Mr, OU^ey. se^oopt satUfled, that Hm print is also from tb« hand of 
f Fi^m ZaniU despj^j^tioD, it is doubtful* whether the copy Ay described by him, is not the original 
print, or at ^ny rate a retouched impression of it. 
I Vol. xvi. pa. 81. 
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are shepherds in the attitude of adoration, while some are playing on musical 
instruments. Bartschy Vol. xvi. pa, 42, No. 6. Impression washed with a 
yellow tint, prohahly by the artist. 

141. JESUS HEALING THE TEN LEPERS. 

The lepers are seen to the left, while JesuSy with his disciples on the right, 
extends his hands towards them in the act of departing : a subject engraved 
on two plates ; one comprising the group of the lepers — ^the other, our Lord 
and his disciples. Bartschj No. 16. Impression printed with ink of a 
green tint. 

142. PETER AND JOHN HEALING THE CRIPPLE : 

An upright print. Bartschy iVo.21. Impression before the retouch, and 
before the cypher of the artist on the pedestal of the pillar: an impression 
unknown to Bartsch. 

143. HEX.IODORUS DRIVEN OUT OF THE TEMPLE. 

He is seen on horseback towards the centre of the print, pursued by two 
angels armed with rods. Bartschy No. 67. Zaniy Part 2, Vol. iv. pa. 235.* 
. Impression before the plate was retouched, and the cypher of the artist 
retraced ;t also unknown to Bartsch. 

144. THE HOLY FAMILY. 

The Virgin is seated in the middle of the subject, turned a little to the 
right, but her head is inclined to the left ; and she is speaking to a young 
female saint, who is kneeling, and in the act of raising the infant Jesus to 
give him to his mother. On the left is a mitred saint, who appears to be 
adoring the child, while speaking to St. Joseph. Above the whole group, is a 
covering of trellis-work. 

This piece, which is not described by Bartschy is washed and heightened, 
apparently by MeldoUa himself, and is a chef d'oeuvre. Height 8| inches, 
width 5| inches. It is from the collection of Sir M. Sykes. 



* Zani accuses Barttch of not having satisfactorily explained the subject of this print 
f In the cabinet of the Conmt de Fries, there was an impression of this rare engraving, but re- 
touched : it was purchased by the proprietor of the collection now describing. 

K 2 
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CESARE* REVERDINO 



€j/ 



The date of this engraver's birth^ and all other particulars of his life^ are 
unknown. One only of his prints is dated, and that bears the year 1531. 
He was, perhaps, a scholar of Marc^AntoniOy but not a very creditable one. 

145. DAVID CUTTING OFF THE HEAD OF GOLIATH. 

This action is represented as taking place before the mouth of a great 
cavern. The gianf s body is stretched across the print, his feet towards the 
left, and his head resting on a stone : there are soldiers seen in the cavern. 
On one of the stones, above the left knee of the giant, is this inscription : — 
^^ oouATH iNTERFiciTVR A DAVIDS cjp FT," ^c. with thc Cypher: @^^: 
after GkUio Romano. 

This print is not described by Bar^A. — ^Width 6 inches, height 5f inches. 
Zaniy (b.m. Vol. Sy pa. 285,^ calls it his chef d'ceuvre. He states the first 
impression as having the above cypher, but the second, the cypher Ctf, (the 
E being omitted,) and the address of Petrus de Nobilibtu. This, therefore, 
according to Zaniy is the first impression. 

146. THE RETURN OF THE PRODIGAL SON. 

A subject from a design of Parmeg^nino. Bartschy Vol. xv. pa* 473', No. 14. 



MARTI NO ROTA 



was bom at SebenicOy in Dalmatiay about the middle of the \Qth century y and 
appears to have resided entirely at VenicCy and to have died there. He was 
an artist of considerable repute, firom the careful and finished execution of 
his engravings, which, however, are very deficient in feeling and harmony. 



• Not Gatparoj as often quoted. 



i 
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147. THE LAST JUDGMENT. 

From the celebrated fresco of MicheUignolOy in the SisHne chapel of th 
Vatican : The engraver's chef d'oeuvre. BarUchj Vol. xyi. pa. 260, No, 28. 
First impression, with the address of Lucas Guarinomj. 



LUDOVICO CARRACHE 

was the son of a batcher, and was bom at Bolognay in 1555. He received 
his first instructions from Prospero Fonianay and afterwards studied several 
years under Pasignano. Having profited by the lessons of the greatest 
masters at Parmaj Mantua^ and Venice^ he returned to Bolognaj where he 
became the founder of a glorious school. He appears to have engraved only 
five plates, and died in his native city, in 1619. 

148. VIRGIN AND CHILD. 

The Virgin is contemplating the infani Jesusy whom she holds in her 
arms, and who is adored by angels: an etching, strengthened with the 
burin. Bartsck^ Vol. xrin.pa.24. No.2. 



AGOSTINO CARRACHE. 

MOST distinguished engraver, and scarcely less 
celebrated as a painter, was cousin-german to 
LudomcOf and was bom at Bolognay in 1557. He 
was possessed of extraordinary abilities, and a 
great literary capacity, which he devoted to the 
acquisition of every thing delectable in art and 
science. Indeed his accomplishments are well 
calculated to excite astonishment ; for he was a 
poet, a philosopher, a mathematician, a geo- 
grapher, an astrologer, a musician, and a student in medicine. 

Like his cousin, he received his first instructions in drawing from Prospero 
Fontana; he learnt modelling from ^{n^an^i, and designing with a pen firom 
B. PassaroUi. 
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After having practised as a goldsmith, he studied engraYiog uader 
Domemco Tihaldi^ and became the most scientific artist of his tune ; wanting 
nothing but a more finished execution to render his works of engraving 
abnost perfect. They are studies well worthy of imitatioB at the present 
day. 

jigostino died at Parma^ in 1602, leaving behind him a great reputation. 
Had he not abandoned painting for the greater proficiency in engraving, his 
pictures would, it is conceived, have equalled those of his brother Ann^haJie, 

149. THE CRUCIFIXION OF OUR LORD. 

This subject is composed of three plates, joined lengthways, and engraved 
from the celebrated picture by Tintoretto^ in the church of Si, Roch, at Venice. 
Tintoretto is said to have been so struck with the scientific execution of 
this print, that he confessed it in many respects to surpass the original. 

According to Gori and Bosehiniy the plate was sent into FUmderSy and 
g^t : this, however, is not the &ct, as it is, or lately was, in the possession 
of Longhi at Bologna^ who purchased it from Rasigotti. Bartsch^ Vol. xviii. 
No. 3. Zanif part. 2. Vol. xiii. pa. 41 to 47.* 

15§. SlAINT JKKOME. 

The Saint is seen in profile : he holds a crucifix with his left hand, and a 
stone in the right. Above, on the left, is seen the lion. In the ordinary 
impressions, we find the artist's name, wtth the initials of the editor 
Steffanoni, and a latin inscription, commencing, ^^ purpura, FAsruSy^ 8fc. 
This was the last plate engraved by Agostinoy and was left unfinished at 
his death. It is the most bold, scientific, and perfect work of the artist, and 
was afterwards completed by Francesco Brizziy the pupil otAgostinOy under the 
immediate direction of Lisdovico Carrache. Bartschy No» 75. 

Impression of the plate as left by Ludovico : — the left leg and left arm of the 
Sainty and the background, to the right at bottom, are only in contour ; the 
lion is partly eng^ved,but the background, to the left at top, is wholly white. 

151. SAINT JEROME, AFTBR TINTORETTO. 

This subject represents the Virgin appearing to Saint Jerome in the air, 
supported by four angels. The Saint is in the left comer ; and, at his feet. 



^Thi9 print is dated in 16S9 $ but from the obaenrations of Bkuuon4j qaoted by Zanif it must have 
beea begun in ld87, to allow time for its beiog published in l'5S9, with a dedication to Ferditumd^ then 
a cardinal. Matvasia thinks that impressions may exist, bearing a date of 1588; but such an not 
known. 
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are the lion and an open book : a chef d'ceuvre. — ^Impression with the date 
of 1588.— jBarfacA, No. 76. 

152. PORTRAIT OF JOHN GABRIEL SITEL, 

Comedian ; famous for his talent in representing, by himself, a whole 
comedjr. BarUchy No. 153. 



ANNIBALE CARRACHE. 



Annibale was the brother of Agostino. He was bom at Bologna^ in 1560, 
and died at jRovite, in 1609. Originally destined for a tailor, he was ignorant 
of every principle of the art in which he afterwards became so eminent, until 
taken under the tuition of Ladovico Camtche. His extraordinary genius 
was at first very slowly developed ; but it suddenly and rapidly unfolded 
itself, and he produced pictures of first-rate excellence at the age of twenty- 
eight. From an intense study of the works of Michelagnolo and Rafflaelle, 
he became one of the very foremost painters of the Italian School, His 
engravings are not less meritorious. They differ in their execution indeed, to 
a surprising degree, and shew the perfect originality of talent of the artist, 
who understood every method of giving variety to his performances. 

153. SUSANNA SURPRISED BY THE ELDERS : 

an etching which displays the great talents of the master in a high d^;ree. 
Bart9chj Vol. xviii. pa. 180. No. I. Proof before the letters. 

154. THE DEAD BODY OF OUR LORD BEWAILED BY THE MARIES. 

The Saviour J taken firom the cross, is extended on the lap of the Virginj 
who has swooned in the arms of one of the Maries. Near her, St. John is 
seated, holding the right arm of Jesus, and pointing out the wound to the 
Magdalen: a subject called ** The Christ of CaprarolaP Bartsch, No. 4. 
Impression before the address of Niedo van Aelst. 

155. THE VIRGIN, OUR SAVIOUR, SAINT JOHN THE BAPTIST, AND SAINT 

ELIZABETH. 

The infant JesuSy on the lap of the Virgin, is presenting drink to St. John, 
in a bowl or porringer ; engraved in 1606 : a subject called '^ La Vi^ge a 
V^cueUe.^^ Bartsch, No, 9. Proof before any writing. 
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GUIDORENI. 

This delightM painter was bom at Bologna^ in 1575. Educated in the 
School of the Carr€tcciy\n& talents are said to have soon excited the jealousy 
of his great teachers. No artist, perhaps, ever obtained more general admira- 
tion, from his fascinating design, easy execution, correct drawing of the ex- 
tremities, and breadth and grandeur of drapery ; but above all by the noble 
and graceful air of his female heads. 

These good qualities are, in many respects, found in his etchingfs ; but it 
must be allowed, that his prints, like those of Claude Lorraine^ do not approach 
to the excellence which might be expected fix>m so great a painter. He 
died in 1642, in his native city, miserably poor, from an inveterate habit of 
gaming, which nothing could conquer. 

156. THE VIRGIN AND THE INFANT JESU8. 

The Virgin holds the infant Saviour in her aims, who is embracing her : 
Through an arcade, is seen, in a landscape, St Joseph^ walking. Bartech^ 
Vol. XVIII. pa. 282, No. 1 : one of the rarest and most perfect etchings of the 
master. 

First impression, before the name and address of VanAeht ; an impres- 
sion not noticed by BarUch. 

157. THE VIRGIN, INFANT JESUS, AND ST. JOHN. 

The Virgifif seen in profile, and turned to the right, is seated near a table, 
on which is the infant JesuSy extending his arms to St John^ who approaches 
to kiss his right foot. Bartschy No. 6. 

Also two copies not described. 

158. HOLY FAMILY. 

This is the first and most agreeable of several prints by Gmdo^ of a similax 
composition. The Virgin is seated near an arcade: to the right is the 
infant Jesus, who extends his hand to take hold of his mother's robe; and to 
the left is St Joseph, with a book. In the style of Parmegiamno. Bartsch, 
No. 9. First impression, before the name of Guido. 

159. A GLORY OF ANGELS. 

This subject is fix)m a design by Cangiagio. To the left, at the bottom, 
in the ordinary impressions, is ^^ivcas cangiasivs invJ*^ and in the margin 
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tin inscription, commencing ^^jvbilemvs deo^ Sgc. with a dedication to 
Signor Vido TaureUi, by P. StephanoniuSj the editor. Bartschj No. 45. 

Impression before the heads of the angels at the upper extremity of the 
plate, and before any writing ; and in which the doads on each side of the 
subject are not retouched with the graver. See Barifch, Vol. xviii. pa. 199 
and 200, where the present impression is described. 



SIMONE CANTARINI DA PESARO. 

CALLED 

PESARESE. 

This artist was an admirable pupil and imitator of Chddo; and so effectually 
has he rendered the style and execution of his master in many prints, as to 
create great difficulty in distinguishing the etchings of the two artists; 
several of the productions of Cantariniy having been confidently attributed to 
the hand of Chddo. 

Cantofim was bom at Oropezza, near Pemroy in 1612, and died at Verona^ 
in 1648, at the early age of thirty-six. 

160. JUPITER, NEPTUNE AND PLUTO. 

They are represented as offering homage of their crowns to the arms of 
Cardinal Borghe9e : a subject invented and engraved by Pesarese. Bartseh, 
Vol. XXI. pa. 139. No. 29. 

First impression, with the arms of the Cardinal, and the elephant, in the 
small cartouche at the comer. 



STEFANO BELLA BELLA 

was the son of a sculptor, and was bom at Florence in 1610. He received 
instractions in painting from Cesare Dandini; but afterwards entirely 
abandoned this, to apply himself to engraving, which he learnt of Bemigio 
Cantagallina : his works are very numerous, and were executed partly 
in Italjfy and partly in Drance. He died at Florence in 1684. His life has 
been written hjBaldinucciy and also by Jomberty in 1 772,*--and the catalogue of 

L 
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his works by the latter, which is very ample, forms the basis of Heineckek^i 
list. 

161. LE HEPOSOIR, OR JJL FETE DIEU. 

This print, which is said to be difficult of acquisition in a good state of 
impression, is dedicated to Monsieur Tubceufj and has a long inscription. 

In the impression describing, which is a proof, the inscription and dedi- 
cation are written in ink, probably by Delia Bella. 

162. TIEW OF THE PONT NEUF OF PARIS. 

First impression, before the weathercock on the church of St Oermain 
VAuxerraia. Hubery Vol, ir. pa, 10, No, 54. 



GIUSEPPK RIBERA oe RIVERA, 

CALLED 

SPAGNUOLETTO. 

Spagnuoletto was bom, according to some writers, at GalUpolij in OtruntOy 
in 1593 ; and, by the account of others, at San Felipe, in 1588. He 
was the scholar of M. A. Merigiy at Naples^ whom he left, in order to study the 
works of RaffaeUe, CorregiOy and other great masters 9X Borne, Modena, and 
Parma. He returned howeyer to Naples, where he established himself, and 
remained there till his death, which took place in 1656. 

The prints of this great master are remarkable for parity and correctness 
of design, and for the spirit and facility of their execution. He made litde 
use of the burin, but its effects, however slight, are productive of the desired 
harmony. 

163. THE MARTYRDOM OF SAINT BARTHOLOMEW* 

This print is the chef d^ceuvre of the artist, and is dated in 1624. Bartsch, 
Vol, XX. pa. 81, No. 6. 

164. SILENUS AND SATYRS. 

Silenus is stretched on the ground, near a vat filled with grapes, between 
two satyrs; one of whom is crowning him with ivy, and the other pouring 
out wine for him. Bartsch, Vol. xx, pa. 84, No. 13. 

First impression before the dedication, ^*al molto m^*- s. don balsamo.*^ 
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GIOVANNI ANDREA PODESTA 

was bom at Genoa^ and was the disciple of GiovanfA Andrea Ferrari. He 
resided for a considerable time at Rome^ and was a member of the Academy of 
SL Luke. The date of his birth and death can not be well ascertained. 



{ 165. THE ORCHARD OF LOTE. 



A number of Cupids^ near a statue of VenuSf are occupied, some in gathering, 
some in picking up fruit ; several are embracing each other; and some are 
trying upon themselves the power of their own darts. After a painting 
executed by Titian^ for Alfomo the Fhrstf Duke of Ferrara. Bartsch, Vol, xx. 
pa. 17S, No. 8. 

Fh>of befcnre any writing. 



SALVATOR ROSA 



was bom at ReneUay near Naples, in 1615, and died at Rome in 1673. He 
was instructed, in the first instance, by his father, afterwards by Paolo Greco j 
his uncle ; then by Francanzano, Angelo Falcone, and Ribera. His subjects 
are remarkable for the choice of picturesque scenery, interspersed with ruins 
and banditti ; and he is said to have occasionally frequented the romantic 
haunts of the latter, that he might gratify his prevailing taste by painting 
their wild resorts, and wilder figures. He also executed battle pieces in a 
spirited manner. 

His etchings ftdly coincide with the vivid and brusque character of his 
pictures. 

166. SAINT ALBERT PERFORMINa PENNANCE. 

He is suspended by both arms from a tree, in the midst of a woody and 
rocky landscape. Barisch, Vol. xx. pa. 69, No. 2. 

Impression before the dry point on the lighter parts of the rocks to the 
left of the Saint, and before other work in various places : an impression 
undescribed by Bart»A. 

Impression in the usual state. 

l2 
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GIOVANNI BENEDETTO CASTIGLIONE, 

sometimes called GrechettOy was bom at Genoa in 1616, and died at Mantua 
in 1670. Having commenced his early studies under Giovanni BoMsta 
Paggij and Andrea Ferrari j he was apprenticed to Van Dycky during his stay 
at Genoa. Favourable opportunities were offered to him in all the principal 
cities of Italy y to study and examine the works of the great masters ; which 
having accomplished, he settled in Mantua^ where he resided till his death. 
From the picturesque effect of his etchings, and the magical beauty of the 
chiaro-scuro, something similar to that in the prints of Rembrandty the 
works of Ccutiglione attract general admiration. 

167. LABAN SEARCHING FOB HIS IDOLS AMONG THE GOODS OF JACOB. 

In the front, to the left, are a ewe and ram reposing. This is a very slight 
though spirited etching. Bartsch, Vol. xx. pa. 11, No. 4. 

168. MELANCHOLY: 

Represented by a female studying a volume of judicial astrology, which 
is spread open at her feet. BarUchy No. 22. 

169. AN ALLEGORY OF THE VANITY OP HUMAN PURSUITS. 

Two men and a child among the scattered remains and ruins of antiquity, 
are indicating the instability of worldly affairs. Bartsch, No. 27. 



BARTOLOMEO BISCAINO. 

This artist, whose works in some degree resemble those of the preceding, 
was also bom at Genoay in 1632, and having first been instructed in the 
rudiments of painting, by his father, studied under Valerio Castelliy from 
whose precepts he became an excellent designer. 

His etchings are universally admired for their intelligence, and the g^raceful 
expression of the heads. They are spiritedly executed, with a decided hand, 
and a rapid, yet effective touch. Biscaino died of the plague, in his native 
city in 1657, at the premature age of twenty-four. 

170. THE NATIVITY OF OUR LORD. 

The Virginy on her knees, is adoring the infant Je9U8y just bom. Behind 
the Virgin^ to the left, is St. Josephy and on the right, at the top, are two 
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angels in a glory, one holding a censer, and the other a vase of incense . This 
is considered the chef-d'ceuvre of the artist. BarUcky Vol.xxi. pa. 185, 
No.7. 
Impression before the address of Daman. 



MODERN ENGRAVERS OF THE SCHOOL 

OF ITALY. 
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FRANCESCO BARTOLOZZI 

was bom at Florence, in 1730. He was instructed in drawing by Ferreti, 
and lecunt engraving from Wagner, His etchings, after Bicciy ZacarelUy and 
Ouercinoj are much admired, as they exhibit all the fire and spirit of 
the originals. But his fame is not greatly founded on these; as 
it is to his works with the burin, that he is indebted for his settled 
reputation. They will doubtless always be the admiration of discern- 
ing judges; while his stippled works in colors, formerly the rage and 
&shion of a tasteless period, are now no longer the subjects of praise, among 
even the moderately informed in art 

To this fitshion, the talents oiBartolozzi were long slavishly subservient; 
and it is to be regretted, in addition, that even some of those flimsy produc- 
tions, to which his name appeared, were entirely the performances of pupils 
unworthy of his instructions. 

He passed the greater portion of his life in London ; but died at lAsbony in 
1813, at the advanced age of eighty-three. 

171. CLTTIE REPULSING THE GOD OF LOVE: 

a circular engraving, after AnnMbale Carrctche. All the talent of Bariolozzi 
is to be found in this excellent work, particularly in the figure of Cupid, 
Ftoof on India paper, before the letters. 

172. THE DIPLOMA OF THE ROTAL ACADEMY OF LONDON : 

after G. B. Capriam. In some respects, perhaps, this is the very best work of 
both artists. 
Impression presented by Bartolozzi to Mr. Lock of Norbwry Park. 



\ 
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GIOVANNI VOLPATO 

was bom at Beissano, in 1788, and died at Rome, about 1800. He was ori- 
ginally an embroiderer, but attached himself to engraving from irresistible 
inclination. Bartolozzi^ who instructed him at Venice, was warmly disposed 
to foster and encourage his talents, which had their opportunity of fiill dis- 
play at Rome, where he was employed to engrave the admirable works of 
Raffaelled*Urbmo: and this undertaking established his reputation. 

173. THE SCHOOL OF ATHENS: 

after the fresco, by Raffaelle, in the Vatican Palace. Proof before the 
letters. 



RAFFAELLE MORGHEN. 

This very celebrated engraver was bom at Partiei, near Naples, in 1761, 
according to the account of his scholar, Nicolo Palmer ini, who has published 
a catalogue of his works, with a sketch of his life, and of the progress of his 
success in engraving. He received the name otBaffaeUe from his Other's 
respect to the great painter. 

In 1778 he became the scholar of Volpaio, sXRome, then the most eminent 
engraver of Italy, whom, however, he has greatly surpassed ; and has attained 
a reputation, which can scarcely admit of increase. Under Volpatd's 
direction, he engraved several of the paintings of his great namesake, in the 
Vatican, which did him infinite credit, and which are preferred to the works 
of his master. 

In 1792 he went to Naples, and in the following year to Florence, where 
some of his best works are executed. He inarried Domenica Volpaio, his 
instructor's daughter, by whom he had a family of fourteen children : five of 
these are living, and the artist himself, at the advanced age of sixty-six, 
still continues his profession with delight. 

174. ST. JOHN THE BAPTIST PREACHING IN THE DESERT : 

after the picture by Gfiii€U> Rent, in the collection of Earl Grosvenor, 
Finished proof, before any writing. PcUmerinVs Cat Srd. Edit. 1824, 
iVb.118. 
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175. AUBOBA, ACCOMPANIED BY THE HOUB8, PBECEPING THE CHABIOT 

OF THE SUN : 

after the celebrated fresco, by Gluido Rent, on the ceiling of the RaspigUosi 
Palace^ at Some. Finished proof, before any writing, the artists' names 
excepted : an impression remarkable for its color. (P. 125.) 

176. POBTBAIT OF 6ENEBAL FBANCESCO MONCADA, DUKE OF OSSUNA: 

This is after the celebrated equestrian portrait by Van Dyck. Finished 
proof, before the inscription, and with the date 1592. (P. 162.) 

177. VIBGIN AND CHILD : 

after RaffaeUe: a circular piece, called: "Za Mcidfmna deUa seggiola.^^ 
Finished proof before any writing. (P. 165.) 

178. THE YIBOIN CONTEMPLATING THE INFANT JESUS ASLEEP : 

a subject in a landscape, after Titian. Finished proof, before any writing. 
(P. 177.) 

179. Impression with the letters. 

180. THE LAST SUPPEB OF OUB LOBD : 

after the celebrated painting by lAonardo da Vincif in the convent of the 
Dominicans at Milan: one of ihe eleven proofs before the inscription ; per- 
fectly finished, except one of the small plates on the table. (P. 180.) 

181. THE PENITENCE OF THE MAGDALEN. 

She is repfesented kneding, with dishevelled hair, and clasped hands, in 
a rocky landscape : sfyexMuriUo. Finishedproof,beibTe any writing. (P. 188.) 

182. POBTBAIT OF BAFFAELLE D'UBBINO : 

aft;er a picture by himself. Finished proof before any writing. (P. 191.) 

183. Impression in which the left-hand is only traced, and the face, the cap, 
and part of the dress are not finished. 

184. POBTBAIT OF BAFFAELLE'S MISTBESS: 

a subject called La Fomarina : after Baffaelle. (P. 215.) 

Impression in whidi the outline of the figure is merely traced, but the 
background finidied : on this impression are engraved, by the artist, the words 

" VVICA PROVAf Jl.M." 
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18ft. Impression in which the host is finished, except the bosom; bat the 
annis only traced. 

186. Finished proof before anjr writing. 

187. THE VIRGIN, INFANT JESUS, AND ST. JOHN. 

The Virgin holds an open book, and our Saviour has in his hand a linnet 
A subject usually called in IVanoe^ *^La Vidrge au chardannerei :^' after 
Raffhelle. Finished proof before any writing. (P. 213.) 

188. THE YIROIN AND CHILD. 

A small oval in a square : Ludavico Carrache, pin. Finished proof, on India 
paper, with the artists' names, but before the inscription. In this manner 
very few impressions are said to have been taken. (P. 198.) 



LUDOVICO SCHIAVONETTI 

was bom at Bcusano in 1765, and was the son of a stationer. He discovered 
an early taste for drawing; so much so, that when only thirteen years old, he 
was pla4^ under the tuition of GUdio Goldinij a painter. Having profited 
highly by the instructions he received in design, he applied himself to en- 
graving ; and, afterwards, from his intercourse with Bartolozzi, in England^ 
derived such useful lessons, as rendered him an engraver of eminence, and 
remarkable for freedom, blended with correctness. He died in 1810. 

189. FLORENTINE SOLDIERS SURPRISED BY THE APPROACH OF THE 

ENEMY, WHILE BATHING IN THE ARNO : 

after the celebrated cartoon oi Michelagnolo. Ptoof on India paper before 
any writing. 



GIUSEPPE LONGHI, 

an eminent artist, now (1827) residing dX Milan. 

190. THE MAGDALEN IN THE DESERT. 

She is represented in a recumbent posture, meditating on the contents of 
a book open on the ground before her : after Carregio. Ptoof before any 
letters, and before the arms. 
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101. THE TIB6IN SEATED IN A LANDSCAPE, WITH THE INFANT 8ATJOUR 

AND ST. JOHN : 
called La Madonna del Logo : after lAonardo da Vinci. Proof before an; 
letters, the artiBts* names excepted ; in which state six impressions only are 
said to have been taken. 

192. FORTRAIT OF MICHELAONOLO BONARROTI : 

after a picture by himself. Proof before the letters. 



EARLY ENGRAVERS 



OF 



GERMANY AND THE LOW 

COUNTRIES. 
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EARLY ENGRAVERS 



GERMANY AND THE LOW COUNTRIES. 



(P^- CALLED THE MASTER OP 1466. 

_.. ~"] F this meritoriona artist, no certain paiticn. 

i lais are known to ns. His engrsvingB ap- 

I pear to be all original, and veiy delicate, 

' and aie executed in a style peculiar to him- 

: sell Some of those described by Barttch 

I and Ottley, are dated in 1465, 1466, and 

, 1467,and are of great tal^t; bat no print 

by him of an earlier date than 146fi, appears 

to have been noticed by any writer. The 

I first specimen by this artist, about to be 

,<f(f^ i described, bears, however, the date of 1460 
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or 1464. — Mr. Otiley, in his Introduction to Faowmile Specimens^ 8fc. pa, 
9 J of the Cataloguej doubts the existence of the fonner of these dates 
on the print here described. With every respect for Mr. Ottley, this 
is a question of eyesight : its present possessor has scrupulously examined 
it, and feels strongly inclined to believe that it is 1460. Ita priority 
as the earliest engraying on copper with a date, would not, however, 
be impeached, were the last figure established as a 4, instead of a cypher. 
One or the other it must necessarily be, and is clearly a first essay. This, 
therefore, will be the earliest ascertained date on any impression from an 
engraving on copper ; and, in consequence, our artist may more justly be 
considered as entided to the appellation of ^^ the master of 1460 OR 1464.'' 

193. THE HOLT FAMILY. 1460 OR 1464. 

The Virgin is seated in a small gothic chapel, with a crown on her head, 
and her hair flowing on her shoulders : she holds the infant Saviour on her 
left knee, and offers him an apple. On the right is St^Joseph^eLudon^e other 
side an angel, both holding long tapers ; the heads of the Virgin and child 
are each encircled by a solid nimbus. Behindtke^ figfures, are three gothic 
windows ; and the chapel is terminated by a kind of dome, with three other 
small windows in the lantern. To the centre gothic pinnacle, are attached 
the keys of St. Peter ; and above the arch of the chapel, outside the dome, 
andjust underneath the wihdow neieirest to th^ left, is the date 1460 ;q« 1464. 

The execution of this print, though neat, is very dry : it nevertheless 
possesses a promise of the talent of the artist. Height 4 inches, width 
2| inches. 

194. THE MADONNA. 1467. 

She is standing under an arch^ on'^each side of which is i^ small shield, or 
escutcheon. She wears a long veil, and appears to be praying, with her 
haddsjoiiled before an open.lw^) placed on a cushion. In the back-ground 
are the gothiclelter 0,)and the, date 1467 thus : I 5^6 A. 

TbSs ^rint was unknown to Baxtseh r but is described in the Appendix to 
the master^fi works^ on the authority idHeineckeris Netuie Nachrichten^ Vol. i. 
pa. 395. Height 5 inches^ width 4f'inche8. 

196. THE J^Vi vj^QlA^jpif: ., ; \ 

In the middle df this print, the.T^r^' is been kneeling, with an open book 
in her right hand : her-left is raised^ and she is looking down with an air of 

. — i- ,Z : — ^ .1. ' .. 

* Vol. Ti. of the Fbivtrb Gkatevr, pa. 48. 
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himutity, listening to the words of the angd Gahrielj who, on the right of 
the print, with his left knee to the ground, and holding an extended scroll 
with both hands, is announcing his heavenly mission. The hair of the 
Virgin is long and flowing, and the holy spirit is seen descending in the 
shape of a dove on her head, which is encircled by a glory. To the left, in 
the back-ground, is a gothic casement, with double shutters, and towards 
the right a vase with lilies : under the casement is % small altar, with an 
open book, and in the side of the altar, a little door, half shut. 

This print, both in the design and execution, may be considered as one of 
the most beautiful and graceful productions of the artist: it is without 
name, date, or mark, and has not been hitherto described* 

It would seem, at first sight, from the description, to bear some resemblance 
to No. 9, of this master's works, in BartscVs Catalogue; but, on comparison 
of details, it is evidently a different print. Height 5f inches, width 4| 
inches. 



TWENTY.NINE PLAYING CARDS 

OF A PACK OF FIFTY-TWO, 

■ 

WITH TWO TARIATIONS, FOURTEEN DRAWINGS OP OTHER CARDS 

OF THE SAME PACK, 

AND ELEVEN ANfBCALS ON SEPAltATE PLATEl^ FOBMING THE BfARKS OF SUFF.* 



No. L^-Smtj of which the points are expressed hy Human Figures. 

IM. THE ACE. 

A savage man, with a loQg heard, holds in the right hand a bow^ and in 
die left a long staff. This is a drawing. 

197. THE DEUCE. . 

In the left comer, at the top of the card, a savage man is sitting on a bank, 



* To preseire the leries, the drnwings are here described with the eng»viiisi, in the order of the pack. 
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with the left leg stretched out, and holding a club with both hands. In the 
right corner, at the bottom, is another male savs^, sitting on a bank, and 
holding a bow in his left hand : this is also a drawing. 

THE THREE u wanting. 

198. THE FOUR. 

On the left, at the top, is a naked sayage, drawing a bow, opposite to a 
man in a dress of leaf work or skins, whose back is turned, and who is 
playing on a guitar. To the left, at the bottom, is a naked female savage, 
with long hair, sitting : she holds out her left hand to another female 
savage, who is seated on the right, and who holds a reel. 

All the figures forming the points in this and the other engraved cards, 
are printed from separate plates. 

199. THE FIVE. 

To the left at the top is a diminutive man, dressed in a clothing of leaf- 
work : he extends his right leg in a dancing posture, on the knee of which 
his right hand is placed, while he raises the forefinger of the left. To the right 
is a naked savage, in the act of drawing a bow i^^ainst the figure last described : 
the reverse or counterpart of the figure similarly occupied in the four. In 
the centre is an old savage, his legs extended, turned to the left;, and holding 
a long pole. To the left at the bottom is a man, in a dress of leaves, seen 
sideways, playing on the guitar, opposite to a young female, half clothed in 
the same leid'-work, and with long hair. Her left leg, on which her left 
hand is placed, is crossed over the other leg, and she is beckoning with the 
right hand to the figure playing on the guitar : she is a counterpart of the 
third figure in the four. 

200. THE SIX. 

On the left, at the top, stands a naked female, with long hair, holding a 
veil, opposite to whom is the second figure of the four, with the guitar. 
Below, on the left, is a naked female, sitting and holding a distaff; and 
opposite is the naked female who forms the third figure of the four. On 
the left, at the bottom, is the first figure of the four, drawing a bow, oppo- 
site to a man in a leaf-work dress, who is blowing a horn : this is a drawing. 

THE SEVEN AND THE EIGHT are tponting, 

201. THE NINE. 

To the left, at the top, is a lion sitting, turned to the right; the reverse of 
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the centre figure of the three. Next to this, are the first figure of the fire, and 
the last figure of the four. In the next range are the first and centre figures 
of the five, (the latter in a reversed direction,) and the last figure of the six ; 
and in the range at the bottom, are the first figure of the four, the last figure 
of the five, and a man in a leaf-work dress, seen in fix>nt, playing on the 
guitar, with his head turned a little to the right : this is also a drawing. 

202. THE TEN.* 

A young man is standing on a grass plot, turned to the right, dressed in a 
long robe, with a cap on his head, firom which hangs a scarf or veil, fringed 
with oak leaves. His left hand is placed on his hip, and his right is raised 
as in the act of speaking. To the left at the bottom, is the little grotesque 
fig^ure, which forms the last figure of the six, in a dress of leaf-work, blowing 
a horn. 

203. THE KS AVE. 

This is a young man in a mantle and cap, covered with fringe. From the 
cap hangs a scarf, which passes round his right arm, and is held with his right 
hand : his left is placed on a girdle, from which hangs a purse. On the 
left at top is the same grotesque figure, playing on the guitar, which is found 
in the card of the five. 

204. THE QUEEN. 

She is seated on cushions, turned towards the right, and is dressed in a 
long robe, and a large mantle. In her right hand she holds a chaplet of 
beads, over which her left hand is crossed. On her head she wears a veil, 
surmounted by a crown : this veil passes round her neck, and descends over 
her right shoulder, between her hands and her dress. On the right at the 
bottom is a diminutive figure of a naked female covered with hair, in the 
act of walking towards the left, and holding a long veil with both hands ; it is 
the reverse of the first figure in the six. 

205. THE KINO. 

He is seated in a regal chair, the arms of which are ornamented with figures 



* It is difficult to distinguish the tens from the knaves; but the diffierence of value, as Barttch ob- 
■eires of the 6«nmm cards (Vol. x. pa. 70, note; and pa, 84) is denoted by the marks of suit being in 
the one denomination at the tom and in the other at the bottom of the card* 
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in niches : the left niche containing an apostle^ in a long robe, and the right a 
figure with a club. The king, who is a man of pleasing features, has frilled 
hair, suhnounted by a crown, and wears a long beard : he holds a string 
of beads in both hands, at the end of which is a tassel. On the left at 
bottom is the same little grotesque figure, in a dress of leaf-wcHrk, seen almost 
in front, and playing on the guitar, which forms the last figfure of the nine. 



No. n. — SuUf of which the points are expressed by Bears and Lions. 

206. THE ACE 

is represented by a large lion couchant, turned to the right, but the face 
looking to the front : this is a drawing. 

207. THE DEUCE. 

At the top is a lion rampant seen fix>m behind and turned to the left, and 
at the bottom is a lioness turned to the right : this is also a drawing. 

208. THE THREE. 

At the top on the left, is a lion rampant seen from behind, the reverse 
of the first figure of the deuce. In the middle, on the right of the card, is 
another lion sitting ; and at the bottom on the left, is a third lion turned 
towards the left, but the head looking upwards to the second lion : — ^this is 
likewise a drawing. 

209. THE FOUR. 

To the left at the top is a lion sitting, turned to the right, the reverse of 
the centre figure of the three ; opposite is a lion passant, roaring. At the 
bottom on the left, is a bear standing on his left hind leg, his head looking 
up and his left paw raised ; and opposite to the bear is a lion roaring. 

THE FIVE is wanting. 

210. THE SIX. 

On the left at the top, a lion passant is seen opposite to a lion sitting. 
These figures are the reverses of those forming the upper range of the four. 
Below, a lion is looking to the right, the left paw raised, and is sitting 



opposite to a lioness eondittnt. At the bottom on the left is an old Hon 
lying down opposite to a lion sitting, the reverse of the last figoie of the 
three : this is a drawing. 

211. THE SEVEN. 

At the top on the left a lion rampant, a repetition of the first figure in the 
three, is opposite to a bear, the reverse of the third figure of the four. Below 
these is a bear sucking his paws, between a oouchant lioness and a sitting 
Uon -; and at the bott<Hn are the two lions which form the lower range of die 

212. THE EIGHT. 

The top range is formed of the bear in the four, the first lion in the three, 
and the third lion in the six. The second range contains the first two lions 
of the four ; and the third range consists of the same lions which form the 
bottom ranges of the six and the seven, with the additicm of the bear suoking 
his. paws, 

■ 

213. THE NINE. 

» « 

The top range is compdsed of the first lion of the four, the bear sucking 
his paws inverted, probably by mistake, and a bear in the attitude of climb- 
1^. The centre consists of ihe bear in thefour, between the first lion of that 
card, and the lioness of di^ six; and the bottom range contains the first and 
last lions of the three, and a rampant lion turned to the left. 

214. THE TEN. 

This is represented by a young man in a habit with one very long sleeve 
hanging firom his right arm, and bordered with a scalloped fringe. On his 
head he wears a large roimd hat with three ostrich feathers, and a veil or scarf 
attached to the hat flows down behind : he has clogs on his feet, and is walk- 
ing with his left hand on his breast. To the left at the bottom, is the lion 
guardant, which forms the third figure of the six. — ^This print seems to be 
an impression from the plate when retouched by the artist. 

216. THE KNAVE. 

A young man with frizzled hair, round which is a garland with a small 
rosette, appears walking towards the right, and is dressed in a large 
mantle, with fringe. In his right hand he holds a ring or jewel, and round 



L 
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his right arm is an embroidered scarf: a white veil flows behind his dress, 
and round his neck is a collar or necklace. On the left at top is the lion 
rampant, forming the first figure of the three. 

216. THE QUEEN. 

She is seen in full &ce, seated on large embroidered cushions : both her 
hands are placed on her knees, and in the right is an apple or a ball. She 
is dressed in a large robe and mantle, the latter of which is attached to her 
left shoulder by a rosette, and she wears a rich necklace. Her eyes are 
directed downwards, and on her head is a very singular crown, partly formed 
of birds with extended wings, with a veil above them : at her feet to the 
left is the lioness couchant of the six. 

217. THE KINO. 

This monarch is seated with extended legs on cushions, dressed in a 
habit almost entirely covered with fringes of oak-leaf: he holds an open 
letter with both hands, which he appears to be reading. His hair is long 
and curled, and he wears a crown from which hangs a veil, flowing down 
behind. On the left, at the bottom, in the folds of his robe, is the lion look- 
ing upwards, its head turned to the left, which is found in the last figure of 
the three. 

A duplicateimpressian of the same Kmff, but retouched by the artist : instead 
of the lion on the left, at bottom, the lion forming the third fig^ure of the 
six, and also found in the ten. No, 214, is here placed on the left at top. 



No. III. — Smtf of which ttie points are expressed by Staffs, 8;c, 

218. THE ACE* 

is expressed by a stag with large antlers, couchant and turned to the right, 
but the face looking in front : this is a drawing. 



• Barttehf Peinire GraveuTf Vol. x. p. 102, No, 2, describes a card which seems to be the ace in 
question. 
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219. THE DEUCE 

is composed of an unicorn with a tremendous horn, turned towards the right, 
but his fitce looking to the opposite side, and of a handsome stag with 
large antlers, running towards the left. 

220. THE THREE, 

At the top, on the left, is a stag with inclined head, scratching his buce 
with his hind leg: to the right is another stag browsing; and below, a 
third lying down, with his head turned towards the right. 

221. THE FOUR. 

At the top, on the left, is a stag with short horns standing opposite to the 
browsing stag of the three : below, is the stag lying down, found in the deuce ; 
and opposite is an elk. 

THE FIVE AND SIX are wanting. 

222. THE SEVEN. 

At the top is a doe, between the first stag of the four, and the first stag of 
the three. In the centre is the browsing stag of the three ; and at the bottom 
are two fawns and the elk. 

223. THE EIGHT 

is composed of all the stags and fawns of the seven, exactly reversed in their 
points of view, with the addition of a beast like a lama in the centre of the 
bottom range. 

224. THE NINE. 

The top and bottom ranges of this card are similar to those of the eight; 
and between the two fawns of the seven and eight, is a reversed representa* 
tion of the lai^-homed stag of the three. 

225*. THE TEN. 

A man dressed in a mantle, with a ftur cap on his head, is walking towards 
the left on a grass-plot : the fingers of his right hand are seen beyond the 
mantle in the act of gesticulating. To the right at the bottom is the fawn 
couchant, which forms the centre fig^ure in the bottom range of the seven. 
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226*. THE KNAYE : 

This ia a grotesque figure, with tus- head uncovered^ and with frizzled hair, 
turned to the right : he is dressed iu a long coat, edged with fui; and round 
his middle is a girdle, from which hangs a dagger; He has €iogs on his 
feet, and holds an open letter in both hands, which he appears to read. 
To the left at the top is the doe, which forms the centre figure in the fissl 
range of the seven. 

227*. THE QUEEN. 

She is seated on a grass-plot, her long hair flowing over her shoulders, 
and her head adorned with a crown. In her right hand she holds a small 
mirror, into which she appears to be looking, and where the reflexion of her 
features is seen. She seems to be dividing her tresses with her left faand,.and 
is dressed in a long robe, which falls all round her in great folds : in thq 
midst of these folds is the browsing stag of the three. 

228* THE KINO. 

He is seated on a gothic throne, his arms crossed over his breast : on 
his hands are gloves with tassels, but his fingers are concealed by his mantle, 
which likewise covers the greater part of his person, and the seat on which 
he is sitting. To the left of the print, at the bottom, is the fawn which 
forms the first figure in the lower range of the seven. 



No. IV. — Suit, the painU of which, are expressed by Birds. 

229*. THE ACE. 

This is a large owl turned to the left, but the face seen in front : it is a 
drawing. 

230*. T^E DEUCE- 

A bijd at top, like a stork, is kwking down upcm a bird with expanded 
wings : this is also a drawing. 
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231*. THE THREE. 

At the top is a bird like a heron, with expanded wings, looking down at a 
cassowary, whose head is turned up and the right leg extended: to the right 
near the bottom, is the uppermost bird found in the deuce. 

282*. THE FOUR. 

At the top, on the left, is a crane, and opposite to this bird, an adjutant. 
Below is a vidture striding towards another bird of prey, who is stooping 
with a snake between his beak. 

233*. THE FIVE 

is composed of an owl surrounded by four small birds, two of whom above 
the owl are flying : this is a drawing. 

THE SIX is uKtnHnff. 

234*. THE SEVEN. 

In the centre is the owl of the five, surrounded by six birds of various 
kinds, among which a hoopoe is disting^shable : three of the smaller birds 
are reversed representations of others in the five. 

235*. THE EIGHT. 

At the top are three imaginary birds, one of which grasps its beak with 
the left claw. In the centre are two birds with tufted crests, looking fiercely 
at each other ; and at the bottom are three others, one of which is dress- 
ing its feathers. 

236*. THE NINE* 

At the top are three tufted birds, one dressing its feathers. In the centre 
are a pelican, a bird with outstretched wings, and a stork ; and at the bot- 
tom are three other birds, the one in the centre with expanded wings. 

THE TEN iswanHng. 

237*. THE KNAVE : 

This is represented by a young man, in the dress of a herald, without a 
cap, his bushy hair encircled with a garland. His robe is ornamented with 



a deep border of oak leaves. He is turned to the left, and WBars ancle boots 
laoed on Ihe outside. Ontheleftat the top is a birdofprey, with ^Lpanded 
vingSy its head pardj concealed by the left : of this bird there is not any 
repetition. 

288*. THE QUEEN. 

She is seated on a throne, formed by a large cushion, and is dressed in 
a robe with enormous sleeves, the ample folds of which cover her whole 
person. On her head is a sort of cap, ornamented with one large and two 
small rosettes, and surmounted by a veil, embroidered and fringed. She 
is turned towards the left, and her crown is placed on a cushion, near her 
right arm. On the left at the top, is the bird which forms the third figure 
of the seven. 

A duplicate impression of this Queen^ but apparently retouched by the 
artist ; and instead of the bird on the left at top, is the doe which forms the 
second figfure in the seven of stags. 

THE KING is wanting. 
Each of these cards is about 5f inches in height, by 8} inches in width.* 



Tke eleven sepa/tiUeJigwreSj n^ich 'ore marks ef mrittf are asfoUow: — 

A LION RAMPANT : uscd in the three, the knave, &c. 

A DUPLICATE of the Same lion. 

A BEAR WALKING, tumcd to the left. 

A LION IN A SITTING POSTURE :— the Same figure as in the tliree, the 
eight, the nine, and the king. 

A LIONESS RAMPANT : — also forming the last figfure of the nine. 

* Three cards of a German pock are described bj BcerUdk in the Teidik Vdume of the <' PtVHtrt 
Graveur,*' " U vfOet,^^ pa, 93 ; **U rai,'* pa. 100, No. 7 ; «nd « im f«<," pa. 11% No. ^^ which 
resemble,]!! some particttlan, Not. 297, 228^ and 305> in the present Cstalogoe ; but tfae^ an oertainlj 
not the same. 



A LION PASSING TO THE RiOHT : — ased hi the four and the eight. 

A LION WITH A LARGE MANE, sitting, and tumed to die right . — ^used in 
the six and the nine. 

A BEAR STANDING ON THE LEFT HIND LEG, with his paw raised : — used 
for the centre of the nine. 

A LION PASSING TO THE LEFT AND ROARING : — ^USed in the foUT. 

A LION GUARDANT : — ^used in the six^ the eight, the ten No. 214, and 
duplicate King, iVb.217. 

A BEAR ON HIS BACK, SUCKING ONE OF HIS PAWS : — ^used in the seven, 
the eigbt and tbe nine. 

A LIONESS coucHANT : — uscd in the six, the nine and the queen. 

All these plates are of an irregnlar form, several of them the exact shapes 
of the figures which they contain : those indicating the suits on the court 
cards, are all impressed in spaces curiously left for the purpcsey in the work 
of the larger plates. 

Na9, 214, the duplicates of 216 and 217, and the sxMLall plates of animals, 
are fiom &e CoUection 4^ the Count de FrieSj all the others are from the 
JUkn Oi^lection. One of the knaves, and a few of the animals^ pasted 
together, are to be found in the Royal lAbraryy at Paris. 



UNKNOWN ARTIST, WHOSE ENGRAVINGS ARE MARKED 



ys^ ^. 



Bartsch considers this artist to liave been a scholar of the master of 1466. 
We have no document, liowev^r, but his works, to point out the period in 
winch he flourished. 

* In Mr, Of»2«yV Vy Enqmnfipa. 6S3 & eS4^ by mistake this mark is prefixed to the descriptioii of 
cagnmiigB marked J^ only, and Tiee Tern, 
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225. DESIGN OF A GOTHIC CHAPEL. 

This chapel is half open, and is sunnounted by a dome with three 
high casements. The floor is paved with squares of black and white 
marble: it is an excellent specimen of the artist's talent. Bartich^ Vol. f/. 
pa. 61, No. 18. 



UNKNOWN ARTIST, 

SOMSTins CALLED 

dfMllrt0 J|^tO00t OB SM\t\il»f oa J|^tOltfill0t 

WHOSE ENGRAVINGS ARE MARKED THUS. 



r^§. 



226. THE RAISINO OF LAZARUS. 

This print is very singular both in its design and execution ; for the mode 
of engraving has produced a partial and curious effect of bur. The mark is 
in the middle at bottom. The present impression is most probably that 
described by Bartech, Vol. ri.pa. 66, No. 1. and by Zdfdy b. m. part 3, Vol. 
ri. pa. 91. 

227. THE VIRGIN AND CHILD.* 

The Virgin is seen in full face : she is standing, holding the infant JetuB 
on her arm, and an apple in her right hand. The mark is in the middle, at 
bottom. Bartschj No. 3. 

These two specimens are also mentioned in De Mutt's ^ Journal Zvr 
Kunslgeschictey^ Vol. it. ; and in Jansen^ ^^ Sur Vorigine de lagTavure^'' Vol. i. 
pa. 134, in the note, as forming Nos. 18 and 19, in like PToim cabinet: — ^they 
were afterwards in the collection of the Count de IHes. 

• Mr. OtOeyy in hit Eimmry, pa. 619, describes a Viripn <md CkUd by this artist, in the Brii%$k 
Muaemm, considering it to be one not mentioned by BmrUch. It is, however, undoubtedly the print 
No, 3» in BarUch^t Catalogue; though it is not easy to say, whether the Virgin holds an apple, as stated 
by BarUckf or a rose, as mentioned by OtUeg. 
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UNKNOWN ABUST, WHOSE ENGRAVINGS ABE MARKED 

THUS, 



^(>(^. 



Of this singular artist, no particulars have reached us. It is presumed 
thatbe flourished in 1479; and he has by some, but veiy erroneously, been con* 
sidered a brother, or relative, of UfarHn Schonffauer. 

228. THE CONCERT. 

A young ladjr is sitting, and playing on the dulcimer, while a young 
gentleman opposite to her, also sitting, is accompanying her on the guitar : 
the dulcimer is placed on a small roimd table. This print is circular. Bartschj 
Vol. VI. No. 19. 

2t9. A OROTESQUB SUBJECT. 

An old male dwarf is wheeling a female dwarf in a barrow. Barisch, No. 20. 

This specimen is likewise mentioned in DeMurr^s Journal, Vol. ii.pa. 197, 
and in Jafuen, Vol. t. pa. 136, and is the impression there described, as in the 
Praun cabinet. 

280. THE SATAOE AND HIS FAMILY. 

They are seated in a landscape ; the savage, his wife, and their infant 
child. In this print there is a curious effect of bur, similar to that in the 
raising of Lazarus, by the artist called Stoss, but more striking, as if pro- 
duced by the dry point. This impression is mentioned by Zani, ejh. part 2, 
VoLii.pa.268Si264. 



FRANZ VON BOCHOLT. 

+FvB 



This artist is jq[Uoted by MaWdas Quadt* as the most ancient German en- 
graver. It id stated that he was a shepherd in the country of Berg; that, 
although a rude artist, a designer from nature ; and that he was followed by 



• HSKILI.IGBXJBIT DSK 0BI7T8CHB1I NATION, pa. 496, 
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Israel van Mecken, &c. This account Hemecken and De Murr have treated 
as fabulous. Doubtless^ however, the artist whose plates are marked 
as above, preceded Israel van Mecken; since the latter has retouched 
many of the plates engraved by the former, and has substituted his own 
initials — a fSeust well audienticated, and likewise confirmed, by a specimen in 
this collection. 

Barisch considers BochoU to have been i!ti<tMaster of Mecken. OtUey is of 
opinion that his manner of engraving has a considerable resemblance to that 
of the Master of 1466, and this would certainly seem to be the caae« 

231. ST. PHILIP. 

The saint is standing, and turned towards the right, with an open book in 
his left hand, and a staff surmounted with a cross, in his right. Bartschj No. 10. 

232. ST. MICHAEL OVEBTHBOWING THE DEMON. 

The saint is dressed in a long robe, and is thrusting his lance into the 
jaws of the devil. The initials F.v.B are in the middle of the print at bottom. 
Barisch, Vol. vi. No. 30. 

233. ST. GEORGE. 

The saint is represented conquering the dragon, which is seen on its back 
in the foreground, pierced with the lance, — part of which the dragon is 
breaking. At a distance, to the left, is the queen, on her kneeS) praying, 
and beside her is a lamb. Bartschj No. 33. 

First impression ; undescribed by Barisch, or OUley, with the letters F.v£« 
which were afterwards altered by Israel van Mecken, to his own initials, 
when the plate was retouched by him; in which state it is usually found. 



UNKNOWN ARTIST, WHOSE ENGRAVINGS ARE MARKED 

THUS, 




This engraver, according to OiileyjWBS a native oiZuxM, a town in HoUand, 
in the department of Overissel, or a resident there. His compositions are 
often ftdl of expression, though very deficient in correctness. He is called 
by the French, ^^ Le maUre d la navetie^^ from the mark of the shuttle, which 
distinguishes his prints. No particulars of him, however, are known, 
abilities appear to have been considerably under-rated by most writers. 
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234. OUR LOODCBtJCIFIED BETWEE^f THE THIETE9. 

In the middle of llie foteground, Mary Magdalen is expressing her afflic- 
tion ; while another of the Maries, and St. John, are supporting the Virgin, 
who has fainted. On the right is a dog, which appears to he barking at 
the Magdalen. The name of the artist is at the top, and the maik in the 
middle at bottom, below the line surrounding the subject : this is a, capital 
peifbrmanceoftbeartist. Bart»eh,Vol.vi.No.6. It is not mentioned by Zonj, 
It shews a great deal of talent, and had it been seen by Jatuen, who does 
not appear to have known it, his censure of this artist's works would have 
been perhaps less severe. — Vide, " Esmi rur Vorigine de la gravwre" Vol. i. 
pa. 150, note. 



MARTIN SCHONGAUER. 

HIS meritorious engraver was, as it is now well as- 
certained, bom at Colmar, in 1453. He enjoyed the 
reputation of being one of the greatest artists of 
hia time. His pictures were anxiously bought up, 
and transmitted to Italy, Spain, France, England, 
and many other parte of the world. Sandrart 
relates, that he was on terms of intimate corres- 
pondence with Pietro Pentgino ; and Vasari tells 
us that Michelagnolo Bonarroti, when a boy, was 
^' I so^toBGAviUb.Schongatier't ^mtoi" St.ArUhomf 
tormented by devils" that he copied it in colors. 

The works of Schongauer, as Mr. Ottley observes, " display great invention, 
notwithstanding the stiffness and mc^jeness of his ntJied forms. His 
draperies are well cast, and his heads are pleasing and expressive, particuleirly 
those of his Madonnas, and there is an air of religioiis modes^ and humility 
in most of his saints and angels." Certainly, in liiese particulars, he has ex- 
ceeded all his contemporaries, though he has occasionally shewn himself 
prominently eccentric. He appears to have acquired great command of the 
burin from the practice of goldsmiths* work, with which be must have been 
intimately acqnamted. He was certainly, at all events, an ornament to the 
^:e he lived in, and we cannot fail to be pleased with the fertility he has 
^hibited in the resonrces of bis own genius. 
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235. TH£ DEATH OF TH£ VIRGIN. 

This subject is a fine composition of numerous figures, and is one of the 
most finished and well known of our artist's productions. Bartsch, Vol. vi. 
pa. 135, No. 33. OHleyy 651. 

In the present impression, the mark of Schongauer is not engraved on the 
plate, but appears to have been afterwards added with small stampillae. 

Bartschj (pa. 135, in the note) mentions ZanVs opinion, that in several of 
the prints of this master, the mark is added with a stampilla ; instancing 
'' The Death of the Virgin;' and '' The Temptation of St. Anthony: '' but 
believes this assertion of Zani^ to be without foundation. His reason for 
so thinking, is that the letters of any two prints ought to be perfectly similar ; 
but that in comparing them together, the marks cannot have proceeded bom. 
the same stampillae, and it is not to be supposed that Schongauer had many 
and different ones for the same purpose. 

On examining the impression of the death of the Virgin^ just described, it 
will be seen, without difficulty, not only that the mark of the master has been 
added, as described by Zani^ but that the three chaiacters composing that 
mark, are firom three separate stampilhe, the contours of which are distinctly 
visible. 

236. GOD THE FATHER CROWNING THE VIRGIN. 

The Virgin is on her knees before God the Father ^ in a gothic edifice; and 
an angel is seen towards the left, placing a cushion as a seat for the 
Virgin. Bartschy No. 72. 

237. ST. JAMES THE ELDER DEFEATING THE INFIDELS. 

This apostle and patron saint of i^pam, appears to be assisting the christian 
army in conquering the Saracens. This plate is said to have been the last 
work of our artist, as a portion of it, to the left at bottom, is unfinished. 
Bartschy No. 58. 



ISRAEL VAN MECKEN. 

Heinecken and Zani have confidently asserted their belief, that the en- 
gravings which bear these marks, are not the production of one individual 
artist, but of tteo persons named Israel van Mecken, who w€ire father and 
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son. This opinion Bartsch has strenuously opposed in his Peintre Graiveury 
Vol, ri. pa, 184 : insisting^ that althoi^h the nUtnetous pieces bearing 
one or another of the above marks^ are liot all of equal merit as respects die 
mechanism of engraving ; some of them bearing evidence diat they were the 
productions of youth, and some of more matured talent ; still they display so 
marked a resemblance in style, both as to design and execution, as to render 
it impossible for any person, comparing them with each other, not to feel 
persuaded that the whole are the works of one and the same master. 

Mr. Ohley appears to differ bom BarUch; more particularly as to some of 
those pieces considered to be early productions. He is inclined to think that 
both the Israels practised engraving, and that the plates marked ^^ I.v.M,'' 
or *^ Israhel v.M." were the last executed, and are the works of the son : the 
reasons which he gives for this opinion seem satisfactory. 

There is no account of the birth or death of the elder Israel ; but from 
a document in the British Museum^ copied from a monumental brass, the 
death of the younger y it appeals^ took place in 1503. Both appear to have 
been natives of Bocholty or residents there. Bartsch*s censure of the engrav- 
ings of Van Meckenj is imdoubtedly too harsh. Though decidedly inferior 
to several contemporaries, toid possessing no common portion of gothic 
stiffness, many of their pieces have considerable merit in the execution ; 
and the lAfe of the Virgin maj be fairly quoted in support of this. 

238. THE PRESENTATION OF THE VIRGIN. 

She is ascending the steps of the temple. This piece is marked ^^ israhel 
V, M?'' and is the third print in the set of the Life of the Virgin, Bartschj 
Vol. VI. pa.2l5y No. 32. 

239. THE CORONATION OF THE VIRGIN. 

She is represented kneeling, in the middle of the print. This is a rich 
composition, and the last of the same set : it is inscribed, ^* israhel. f. at. tzu 
hoECKHOL r." Bartsch, No. 4 1 . 

240. THE VIRGIN, WITH THE INFANT JESUS. 

The Virgin is standing on a crescent, with the child Jestis in her left arm, 
and in her right hand is a crucifix. Two angels are holding a crown over her 
head, while others are playing on musical instruments : below, are the arch- 
angels Grobriel and Michael, overthrowing the demons. 

This print is marked in the margin, at bottom, thus : '^ israhel f. m. a'^ 
1502 : it is the only dated engraving of the artist. Bartschj No. 49. 

o 
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241. THE DEATH OF LUCRETIA. 

She is represented killing berself^in the presence of her husband CoU^Uinus^ 
and the chief persons of Rome. It is inscribed, ** pro necb, lvcrbtib pudor,^^ 
&C.9 and is marked ^^ israbblj f, m/' BarUchj No, 168. 

242. THE MORRIS DANCE. 

In the centre of the foliage of a species of acanthus plant, stands The Maid 
Marian; on the left below, the Fool with his bauble ; and on the right, the 
Piper ; while six other men are dancing round MaidMtMriafiy in various atti- 
tudes. In the middle, at the bottom, is a dog gnawing a bone ; and in the 
margin below, " israhbl, r. ar ." — BarUch^No. 201. — ^This print is particularly 
noticed in Mr* Douce*8 admirable dissertation on the Morris Dance of 
Shakspeare. A copy of it likewise is introduced by Mr. Douce in his work. 



UNKNOWN ARTIST, WHOSE MARK IS 

T W 

243. SAINT CHRISTOPHER CARRYING THE INFANT JESUS.* 

On the left, in the foreground, is a person in a German habit, holding a 
small shield in his right hand, and in his left a lantern. At his feet is a 
coat of arms, bearing a large nail and a small saw ; and to the right is a rabbit 
at the foot of a tree. The mark is seen on a tablet above the lantern. Bartschy 
Vol, VI, pa, 311, 



WENCESLAS D'OLMUTZ. 

Of this curious master very little is perfectly known. He is stated to have 
been a goldsmith, upon the authority of a German inscription, on an impres- 
sion of a print, in the collection of Duke Albert, of Saa:e Teschen. That he 
lived at OlmutZy in Moravia, we leam from the engraving next described, and 
that he flourished there in 1481. BarUch ascribes all the ancient engravings 
marked with W to this artist, but Ottley dilTers in opinion ; fully persuaded 
that these engravings are not all by the same hand ; but he has not been 
able, it appears, to make any perfectly satisfactory discrimination, for want 
of opportunities for comparison. 



• This print is the only productioii of the artist noticed by Bartaeh : there are, however, some small 
circular cards by the same engraver. 
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244. THE DEATH OF THE YIRGIN. 

The same composition as that hj^ Martin Schongauer : at the bottom is the 

following inscription : — 

ISiSl. 
WEKCESLHVSf bE- OLOMVC^ IBlbEH . 

Mr, Ottley is uncertain, whether this, or the print by Schongauery is the 
original composition. Bartschy in describing it, states that there is a first 
impression before the shading in the background. Bartsch, Vol. ri, pa. 328, 
No. 22. 



UNKNOWN ARTIST, WHOSE ENGRAVINGS ARE MARKED 

w. 

245. 8AINT SEBASTIAN. 

The Saint is tied to a tree, and pierced with arrows. The letter ^is 
engraved in the middle, at bottom. Bartschy Vol. vi. No. 20. 

Bartsch describes a copy of this print, with a minute variation in the 
branch of the tree at top, from which the present specimen would seem to be 
that copy; but it is apparently an erroneous observation, as the print 
above described bears every appearance of orig^ality. 

246. SAINT CATHERINE. 

She is standing on the broken wheel, and wears a crown. Height 
d| inches, width 2| inches. 
This print has not been described by Bartschy Ottley , or any other writer. 

247. THE EFFECTS OF JEALOUSY. 

A naked female between the knees of a satyr, holds a huge jaw-bone ; 
while a second female, who appears to have surprised them, is in the act of 
felling the former with a large club, and another satyr is attempting to ward off 
the blow. Bartsch calls this subject the effects of jealousy, and considers the 
print to be a copy by Wenceslaa cTOlmutz of an engraving by Albert 
Durer. Ottley y in his Enquiry y (Vol. //. pa. 691. J is of opinion that 
it is an original production of wohlgemutb, the master of Albert Durer: it 
does not bear any accurate resemblance to the death of the Virginy by Wen- 
ceslas. Bartschy No. 52. 



o 2 
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UNKNOWN ARTIST, WHOSP ENGRAVINGS ARE MARKED 

This artist is called by Sandrarty Albert Glockenihon; but nothing certain is 
known of him, nor does there appear to be any just foimdation for the name 
thus given, though constantly repeated by other writers. 

248. THE NATIVITY OF OUR LORD, WITH THE MAGI. 

The Virgin is represented in a ruinous building, on the left of the print, 
surrounded by three angels, who are adoring the infetnt Jesus; while Si. 
Joseph is on his knees, holding a candle. 

The three Magi appear arriving from the right, each with his gift. 
The star is in the sky, and the mark of the artist is seen in the middle at 
bottom. This print is justly considered the chef-d'oeuvre of the engraver. 
Bartschy Vol. vi.pa. 3^4, No. 1. Zaniy em. part 2, Vol. v. pa. il. 



ALART DU HAM EEL. 

'Pi 

An artist, native of or resident at Bois le DuCy in Dutch S. Hertoghen 
Boschj or S. Hertoghen Bosy which he has signified by adding the word 
Bosche to his name, on some of his very singular productions. 

249. THE LAST JUDGMENT. 

This composition is from the design of Jerome Bos, with three latin inscrip- 
tions : but the awful subject is depicted in a most fantastic, and, it ought 
to be added, highly reprehensible manner. At the top of the print, a little 
towards the left, is the name Bosche, and the monogram prefixed to this 
article. 



There is no other information recorded of this singular artist, than that he 
was a native of Landshut, a town in Bavaria, on the river Iser. This 
is stated by Bartsch, on the authority of De Mutt's Journal, Vol.n. pa.24l. 



His works all possess a surprising degree of quaintness, bordering on th^ 
grotesque. 

250. THE SCROLL PRESENTED. 

This subject, so named by BarUchy represents the interior of three vaulted 
chambers ; the central oiie of which is supported by a large pillar, omar 
mented with sculpture, andsurmoimted by the statues of two buffoons, seated 
on either side of a tablet, on which is the date 1499. This date is repeated 
in reyersed figures, about the middle. In the foreground, on the left, is a 
man sitting, playing on the bagpipes ; and near the pillar in the centre, is a 
young lady, also sitting, of a modest aspect, with a lap-dog on her knee, to 
whom a gentleman behind the pillar, appears presenting a scroll, whilst a 
second, in a cuirass, seated on the right, is addressing her. On the 
collar of the lady's dress are these letters : ^^ am, wnd^'* and on the left shoulder, 
^' V, N."*^ In the background, on the left side, a young woman is seen going 
out at a door, and pointing to a man at another door: the name of the artist 
is at the bottom. This print is one of the capital productions of the master. 
Bartschy Vol. vr. pa. 369, No.U. OUleyy 697. 



UNKNOWN ARTIST, WHOSE ENGRAVINGS ARE MARKED 

These initials are said, by Sandrart, to denote an artist by some called 
Martin Zinck^ by others, Martin Zatzinger. In the catalogue of 
engravings written by Paul Behaimty and by De Murr in his Jonmaly they 
are said to signify Matthias ZingeL They have also been interpreted 
to mean Matthew ZageL His name is, in fact, quite unknown. From 
the print of the Entertainment, and its companion, fNos, IS and 14 
of BartscKs CatalogtteJ the former of which is also described below, j 

it is conceived that he resided in the city of Mumch, His design and exe- I 

cution would lead to a supposition, that his productions are of a more j 

ancient date than those of some of his predecessors. j 

251. THE DECOLLATION OF SAINT CATHERINE. | 

She is kneeling, in the middle of the print, turned towards the right. The 
executioner, who is on the left behind her, with the emperor and his attend- 
ant, is in the act of drawing his sword ; and, on the right, are three angels, 
without wings, who kneel, holding a linen doth, in which to receive the 
Saint's head. In the distance is a group of five soldiers, three of them on 
horseback. Bartschy Vol. ri. pa. 874, No. 8. Ottleff, 699. 
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252. AN ENTERTAINMENT AT THE COURT OF MUNICH. 

The Duke of Bavaria is seen seated at table with a lady, playing at cards, 
and from the score of each party, it would seem that the lady has the best 
of the game. Three of the grandees of the court are represented in the fore 
gro&nd, preparing to dance with their mistresses ; while a fourth is seated 
with his partner, on the right, and a fifth is advancing towards a lady, seated 
on the same side. In a gallery, on either hand, are musicians ; and in that 
on the right, a court fool : at liie door of the chamber on the left, is a guard 
endeavouring to keep out the populace. Over the Duke's head is the date 
1500, and in the middle, at bottom, the mark of the artist. Bartschy No, 13. 
Ottley, 700. 



UNKNOWN ARTIST, WHOSE ENGRAVINGS ARE MARKED 

zc 

The German engravings upon which these initials are found, appear to be 
copies from prints by Martin Schongauer, Mr. Ottley^ th^ierefore, thinks that 
there is little ground for the opinion that they are the work of Hans Culm- 
bachy who is said to have been the disciple of Jetcob Walchy and after his 
death to have studied under Albert Durer, 

253. CHRIST CROWNED WITH THORNS. 

This print is one of a set of the Passion of our Lordy copied from Schon- 
gauer, and in the same direction as the original. Bartschy Vol, vi. pa, 384. 
No. 5. 

Of this print {No, 5), as well as Nos. 1, 6, 8, 9, 10, and 1 1, of the same set, 
Bartsch has not given a detailed description, as it appears that he had never 
seen those particular numbers. 

The whole set has been retouched ; but the present specimen is in the first state. 



UNKNOWN ARTIST, WHOSE MARK IS 



vd. 



254. ONE OF THE FOOLISH VIRGINS : 

a half length figure. Part of her hair falls on her right shoulder, and she holds 
the empty lamp with both hands, the left being placed on the opening. — 
Bartschy Vol. vi, pa, 390. 
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This is the only known production of this artist. Martin Sehongauer 
eograved the same subject. The specimen here described, is £rom the 
collection of the Count de Fries. 



UNKNOWN ARTIST, BY WHOM THERE IS AN ENGRAVING 

MARKED 



^A 



^artocAdescribesfourprintswith these two initial letters, but it does not by 
any means satisfactorily appear that these engravings are by one artist. Three 
of the marks, are as different from each other as the productions 
on which they are found ; and between the specimen here described, anck 
the others, certainly the yariance of style and execution, is as manifest 
as the difference in the marks. Mr, Ottley says, that the following piece 
may be after a design of Schongauer^ as it much resembles his style, and 
that the engraver, being a foreign artist, meant by these initials, to signify 
Beau Martin^ or Btum Marivnoj the name by which Schonga/uer was known ; 
but for this conjecture, it is submitted, the grounds are far too slight. 

255. THE JUDGMENT OF SOLOMON. 

This is a rich composition of numerous figures. Solomon is seated on the 
throne, in the middle of the print, the dead infant lying at his feet. On the 
right are the two mothers, and on the left is the executioner, with his sabre, 
about to take the living infant from an attendant. On each side of the 
throne are the nobles of Solomon's court : this print is a chef d'oeuvre. The 
mark here copied, is in the middle, at bottom. Bartsch, Vol. n, pa, 392, 
No, 1. Zani, s, m. part2, Vol, in. pa, 337. 



UNKNOWN ARTIST, WHOSE ENGRAVINGS ARE MARKED 

This artist is known among the French by the name oiLe MaUreaPdncre, 
from the device between the initial letters ; but the real name is altt^ther 
unknown, and the definition of his device is not certain. 

256. THE VIRGIN AND CHILD. 

The Virgin is seated in a chamber, with the infiant Saviour in her lap. In 
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her left hand is a book, in which she appears to be leading, and in her right 
a rose, which she presents to the child. The mark is in the middle, at bottom. 
BarUck, Vol. ri. pa. 896, No. 3. 



UNKNOWN ARTIST, BY WHOM THERE IS AN ENGRAVING 

MARKED 



^<^ 



257. SAINT JOHN THE ETANGELIST. 

The Saint is writing his book of Revelaiiomy in the island of Patmos. The 
mark is in the middle, at bottom. Bartsch, Vol. ri.pa, 397. 

This appears to be a copy, in a reverse direction, of Schongaver*s print, 
No. 65. 



UNKNOWN ARTIST, BY WHOM THERE IS AN ENGRAVING 

MARKED 



£rH 



258. A LANDSCAPE. 

On the right is a river, with various buildings on its banks; and to the 
left, a high rock occupies all the same side. Below this rock is a small hill, 
with a few trees ; and, at the foot of the hill, a wall vrith a door in it. la 
the foregroim'd, to the left, is a fawn ; and to the right, a man spiritedly 
dittwn, carrying a load on his head, near the river's edge. The mark is in the 
middle, at bottom. BarUchy Vol. vi. pa. 398. 



ENGRAVING BY AN ARTIST, WITHOUT NAME OR MARK. 

259. VIRGIN AND CHILD. 

The Virgin is seated with the child Jesus on her lap, on a grass plot, and 
wears a crown of the most curious kind. 

This very eairly engraving is delicately es^ecuted with dots. It is a speci- 
men of great curiosity and interest, aiid from its style and execution, is pro^ 
bably the earliest specimen of the dotted manner known to exist. Bartkch 
describes it in Vol. x. pa. 12, No. 5 ; but it is singular that he has not re- 
marked on the peculiarity of this engraving, though it is conceived to be ibe 
identical print from which his description was taken. 
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EARLY GERMAN ARTISTS, 

WHOSS HAHXS AMI OHKHOWN, AND WHO ABB MOT MBNTIONBD BY 

BAKT8CH OE OTTLXT. 



WITH THE MARK 

260. PORTRAIT OF A FEMALE. 

She wears a rich head-dress, fantastically composed. In the middle of the 
margin at bottom, is the above monogram, which has escaped the notice of 
BruUiot Height 5| inches, width Si inches. 



WITHOUT NAME OR MARK. 



261. THE MURDER OF THE INNOCENTS. 

On the right of this piece, which is very gothic, Herod is seen leaning 
oyer a sort of wall, looking at one of the men, who is in the act of killing an 
infant. On the left, are two females standing, and another is seated, with 
an infiemt in her arms : five other infants are lying dead on the ground. 
This plate is of a very irregular shape. Extreme width 10| inches ; extreme 
height 6| inches. 

262. TWO RUSTICS WRESTLING. 

This curious specimen is greatly in the manner of the artist whose mark 
is ^ ^ O • Height 2f inches, width 2| inches. 

An excellent fiBU^4dmile of this little print, forms a head-piece to the 
Gferman School in this Catalogue. 



ALBERT DURER. 



u. 



ANY interesting: particolars have reach' 
ed ns of this celebrated artist, who was 
bom at Nuremberff, on the 80th of May, 
1471 . He was the sod of a goldsmith, 
who was desirous of bringing him up 
to his profession; but the genius of 
Albert aspiring to the higher depart- 
ments of the art, he was placed, when 
he attained his fifteenth year, with 

— ' — ' Michel fVoklffemath, to learn paintiDg, 

and with him remained till 1490, when, agreeable to the ciistom of that 
period, he set out on his travels. In 1492 he was received at Colmar, by 
the brothers of Martin Schongaver, the latter being absent. He returned 
home in 1494, and soon after married jj^nes^ey, the daughter of an eminent 
mechanic at Nuremberg, who, though beautiful, was of so bad a temper, as 
to constitute the misery of his future life. 

In 1506, Albert nuule a journey to Venice, where be remained till September 
of that year, painting several pictures : from Vemce he visited Bologna, and 
very soon returned again to Nuremberg. According to Vatari, this journey 
to Venice was undertaken for the purpose of enforcing his complaints to the 
magistracy of that ci^ital, against Marc' Antonio, for having copied his 
wood-cuts of the Passion of Christ i which account Bartsch considers to be 
wholly unfounded. — In 1530, otir artist made a journey to the Low Covntries, 
accompanied by his wife and a female servant; of which tour he kept an in- 
teresting journal. In 1 S24 he returned once more to Nuremberg, and died 
there in 1539, in his 57th year. 

This admirable artist, even in his life time, enjoyed the reputation of being 
the greatest master of the German Scho^ ; but this was not his only merit. 
He was a painter, an engraver, a sculptor, an architect, and a mathematician. 
To these talents, he joined the most excellent qualities of the heart, and the 
utmost urbanity of manners ; and he possessed none of that mean jealousy 
which has been too common, at aU times, amongst his profession. He was 
intimate with the great men of his day, particularly with Raffaelle, with 
whom he maintained a most friendly correspondence. 
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The works of Albert Durer display great fertility of invention, and a sur- 
prising perfection in the mechanical part of the art ; but he was altogether 
deficient in grace and ease, which his visit to ItcUyj it appears, had unforta- 
nately no success in bestowing. His engravings however, are, in their kind, 
decided master-pieces of art. 

203. ADAM AND EVE IN PARADISE. 

They are represented standing near the tree of life : Epe^ with her right 
hand, is receiving the apple from the serpent, while Adam is extending his 
left to take it from her. Dated 1504. This is one of the most finished and 
most beautiftd of our artist's productions. BarUchy Vol. rii.pa. 30. No. 1. 

There are said to be impressions, in which only the right leg of Adam^ 
and a part of the background, are finished. 

264. THE NATIVITY. 

The Virgin is represented in the act of adoring the infant JesWj just bom, 
who is lying on a large square stone, while St Joseph is drawing water from 
a well : a most beautiftd and delicately finished engraving, dated in 1504. 
Bartschy No. 2. 

265. CHRIST CROWNED WITH THORNS. 

The Saviatir is standing, with his hands tied, and his legs covered witih a 
mantle : this production, which is an etching, has been erroneously con- 
sidered to have been engraved on iron. Dated 1512. Bartschy No. 21. 
Impression before the retouch. 

266. THE PRODIGAL SON. 

He is kneeling, in the attitude of prayer, before the trough from which'several 
swine are seen feeding. In the features of the prodigal^ Albert is supposed to 
have represented his own portrait, at about the age of twenty-eight. ZaM^ 
howe ver,thinks this erroneous, and that the print is the copy of an early produc- 
tion of his master FFoA/^&mii^A. BartschyNo.^^. ZamypartftyVol.vi.pa.2S6.* 

267. THE VIRGIN AND CHILD. 

The Virgin is seated on a grass bank, fenced in with planks. She holds 



* In the Encychpedia of Reet, a ludicrons mistake ocoun, with respect to this print. In describing 
the works of Albert Durer , under the German School of Engravings among other prints, is noticed 
** Tike Infani Prodigy $ a hieelmg figure im foUo : $€me pniend that ihie is a portrait i^ Ihtrer him- 
M{f." This ** Infant Prodigy,** is doubtless no other than the Prodigal Son by our artist, traadated 
by the compiler, from *' VEfrfant Prodigue,** in the work of Bartech, or from some French writer. 

P2 
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the in&nt Jaus in her arms, who is playing with a bird. In the foreground 
towards the left, is a monkey at the feet of the Virgin. BarUchy No. 49. 

268. SAINT EUSTACHIUS. 

The Sainty in the habit of a huntsman, with his horse and dogs, is 
kneeling before a stag with a crucifix between its antlers, which suddenly 
appeared to him while hunting. This print, which is also called St. Hubert, 
is the largest and most finished of Albert Durer*9 engravings. It is said that 
the plate was gilt by order of the emperor Radolphy in consequence of the 
high gratification afforded him by this work of the artist. Bartschy No. 57. 

269. FORTUNE. 

A naked female figure with wings, standing on a globe, holding in one hand 
a vase, in the other a bridle ; below is a village, said to be Eytasy in Hungary y 
the birth-place of the father of Albert Durer. By some, this subject is sup- 
posed to represent Pandoray by others Temperancey and is called The Great 
Fortuney to distinguish it from a similar subject much smaller, called 7%e 
lAttte Fortuney an early production of our artist. Bart9chy No. 11. 

270. MELANCHOLY. 

A female figure, seated in a musing posture, holding a pair of compasses, 
and sunx>ttnded by allegorical subjects : dated 1514 : a capital performance 
of the master. Bartschy No. 14.. 

271. THE LOVERS. 

They are represented in the German costume of persons of rank, walking 
to the left in a landscape, in earnest conversation : behind a tree, Deathy 
with an hourglass, seems on the watch to surprise them. Bartschy No. 94. 
This print has been copied by /. van Meckeny IVencedaa d^OhnutZy and an 
anonymous master. 

272. THE WARRIOR AND WAR-^0RS£. 

A warrior, in armour, carrying a halbert, holds an unsaddled horse by the 
bridle : the horse is turned to the left, and is near the ruins of a building. 
The date 1505, is at the top of the print. Bartechy No. 97. There is a 
smaller subject, very similar, engraved by Albert Durer y in the same year. 

273. A COAT OF ARMS WITH A DEATH'S HEAD. 

A female, in the German costume, is caressed by a savage, who holds the 
shield containing the armorial bearing: dated 1503. One of the most 
esteemed and highly finished of the artist's engravings. Bartschy No. 101. 
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LUCAS VAN LEYDEN 



i^ 



This extraordinary and precocious artist was bom in the city of Leyden, in 
1494. His family name was Jticdbsy and he was instructed in the first prin- 
ciples of design by his father, a painter of some ability, and was afterwards 
placed under Cornelius Engelbrechtsenj at Leyden^ a flourishing artist. 

Iajuxu is said to have designed and executed works of art when oiiily nine 
years of age, and to have tlien already commenced engraving. Very shortly 
afterwards, he began to paint on glass, as well as in distemper and oil-colours, 
and at twelve executed a History of St. Hubert, for which he received as many 
pieces of gold as he was years old. His earliest dated print is in 1508 ': he 
was then only fourteen ; and in two or three subsequent years he executed 
prodigies of art. The delicacy of his finishing, rendered it difficult to produce 
perfect impressions of his plates ; and he is reported to have been so sensible 
of this, as to have uniformly, himself, destroyed all isuch impresaons as were 
not effective. This circumstance with respect to his engravings, renders fine 
impressions extremely rare. At the age of 83, our artist visited the Low 
Countries ; hvLt he returned ill, and not without suspicion of having been 
poisoned ; as firom tiiat time he never enjoyed good healtii, or scarcely quitted 
his bed, but died in 1533, six years afterwards, at the age of 39. Two days 
before this event, he was carried into the open air by his earnest desire, to 
enjoy a lost view of nature and the heavens. 

Lucas was not so correct a designer as Albert Durer ; but in the arrange- 
ment and composition of numerous figures, and in perspective, he was con- 
sidered superior : VctscarVs eulogium weU defines tiie distinction. 

274. DALIXiAH CUTTING OFF THE HAIE OF SAMPSON. 

Sampson is sleeping on her lap. In the background are the Philistines, 
armed, and waiting in anxious suspense for the signal to surprise Sampson, 
This is one of the earliest works oi Lucas, and according to Bartsck,- engraved 
about 1508. Bartsch, Vol, vir. pa. 351, No. 25. 

275. THE ADORATION OF THE MAOI. 

This is one of the most capital productions of Lucas, and is ftdl of character : 
it was engraved in 1513. The mark is on the left at bottom. Bartsch, No. 37. 
Zani, part 2, Vol. v. pa. 187. 
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Zam sajs : ^^ This piece was sold in Holland in the last centuzy, when in per- 
fect pieservation^ for a hundred florins. Croltzmsj in his great Adoration of 
the Magij has much imitated this print; particularly in the figures of the 
Virgin and St. Joseph^ from which he has therefore not copied merely the idea. 
This perhaps was the motive for general belief that the work was by Lucas. ^^ 

275*. THE RETURN OF THE PRODIGAL SON. 

The father, about the centre of the subject, is stooping to receive his peni- 
tent child, who kneels before him in the act of supplicating pardon. Many 
persons are near as spectators, including the obedient son, who r^^ds the 
scene with interest. In the distance towards the left, is seen a person kUl- 
ing the fettted calf, and to the right the prodigal is again seen kneeling with 
the swine at their trough : to the right, at bottom, is a tablet, with the 
letter 'Z. Every part of this print is highly finished, and the gradations of 
the perspective are admirable. Bartsch thinks that it was engraved in 1510. 
No. 78. 

276. THE MAGDALEN ABANDONING HERSELF TO THE PLEASURES OF 

THE WORLD. 

In a beautiful hilly and woody landscape, the Magdalen^ her head encircled 
by a glory, is led to the dance by a man, to the sound of a flute and a drum, 
played by two musicians, near a large tree. Various groups of lovers are 
scattered about the scene; and in the background ihe Magdalen is again re- 
presented on horseback, following the chase : the date 1519, and the usual 
mark, are at the bottom on a scrolL This print was executed in the finest 
time of LucaSf and one of his most capital performances. During the life of 
the artist even, good impressions were difficult to procure, and were often 
sold for a florin of gold. The subject is called, The Dance of the Magdalen. 
No. 122. 

276*. THE MILK-MAID AND COW-HERD. 

This is a small subject, in which the cow-herd appears holding the cow by 
the horns, while regarding the milk-maid, who carries a heavy pail : it is 
engraved in Lucas* best manner, and is full of expression : dated 1510, 
BartBch, No. 151. 



Ill 



LUCAS CRANACH. 



jtSh 







Lucas Cranachy as Professor Christ has proved to us, was bom in 1470, at 
Kronachy in the territoiy of JFV-onoonia, from which town, according to the 
custom of the times, he derived his appellation. His family name was 
^ SUNDER." By his contemporaries he was usually called ^ lucas maler," 
that is, ^^ Lucas the Painter. ^^ — He was sixty years painter to the court of 
Saoconyy and died at Weimar in 1533, at the advanced age of 83. — ^His en- 
gravings on copper are very few : the following is the most important :— 

27e»*. THE PENITENCE OF ST. CHRT808TOM. 

The Sai$U is seen in the background, on all-fours. In the middle of the 
foreground, is a naked female, watching an infant, who sleeps with its head 
on her lap. The tablet with the initals, the dragon, and the year 1509, is at 
bottom ; and the shields of arms, copied above, are suspended to a tree : that 
with crossed swords is the shield of Saxony. Bartschy Vol. vn. pa. 276, No. 1. 



HANS ULRIC VAN PILGRIM, 



om 



PILGRIMSTAB ; 

CaUed by the Frenchy ^' Le Maitre au Bourdons CroisdSy 

WHOSE PRINTS ARE THUS MARKED, 




The name of this artist was probably PUgriniy signified by the crossed 
staves ; but all particulars of his life are imknown. He is considered by the 
Crermans as the inventor of engraving in chiaro-scuro, and his prints are of 
great interest and effect 
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277. VIRGIN AND CHILD. 

The Virffin is seated in a walled garden, with the in£uit Jesus on her lap, 
who is turning over the leaves of a book : in the background is the sea with 
a ship ; and on the shore to the right, a castle. Two angels flying, hold a 
crown over the VirgUCs head. The tablet with the master's mark is on the 
left ; and in the foreground, near the margin, are three rabbits and a bird. 
This print, and the three following specimens, are engraved in chiaro-scuro 
of two plates. — Bartschy Vol. vn. pa. 450, No. 2. See also De Muttj ^' JTtfU- 
Hgesehichte;' Vol. n.pa. 58 and 347 ; Heineeke, '' Neue BibUotheke;' Tom. xx. 
pa. 57 ; and Jansen^ ^^ Sur Forigme de lagrwmrej'* Tom. t.pa. 128, where this 
impressicm is noticed. It is from the Praun and de Fries cabinets. 

278. PTRAMUS AND THISBE. 

Thishey represented naked, is standing on the right, in a moonlight land- 
scape, in an attitude of consternation, near the dead body of PyramuSy ex- 
tended across the print, with the sword seen in his left side. At a little dis- 
tance above the body, is a fountain, with a pillar rising &om its centre : on 
the pillar stands Cupidy blindfolded, in the act of drawing his bow. On a 
tablet attached to a tree, is an inscription in black letters, commencing, 
^^ QUID VENUS IN TENis possit" &c. Thc tablet with the mark of the master 
is at the bottom, on the left. Bartschy No* 7. 

279. ALCON KILLING THE SERPENT. 

Alcon is seen standing on the left, in a woody landscape, naked, except a 
helmet on his head. He has just discharged an arrow through the head of 
the serpent, which appears twisted round the body of his child, who is 
kneeling on the right : the tablet with the mark is seen between the legs 
of Alcon. Another tablet is suspended from a tree, with an inscription in 
white letters, commencing, ^^ alconbm plbctas torqubt simul borridus 
ANouis.'*^ — Bartschy No. 9. 

280. THE ARMED KNIGHT. 

A knight on horseback, armed cap-drpie, and wearing a tremendous plume 
of feathers, is represented riding to the left, holding a lance in his right 
hand. A foot soldier accompanies him, running beside his horse, and carry- 
ing a halbert. The tablet with the monogram is on the left;, at bottom. This 
print is rich and powerful in effect. Bartschy No. 10. 
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LUDWIG KRUG, or KRUGLEIN, 




was a goldsmith at Nuremberg^ but the period of his birth is not known. 
FusM states that he died in 1535, but does not g^ve his authority for this 
date. His device, Krug^ (a jug J is a rebus of his name ; of which Krug- 
lein is the diminutive. 

281. THE NATIVITY OP OUR LORD. 

The Virgin^ kneeling on the right, and Si, Joseph on the left, are 
adoring the infant Saviour , who is lying in a cradle, towards the middle of 
the print : a shepherd is seen standing on the left. BarUchy Vol. vii. pa. 536, 
No. I. 

The plate itself, retouched, was in the Praun collection at Nuremberg. 
Impression before the retouch. 



DIRICK VAN STAAREN, 

WHO MABKED HIS PRINTS THUS, AS A REBDS OF HIS NAME, 

This artist was bom in Hottand, and appears to have flourished between 
the years 1522 and 1544. No ftirther particulars of him are known. His 
christian name was Theodorick, of which Dirick is the diminutive. 

282. THE UNIVERSAL DELUGE. 

A rich composition of numerous figures. In the background is the ark of 
Noah. Dated 1544 : the chef d'ceuvre of the artist Bartschj Vol. viij. pa. 
27, No. 2. 

283. JESUS CALLING PETER AND ANDREW. 

Peter and Andrew are fishing from a small boat, on which is the mark, 
with the date 1523. Bartschj Vol. viii. pa. 27, No. 3. 
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284. PETER WALKING ON THE SEA. 

He is on the point of sinking, while Jesus extends his hand to save him. 
Dated 1525. BarUchy No. 4. 

285. JESUS TEMPTED IN THE WILDERNESS. 

He is reproving Satatiy whose figure is in the grotesque style of IJemish 
absurdity. Dated 1525. Bartsch, No. 5. 



UNKNOWN ARTIST, 

WHOSE ENORAYINOS ARE MARKED 

HL. 1533, 

286. AN ALLEGORY OF LOYE. 

Cupid is mounted on a snail, the slow paces of which appear to vex him. 
In his right hand he holds a bow, with the string broken ; and in the left, 
a broken arrow : with the mark and date. Bartschy Vol. vm. pa. 88, No. 7. 

287. THE PEAS IN POD. 

In an oval of gigantic peacods and blossoms, two cupids are seen ; one of 
them is supporting an enormous pod, out of which the other is eating the 
peas. At the top are the mark and the date — ^the latter of which is repeated 
at the bottom, on the left Bartschy No. 8. 



ALBERT ALTDORFER. 



R. 



The surname of this engraver was probably not that of his fiemiily, but 
of the city (Altdorf) where he was bom; but whether AUdorf in 
SwUzerlandy or a city of that name in Bavariay is not certainly known. 
From the documents at Ratisbony where our artist's fsimily was established, 
the town in Bavaria is the more probable place of his birth. He is supposed 
to have been a scholar of Albert Durer; to whom, perhaps, as a painter, he 
was equal, but as an engraver most decidedly inferior. He became a senator 
of Ratisbony where he was highly respected; was appointed aichitect of (he 
city, and died there in 1538. 



► 
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288. THE VIRGIN AND CHILD. 

The Virgin is seated on a throne, near an altar, surrounded by angels* 
Bartschj Vol, riii. pa. 46, No. 13. 

289. MERCURY LEAPING INTO THE SEA. 

He is represented in armour, and appears falling from the top of a tower. 
Bartsch, No. 29. 

290. MUTIU8 SC^VOLA : 

he is represented burning his right hand. Bartschy No. 40. 

291. DIDO. — She is piercing her bosom with a poinard. Bartsch, No. 42. 

292. A FEMALE SEATED ON A DRAGON, IN THE AIR : 

probably Pride. She is holding a mirror in her right hand : the background 
is covered with cross hatchings. This piece is not described by Bartsch. It is 
noticed, however, by Heineckefiy in his Dictumnaire des Artistes, Tom. /. pa. 185. 



BARTHOLOMEW BEHAM. 

BB. 

This artist was one of the most skilful painters of his time, and as correct a de- 
signer. He was bom about 1500, and died in Italy, where he was sent by the 
Duke oi Bavaria, about 1540. It is stated by Sandrart, that he resided for a con- 
siderable time at B/ome and Bologna, and studied engraving under Mar& 
Antomo. Whoever was his master, great credit is due to the excellent in- 
structions Beham received, which, with his talents, rendered him one of the 
most perfect engravers of his day. 

293. PORTRAIT OF THE EMPEROR CHARLES THE FIFFH. 

He is represented three-quarter length, and turned to the right : the print is 
marked with the usual monogram of the artist. Bartsch, Vol. riii.pa. 109, 
No. 60. 

294. PORTRAIT OF THE EMPEROR FERDINAND THE FIRST. 

Also a three-quarter length, but turned to the left : a companion to the 
preceding, and marked with the monogram. Bartsch, No. 61. First im- 
pression ; before the address of J. ab Heyden. Q 2 
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HANS SEBALD BEHAM. 

This engraver was the nephew of the foregoing artist, and was at first his 
scholar. He was bom at Nurembei^ about 1502. Having received con- 
siderable instructions from Albert Durer, he made great progress in engraving, 
the mechanical part of which he practised with extraordinary perfection. 
He resided, and followed his profession in his native city till 1540, when he 
established himself in Franckfortj where he died soon after; having led a 
dissolute and profligate life. 

295. ADAM AND EVE IN PARADISE. 

They are standing near the tree of life, which is represented as Death 
entwined by the Serpent: engraved in the year 1543. Bartich^ Vol, f///. 
pa. 116, No. 6. First impression ; in which the background consists only of 
diagonal lines once crossed. 

296 — 307. THE LABOURS OF HERCULES : 

a set of tttelve prints. Bartschy No. 96 to 107. These are among the en- 
graver's best works. 

308. THE FEMALE TRIUMPH : 

a procession of females, with the inscription : ^^ triumph der-sdelen 
8I0HAFTEN weiberJ*^ — ( Triumph of the noble and victorious ftomen.) Dated 
1549. Bart9chy No. 1 43. 

309. THE IMPOSSIBILITY. 

A man is endeavouring to root up a tree. This subject, which is allegorical 
of the vanity of undertaking impossible enterprizes, contains the following 
German inscription ^^ nimand unterste sicb groser ding di im zu thun 
uNMuoLicH 8iNDT.^' Dated 1549. Bartschy No. 145. 

First impression ; before the plate was retouched, and before the distant 
sea was covered with shadow. 

310. DEATH AND THE LADY. 

A young and richly dressed female, is accompanied by Death, dressed as a 
buffoon: with the inscription: ^^ omnem in hominem venustatem mors 
abolet:' Dated 1541. Bartsch, No. 149. 

First impression ; before the plate was retouched, and before the addition 
to the grass tuft, near the flower pot. 
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311—320. THE TILLAGB NUPTIALS : 

. a set of ten prints ; in the first seven of which are two couples of dancers, 
and the twelve months of the year, with their familiar German names. 
Dated in 1646. BarUchy No. 154—163. 

321. 321*. THE MAUB AND FEMALE PEASANTS AT MARKET. 

A peasant is standing, with a halbert in his hand ; and near him are pro- 
visions for sale. Above, in a scroll, is this inscription, — ^ dbtbn wir ver- 
^ **^ s^<^ jn^fjFENy'' — ( These wUl we seUJ A female peasant, in the companion print, 

holds a rake with her left hand, and turnips in the other. At her feet are 
two jugs and a basket. In a scroll, above her head, is inscribed — ^^ zum 
wEiN woLT wiR LAVFEN^^ — fTo wine fcM fjoefty,) Bartwh^ Nos. 186, 187. 

There are very deceptive copies of these little pieces. 

322. THE THREE SOLDIERS AND THE DOG. 

One of the soldiers holds a long staff; another a halbert : the dog is at the 
feet of one of the soldiers. Bartschy No. 196. 

323. THE CENTINEL NEAR THE POWDER CASKS. 

He is speaking to two soldiers : at a distance is a town in flames. Bartschy 
No. 197. 

324. THE ENSIGN AND THE DRUMMER. 

They are marching. On the left is written — ** acker concz;^^ above, 
** KL08 wuczER ;'' and to the right, ^^ in baueren kriboJ*^ The two first are 
the respective names of these worthies, who are supposed to have figured in 
the Baueren Krieffy or celebrated Peasants* War. Bartschy No, 199. 

325. THE SOLDIER. 

He holds his sword with the left hand, and with the other a staff. This 
is an etching : it has the second mark of tlie artist, and is dated in 1520. 
Bartschy No. 203. 

326. THE BUFFOON AND THE TWO FEMALES BATHING. 

The buffoon is dragged by the women towards a great bathing tub. iVo.214. 

327. THE PENITENCE OF SAINT CHRTSOSTOM. 

He is seen on all-fours, in the background. In the firont is a naked 
female reclining, and near her, a child. Bartschy No. 215. 

First impression ; before the inscription, '^ a. iobannbs cHRisosTMVSy'* and 
before the mark of the engraver. 
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328. Third impression ; with the inscription and the name, and mose worked 
upon. 

329. THE ALPHABET. 

Cupid, seen from behind, is holding with both hands a scroll, containing 
the letters of the alphabet. Dated 1545. Bartschy No. 229. 



GEORGE PENCZ. 



i. 



It appears that Pencz was bom at Nuremberg about 1500, and died at 
Breslaw in 1 550. After studying in the school oi Albert Durer, he went to Italy 
to profit by the works of Raffaette, and engraved many prints under the 
direction of Marc*AntaniOy which are excellent proofs of his talent. 

330^55. THE LIFE OF JESUS CHRIST: 

a set of twenty-six very small pieces, which are all very spiritedly e3:ecuted, 
and highly finished. Bartschy Vol. vtn, pa. 329, Nos. 30 — 54. 



HENRY ALDEGREVER. 

Henry Aldegrever was bom at Souestjin Westphaliay in 1502, but the time 
of his death is not known. After studying the engravings of Albert Durer^ 
he went to Nuremberg y to place himself under that great artist's tuition, and 
was one of his best imitators. 

Except in the gothic cast of his draperies, Aldegrever was an artist of 
merit. He is placed among the ^' IMtle Masters;^'* but his portraits, it is 
conceived, take him out of that class in a great degree. 

356. PORTRAIT OF WILLIAM, DUKE OF JULIER8; 

r^resented half length, at the age of 24 : a capital performance of the 
artist, engraved in 1540. Bartschy Vol. vm. pa. 414, No. 181. 
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First impressioii ; before the inscriptions in the margin of the lower border 
of the engraying, which is formed of a sort of window sill. 

357. PORTRAIT OF ALBERT TAN DER HELLE : 

half-length, three-quarters turned to the right — ^^anno mtates sujb xxvuiy 
Dated 1538^ Bartsch, No. 186. 



DAVID HOPFER.* 
DXH. 

Ikxmd HcpferBL^'peBXS to have been a goldsmith, as may be conjectured from 
the multiplicity of the ornaments, by which his subjects are often surrounded . 
Of the three brothers, 2>ai;ic^,(or2>am&Z, for his christian naifie is uncertain,) ap- 
pears to be the most pleasing. They all chiefly confined their exertions to 
copying the prints of others. These copies are sufficiently gothic ; but the 
few engravings of their own design, are still more stiff, meagre, and mean. 
The figure placed between their initials, is doubtless intended for a Aop, and 
meant to be a rebus of the fieimily name. — David Fimckj a printseller, pur- 
chased 230 plates by the Hopfer family, and numbered them ; and in this 
state they are usually found. 

358. THE CRUCIFIXION OF OUR LORD BETWEEN THE THIEVES. 

The soldiers are in the act of piercing our Saviour's side. Bartsch, No, 14. 
First impression; before the number, and before the mark was effaced, and 
the German inscription ^^ Deinleiden, ^c.'* substituted. 

359. VIRGIN AND CHILD. 

The Virgin, a half-length figure, is supporting the infimt Jesus on her left 
arm, and holding a book in her right hand. Bartsch, Vol. vni. pa, 483. No, 38. 
Impression before the number. 

360. A FRIEZE OF ORNAMENTAL GOLDSMITH'S WORK. 

Towards the bottom are represented the Virgin and St. John at the foot of 
the cross : higher up, the Virgin is seen adored by two angels. Bartscky 
No. 100. Impression before the number. 



* It was not considered etsential to introduce more than one of this fkmily. 
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HANS SEBALD LAUTENSACK. 

Of the dates of the birth and death of this engraver we are alike ignorant. 
Bartsch supposes him to be the son oiPatd Lauiens€u:k of Nuremberg y whose 
portrait he has engraved. He appears to have flourished between 1554 and 
1560 ; and some of his prints lead to the conjecture that he resided at Vienna. 

361. A LANDSCAPE. 

View of a city on the bank of a river, which extends the whole width of 
the plate, and over which is a wooden bridge : on the right are three large 
trees, the tops of which are not seen ; and to the left, on the river's brink, is a 
willow. The mark and the date 1553, are in the middle, at bottom. Bartschy 
Vol. IX. pa. 222, No. 41. 

362. DAVID KILLING GOLIATH . 

This subject is executed on two upright plates joined together. The 
print is dated 1551, and is the chef-d'oeuvre of Lautemack. BarUchj No. 51. 
Zani, E.M.part2j Vol. lu.pa. 278. 



CORNELIUS MATSYS. 

This artist, who appears to have been a Fleming, and who has been con- 
founded with Cornelius Metensisy from the similarity of their monograms, 
seems to have had some little elegance of taste, compared with others of his 
country : he flourished between 1544 and 1566. It does not appear what 
relation he was to Quintin Maisys^ the celebrated blacksmith of Antwerp. 

363. BATHSHEBA BATHING. 

She is turning towards a servant of King David, who appears arriving 
from the left of the subject: to the right are several of the women of 
Bathsheba in attendance. On the same side at top are the engraver's mark, 
the letters iN.rsNy and the date 1549. Bartsch^ Vol. ix.pa. 100, No. 7. 

364. THE PORTRAIT OF HENRT VIII. KING OF ENGLAND. 

Henry is represented half-length, in full face, with his hands joined, and 
holding his gloves. He wears the usual hat, and a robe bordered with fur. 
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On the left are the arms of England, with the date 1548 below them, and 
in a ma^^ above the print is written : "bbnricus dbi qratia hex ANotis" 
followed by the mark of the artist The mark is repeated, just below on the 
right, with the dateof 1544, both reversed. Bartsch, No. 58.* 



VIRGIL SOLIS. 



V 

From a portrait of SoliSf engraved by one of his contemporaries, we learn 
that he was bom in 1514, and, according to Dappelmayerj at Nuremberg. 
He was painter, illuminist and engraver. All his plates, which are very 
numerous, are of a small size, and many of them rare ; probably from 
that circumstance only. He employed artists under him in various depart- 
ments, by which means he amassed a considerable fortune, though he died 
at the age of forty-eight 

36&--373. NINE FAMOUS HEROES OF HISTORY. 

These are, joshua, david, judas machabbuSj hbctoRj albxandbRj julius 
cjBSARj the emperor charlbs f., king arthuRj and dukb oodfrby : a most 
heterogeneous mixture of persons and costume, in a set of nine small prints, 
with ornamental borders. Bartschf Vol. ix. page 253, No. 54 to 62. 



UNKNOWN ARTIST, 

WHOSE ENOHAVINGS ARE MARKED 

FB. 

374. SAINT JOHN THE EVANGELIST. 

He is represented standing, seen from behind, and holding a cup in the 
left hand, from which a serpent is issuing. BarUchj Vol. ix, pa. 444, No. 4. 

* This print is very curious ; in as much as, thcngh it bean more the appearaoca of a swine in 
the monarch's attire than a human being, it was probably thought by some to be too close a resemUaaoe ; 
or may have excited the displeasure of some of the king's adherents; since it was evidently published 
in 1644, four years before Henry's death. It seems to have been then suppressed, and to have been 
republished in 1548; as the date of the last figure under the arms is most manifestly a conversion of a four 
toan eight ; and the original date remaining in the print, on the right at top, would confirm this eoiyecture. 

R 



122 



LATER ENGRAVERS OF THE SCHOOL 

OF GERMANY. 



WENCESLAS HOLLAR. 




F this admirable, but unfortunate artist, we 
have an interesting biography, by Vertue. He 
was bom at Prague in 1607. Being a gentle- 
man by birth and education, he became passion- 
ately devoted to the arts at a very early period 
of his life. He lost all his fortune most dis- 
astrously in the thirty years war, and in conse- 
quence, retired to Franckfort on the Maine^ 
where he studied engraving under McUthew 

^ J Merian. Poor, and constantly persecuted by 

misfortune, he at length attracted the notice of the celebrated Earl of Arundel, 
in his travels through Germany; and this nobleman not only took him to 
England under his protection, but reconunended him to Charles L 

From the subjects in Lord ArundeVs collection, he engraved numerous 
plates ; but the civil war soon after breaking out, put a stop to his prospects 
of better fortune, and he was made prisoner with others of the royalist 
party. Having escaped with difficulty, he retired to Antwerp, where he was 
necessitated to work for the booksellers, at prices which barely afforded him 
the most scanty subsistence. 

At the Sestoration he returned to London, where he was not more fortu- 
nate; as he could only obtain thirty shillings for drawing and engraving 
his large view of Greenwich on two plates. He died in the most abject and 
heart rending poverty in 1677, and experienced the fate of greater man, in 
having his works ei^rly bought up after his death ; an impremioii of one 
of his plates oftien producing, to others, a much larger price than he had 
obtained for engraving the plate itself. 



f^ 
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875. PORTBAIT OF HOLLAR, 

aetatis 40, 1647; a small oval, in a cartouche, with the anns oiHollar^ a 
rock between two fleurs de lys, in a shield below the oval. Vertue's Cata- 
logue ^ pa, 69. 

876. VIEW OF LONDON, FROM THE TOP OF ARUNDEL HOUSE. * 

This was situated in the Strand : on the terrace roof of the house, are per- 
sons pointing to the prospect, and one is looking down. Vertuey No, 27. 

877. VIEW OF ARUNDEL HOUSE, 

taken from the north : after A, Bierling^ 1638. It represents the buildings 
in the interior of a quadrangle ; the middle of which shews an outside stair- 
case to a corridor : on the left is a coach. Vertuey pa, 24. 

878. ANOTHER VIEW OF ARUNDEL HOUSE, 

taken from the south: after the same, 1688, and companion to the last. 
It represents the quadrangle in the opposite point of view : on the left are 
many horses and horsemen ; and on the right is a coach. Vertuey pa, 24. 

879 — 884. VIEWS of albury in surry ; 

the seat of the Earl of Arundel : a set of six prints, 1645. — No, 1, represents 
the village on the right bank of the river ; on the left, is a man on horseback. 
No. 2, is a terrace on the right bank of the river, where ladies and gentle- 
men are seen walking : on the left bank is a church steeple, marked Shire, 
No, 3, is a broad view of the river, with the spire of Albury in the left comer. 
No 4, shews the gardens on the opposite shore of the river ; and on the near 
bank is the decayed trunk of a tree. No. 5, is a hill, sloping from the left to 
the river on the right : in a path on the hill are persons walking. No. 6, is a 
view of the river, with Albury spire on the right bank, and Shire on the left. 
Vertuey pa, 24. 

886. VIEW OF THE CATHEDRAL CHURCH OF ANTWERP : 

one of the capital performances of the artist. Vertuey pa, 89, No, 5. 
Impression with the single Latin Une of inscription. 

886. PORTRAIT OF HENRY HOWARD, EARL OF SURRY ; 

son of Thomas Howardy Duke of Norfolk y executed in the reign of Henry VIII. 
This celebrated and unfortunate nobleman, is well known as the elegant 
poet of his day, who maintained the beauty, and sung the praises, of the 
daughter of the Earl ofKUdarey under the name of the Fair Geraldine, He 
is represented at the age of 25, in a cap and feather, wearing a loose robe or 

r2 
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cloak : engraved after Holbein. Vertue^ pa. 79. Impression before the flowers 
on the robe of the Ea/rl. 

387. PORTRAIT OF JAMES STANIER, MERCHANT OF LONDON. 

This portrait is in an oval, and is after Garret. In the background are bales 
of goods, and a view of the sea and shipping. It is dated 1643. Vertue^pa. 80. 

388 — 393. THE MUFFS. 

Six prints, including the large plate, and one left unfinished ; dated 1645-47. 
Verttieypa. 124. 

394 — 431. A COLLECTION OF SHELLS : 

a set of 38 plates, and the rarest and most esteemed of the works of 
Hollar : first impressions before the numbers. This particular set is men- 
tioned by Vertue in his Catalogue^ pa. 114. It was purchased at public 
auction by Mr. Barnard^ the son of Sir John Barnard^ on the 30th of Decem- 
ber, 1750 ; which circumstance Mr. Barnard has himself noticed on the back 
of one of the set. The rest have likewise his name, and several the date of the 
purchase repeated. 



LUDWIG VON SIEGEN. 



Ludiciff von Siegen was bom about 1620. He was a lieutenantcolonel in 
the service of the Landgraf of Hessen Cassel, and is now very generally 
acknowledged to be the Inventor of engraving in mezzotinto. 

The print by this artist about to be described, and the portrait of the 
Landgrafin Amelia Elisabeth^ both dated in 1643, authorize this epoch as 
the period of the invention of the art. Beyond this, no circumstances in the 
life of Siegen are handed down to us ; except that he taught the process he 
had thus invented, to the celebrated Prince Rupert. 

432. PORTRAIT OF ELIZABETH, QUEEN OF BOHEMIA, 

in an oval. She is represented in a rich dress, with a laced collar, and wears 
a crown. On the left, under the oval, appears, ^^ hondthorst pinxit 

ANNO :" and we read on the right, " siegen inventor^ fecit 1643." — 

Height 20 inches, width 15| inches.* 

* A similar impression is in the Royai I4brary at Paris. 
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CHRISTIAN WILLIAM ERNEST DIETRICH, 

called in /to/y, Dietriciy was bom at Weimar in 1712, and died at Dresden in 
1774. He was first instructed by his father, and afterwards by Tkiele, He was 
patronized by the Cauni de Bruhl ; and, at the recommendation of that noble^ 
man, entered into the service of the King of Poland. Being, however, disgusted 
with the preference given to Italian artists at that court, he pretended a journey 
wHoUandf but stopped at Weimar; where, for some time, he exercised his 
talents to advantage, and returned to Dresden, finding his works in great 
request. The king sent him to ItcAy in 1742, but he profited little by 
this event, in changing his manner, which the monarch desired. His prints 
are very picturesque in their effect. Many are in imitation of various artists, 
and several of these are rare, because he used the copper for other subjects, 
after taking a limited number of impressions. 

433. THE PRODIGAL SON. 

He is presenting himself to the husbandman, to feed his swine : engraved 
in 1756. Huber and East, Vol. n. pa. 100. First impression; before the 
name of Dietrici, written with the dry point above the name in the usual im- 
pressions, was erased. 
434. Second impression, in the ordinary state, but before the retouch. 

435. THE MOUNTEBANK : 

a composition of numerous figures : in the style of A. Ostade; dated 1740 : 
arched at the top. Impression of the pure etching. 

436. THE KNIFE GRINDER : 

in the style of A. Ostade; dated 1741 : impression before the retouch. 

437. THE PEDLAR : 

in the same style ; companion to the Knife Grinder. Dated 1741 : and also an 
impression before the retouch. 

438. A PASTORAL SCENE. 

This is in the style of Polemburg. In the foreground is a shepherdess, who 
appears to have been just bathing in the adjacent stream, and is seated on 
a grassy bank : a rich composition of figures and cattle. Dated in 1741. 
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GEORGE FREDERICK SCHMIDT 

was bom at Berlin in 1712. Being intended for a mechanical employment, 
he obtained, with great difficulty, permission to devote himself to the arts, 
and entered the academy of George Paul Busch^ at Berlin. In 1736, he 
went to Paris, and there studied under Nicholas de Larmessmj and in 1742, 
was, in a most flattering manner, although a protestant, received into the 
academy by an express order from the French monarch. In 1744 he was in- 
vited again to Berlin^ where he was made engraver to the king. Here he resided 
till 1757, when, by desire of the Empress of Russia (Elizabeth J y he took a 
journey to St, Petershwrg^ to engrave her portrait, which he most admirably 
performed. In 1762, being once more returned to his native city, he executed 
his beautiful etchings in imitation of Remhrandt^ and died in 1775. 

439. PORTRAIT OF COUNT NICHOLAS £ST£RHASI : 

after Tocqu^^ dated 1758 : the rarest of Schmidfs portraits, first im- 
pression before the introduction of the graving tool, which, in the second 
impression, appears on the border of the print, to the right, according to 
Bartschf in his Kupferstichkundej Vol. ii. pa, 268, Art. Schmidt. 

440. THE PRESENTATION OF OUR SAVIOUR IN THE TEMPLE : 

Dietrich pinxit 1757. G. F. Schmidt^ fee. 1769. Huber and Rost, Vol. ii. 
pa. 119. 

441. PORTRAIT OF REMBRANDT. 

He is represented about middle age, half length, his head covered with 
the usual cap. Rembrandt se ipsum p. G. F. Schmidt fee. 1771. — Huber and 
Rostfpa. 123. 

442. FLEMISH INTERIOR. 

A peasant is drinking, and another is lighting his pipe : engraved in the 
manner of Cornelius Visscher. A. Ostade^ p. 1667. G. F. Schmidt fecit aqua 
forti 1757 : fiinished with the burin.— Am Jer andRost^pa. 119. 



FERDINAND MULLER. 

For the following interesting particulars of this artist, and his great work, 
the engraving bom The Madonna di S. Sisto, we are indebted to Professor 
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BffMger^s sketch, translated in the pocket book, called ITie Forget me notj 
published in 1825. 

^^ In 1809, RUtneTj an enterprising printseller of Dresden^ gave a highly 
gifted young artiBt ot StuHgard, Ferdinand MUUer, a son and pupil of the 
celebrated Chevalier van MMcTj who was for many years considered the first • 
engraver in Germanpy and who formed a numerous school, the honourable 
commission to engrave a plate for him, after this picture. The precocious 
artist had already furnished, in his St. Jokn^ after DamenickmOy the most 
positive evidence that his abilities were perfecUy equal to the undertaking. 
The preparations, however, for the work, and the drawing sent for the pur- 
pose, were far from satisfactory. It was deemed necessary that MfMer 
should repair to Dresden, to make studies from the original ; after which the 
price of the engraving was fixed at four thousand rix dollars^ exclusively of 
the permission to dedicate the work to the king, for which he received one 
hundred frederic d'ors, and one hundred impressions. MUUer was, mean- 
while, appointed Professor in the Academy of Arts, at Dresden, with a hand- 
some salary ; and here he completed, in two years, a performance which will 
long be considered as a signal triumph of German art. 

" His very success, however, proved his ruin. By his close application 
during the progress of the work, he impaired his already delicate and weak 
constitution. To ill health, was soon added a very excusable mortification 
at having produced a work from which, as it was evident, immediately after 
its completion, the publisher would not fail to derive incalculable profit. The 
irritable artist, moreover, thought himself degraded by certain measures 
adopted in a new organization of the Academy ; and he fell into a melan- 
choly, which, in spite of the affectionate attentions of his young and amiable 
wife, niece to the celebrated sculptor Chevalier von Dannecker, of Stuttgard, 
was not to be removed. It was found necessary to place him in a lunatic 
asylum at Sonnenstein, near Pima, where, after a few weeks, during which 
his mind was wholly absorbed in visions of the blessed Vtrfftn, and other 
mystic objects, an unlucky fall put a period to his life." 

He died very young, but it is questionless, that he had already attained to 
the very summit of his profession, and has left behind him a reputation un- 
blemished by failure. 

448. SAINT JOHN THE EVANGELIST ENTRANCED. 

This evangelist is represented as a half-length figure, after a painting by I 

Domenichino : at the bottom is a text in German, from the book of Revelations 
— ^* I was in the spirit on the Lord's day, and heard behind me a great voice, 
as of a trumpet,'' &c. 



First finished impression, with the inscription only traced ; with the text in 
open letters, and before the address of Ramboz.* 

444. TBE VIRGIN IN THE CLOUDS, WITH THE INFANT SATIOVS; BELOW, 
ST. BARBABA AND POPE 8IXTU8. 

The Firffin holds the infant Jeaiu on her right aim ; Pope Sirttu is kneel- 
ing on the left, in the attitude of adoration, his tiara on the ground near him ; 
and on the right is St. Barbara. 

In the middle, at the bottom, ore two young angels, whose heads and 
arms only are seen, and in the air, is a glory of the celestial choir : engraved 
after the picture painted by Raffaelle, for the church of the FraH Neri, at 
Piacema, called " La Madonna di S. Sitto di RaffaelU." 

finished proof on India paper, with the inscription traced in open letters. 



• The iotcription, it ii aaid, mi erued tfter x tuj few ortheie impresnoiu were takCD, aod lonie 
m thnt printrit mUmt lettert. These, and a, few in mn imflaithed itxte, mre, it ii believed the only 
iCB without writing. 



'fi-„ „„:,.,„„, „/ , M^.'ji/,/^ 
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OF THE 



FLEMISH AND DUTCH SCHOOLS. 



ENGRAVERS 



FLEMISH AND DUTCH SCHOOLS. 



HENRY GOLTZ ok GOLTZIUS. 

ARL VAN MANDER has given Tis an interesting 
I and succinct bic^Taphy of Gottttat; the more esti- 

I mable as it was compiled hj a friend of the artist 

I Goltzitu waa bom at Muhlbrecht, in the ducb; of 
■I i Julien, in 1S98, and died at Haerlem in 1617. He 

I I was the son of a painter on glass, who instructed 

I . I him in drawing, and be received lessons in en- 

' _ ' graving from Coomhert, a man of very sLendei 

1 -- - - - _ _ ''^'' I talent. He travelled tbtoogh Germany into Ittdy^ 
to study RaffaeUe, and the antique ; but it is matter of sincere regret, that 
this had little or no infiuence in correcting the extravagance of bis manner, 
which be retained to the last; always anxious to display bis superior 
mechanical ability, without regard to taste or grace. Notwithstanding 
S 2 



J 



132 

these defects, he completely surpassed all his contemporaries ; and, from the 
great variety in his treatment of his suhjects, and the splendor and manliness 
of his execution, was a most extraordinary artist. 

445. — 450. THE MASTER PIECES OF GOLTZIUS. 

A set of six prints, engraved in 1593 and 1594, in order to imitate the 

styles of celebrated masters, viz. — 

THE ANNUNCIATION ; in the style of RaffaeUe cT Urbino. 

THE VISITATION ; in the manner of Parmegianino, 

THE ADORATION OF THE SHEPHERDS ; in the manner of Basan. 

THE CIRCUMCISION ; in the manner o( Albert Durer, 

THE ADORATION OF THE MAO I ; in the manner of Lucm van Leyden, 

THE HOLT FAMILY ; the Virgin seated at the foot of a tree : in the manner 

of Baroccio. — Bartschy Vol. ///. pa. 15, Nas. 15 — ^20. 

451, 452. PORTRAITS OF NOEL DE LA FAILLE, AND HIS WIFE. 

They are represented to the knees. De la Faille is in armour, with one 
hand on his sword, the other on his helmet ; and the lady holds a hand- 
kerchief in one hand, and rests the other on a skull. Proofs before the 
inscriptions round the ovals ; and in the print of De la Faille^ instead of 
Herman Adolf z^ the publisher's name, at the bottom of the oval, as in the 
ordinary impressions, is the motto, ^^ jamais faille.'''^ Bartsch. Nos. 212,213. 

453. PORTRAIT OF HENRY OOLTZIUS ; 

the size of life. This print is arched at the top.. Bartsch, No. 172. Proof 
before any writing. 

454. PORTRAIT OF A YOUNO MAN STRIDING ON A LARGE DOG. 

This portrait is said to represent the son of Theodoric Frisitts, a Dutch 
painter : on his left hand the youth holds a falcon. The subject is called 
^' The Dog of Goltzius ;'' and the print is justly esteemed as a master-piece of 
art. Bartschy No. 190. 

455. VENUS AND CUPID. 

Venus, sitting at the foot of a tree, is holding a bunch of grapes in one 
hand, and receiving, with the other, some ears of com, which Ct^Md;!? presents. 
Engraved after a print by AgosHno Carrache, with considerable variations : 
a circular plate. Bound the subject is inscribed — ^^ hive ceeere et baccbo 



FRIGET VBNUS.'*^ 



This print can scarcely be excelled in beauty and delicacy of execution. 
Bartsch, No. 257. 
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Bart9ch^ in his account of it, Peintre GraveuTj Vol. 3, pa, 78, has noticed 
a Tcrj deceptive copy ; but the distinguishing marks of the original, he has 
described as being in the copy, and vice versa. This error he has rectified 
in his German work, Zur Kupferstichkundey Vol. 2,j9a.28; where the de- 
scription of the copy is correct ; being exactly the reverse in its marks of 
difference from that so called in the ** Peintre Graveur^'* 



JAMES MATHAM, 

the son-in-law and pupil of GroliziuSy was bom in 1571. When he was 
about nine years old, his mother married ChltziiM, who proved an excellent 
instructor to him. He travelled into Italy y as we learn from the inscriptions 
on several of his prints, which were engraved at Some. He died about 1631. 
His works are very similar to. those of his master, but certainly inferior. 

456. TH£ ALLEGORY OF HUMAN LIFE : 

a picture, according to the ideas of the philosoper Cebes^ of all which occurs 
to man in the career of life : composed of more than two hundred figures, and 
engraved on three plates, intended to be joined. Bartsch, Vol. in. pa. 166, 
No. 139. Impressions in which the three divisions are separate, and with 
uncut margins. 



JAN SAENREDAM. 



This artist, who is placed here as a pupil of GoltziuSy was originally the 
scholar of J. de Gheyn^ and has so successfiilly imitated the manner of the 
former, that his works are often mistaken for those of his master. His 
drawing is decided and scientific, with occasional extravagance, in which 
he imitated his instructor, as well as in his better qualities. 

He died in 1607, but at what i^ it is not known ; probably in the prime 
of life, as Goltzius survived him ten years. The earliest date on his prints 
is 1593, and those so dated seem to be his first essays. 

457. JAEL. 

She is represented to the knees, standing, and holding the nail and ham- \ 



1 
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mer prepared to kill Sisera : engraved from a design of OoUzim. BarUchf 
Voljii,No, 43, who cbJIb the print Deborah. First impressioni befwe the words 
*^ CUM. PBiriL. SA. CAB. JT.*' &€. : an impression ondescribed by Bari9ch» 

458. JUDITH. 

She is likewise standing, and holds the head of Halofemesj which she is 
giving to her attendant: companion to the preceding print. Barischy No. 4A. 
Impression in which the publication privilege is written in ink by Saenredam. 

459. THE CAVERN OF PLATO : 

where a small number of the disciples of that philosopher are collected round 
the light, while the greater portion of mankind, preferring darkness, pursue 
only the shadow of Truth, and the vain pleasures of the world : an allegorical 
subject, after Cornelius Cornells : engraved in 1604. The master piece of 
Saenredam. Bartschf No. 39. 



JAN MULLER 

flourished between the years 1589 and 1625, but the particulars of his life 
are altogether unknown. His firm and decided manner of engraving it 
would be almost impossible to surpass ; but he is justly reproached with being 
a mannerist, and he certainly was so in a high degree. 

460. THE BAISINO OF LAZARUS: 

after Bloemart. Bartschj Vol. in. pa. 274, No. 27. Proof before the letters, 
and in which the left foot of Lazart^s is not finished. 

461. AN ALLEOORT OF THE ARTS. 

Paintinffy Sculpture^ and Architecture banished by the Turks, from the 
spots in which they most appeared to flourish, retire to Olynynts, whete Fame 
opens the road for their reception : a subject composed of two plates- joined 
together ; engraved after Bartholomew Spranger, and called ^^ The Apotheosis 
oftheArtsr Bartsch, No.76. 

Impression before any writing, and unfinished in several of the groups to 
the left, which are only traced: probably unique. 
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CRISPIN DE PASSE 

was bom at Armuyde in Zeelandy in 1536. He learnt the art of engraving 
from Coamherty and exercised his profession with great success in Utrechty 
Amsterdatny Colo^ney PariSy and London. 

This artist, whose mind and character were of the most amiable kind, had 
also a considerable taste for literature, and published a treatise on drawing 
and engraving, from the preface to which we learn, that he studied under 
RubenSy Diepehbecky and Bloemart. He engraved the plates for Pltmners 
work on horsemanship, containing the portraits of the principal personages 
at the court ot France; but some of his best portraits are probably those 
which he executed in England, The time of his death is unknown. He had 
a son named Crispiny who also engraved ; but his talent was very inferior to 
that of his father. 

462. PORTKAIT OF THOMAS PERCY, CONSPIRATOR,* 

in an oval with devices, and four small subjects, relative to the plot At 
the bottom, is this inscription : h<ec est vera bt prima originaus editio 

THOM PERCly ^C." 

463. PORTRAIT OF ELISABETH, QUEEN OF ENGLAND, 

sumptuously dressed, with her crown and sceptre. In this habit she went 
to St. PauTB Cathedrals to return thanks for the victory over the Spanish 
Armada : after a design or painting by Isaac Oliver. The chef-d'ceuvre of 
Crispin de Passe. 

464. PORTRAIT OF PRINCE CHARLES, 

afterwards Charles the First. He is represented in an oval, dressed in a 
rich habit, with a lace ruff, and the ribbon and George of the Grarter. A 
cloak hangs over his left shoulder : round the oval are his titles in latin, as 
Prince of WaleSy and Duke of ComwcUl ; and, at the bottom, a latin inscrip- 

"TT • — 

* Percy appears, next to Catetby^ to have been the chief actor in the tremendous tragedy of the ** Gim- 
pomder PUt;^ but it is remarkahle, that notwithstanding the iiill detection of both, neither perished 
on the scaflbld, as they were killed by the same shot, in the attempt to take them, represented in the 
medallions of the above print 

Percft relationship to the EaH of Northumberland^ and his being one of the band of Qet UUmen 
Pemionere, of which that nobleman was captain, and to which Percy wasadmitted without the usual oaths^ 
entuled upon the earl the severe and unmerited punishment of fifteen years' imprisonment in. the 
TVnwr.— >5ee Gra$t^. 
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tion, beginning, ^^flobentis beoni coLUMENy'* &c. This plate underwent 
two alterations : the second state has merely a slight addition to the work ; but 
in the third state, the hair is altered, and the peaked beard added, which Charles 
wore when king, and which renders his face so remarkable. The present is 
the first impression before the alterations; in which state it is a lovely 
specimen of superior talent. 



WILLIAM DE PASSE. 



This artist, who was the second son of the preceding, was bom at Utrechi 
about 1572. He was the pupil of his father, whose steps he successfully 
imitated. He came to England when a young man, where he engraved 
numerous excellent portraits, and passed the greater portion of his life 
actively employed. 

465. PORTRAIT OF SIR HENRY RICH.* 

This portrait is a small folio, in an oval, and is a chef d'oeuvre of the artist. 
At the bottom are the titles of Sir Henry in English, and round the oval the 
same in Latin. This print was published by Thomas Jenner^ in Camhill. 



SIMON DE PASSE 

was the youngest son of Crispin de Pousse the elder ^ and was bom at Utrecht 
about 1574. He was an engraver of almost equal merit with his father and 
brother, the former of whom was his instructor. With them he came to 
England^ and was employed by Nicholas Hilliard to engrave the portraits of 
the Royal Family. After staying ten years, he entered into the service of 
the King of Denmark, and died, as it is conjectured, at Copenhagen. 

* This genUemaD, remarkable in the court of James the Fint^ for his handsome person and agreeable 
manners, was Captain of the King^t Guard, and Lord Qenertd of the Horte, in 1639. Standing one 
day with Jamee, while a porter was carrying £3,000 in specie to the Treasury, he whispered to a friend 
near him, *' how happy aU that money wmid nuihe Aun." James overheard, or learnt, the remark, and 
bestowed the whole upon him, obsenring, ** You think yourself very happy m having so large a sum ; 
hU I am more he^ppy m obliging a worthy man whom I love.** 

Rich was afterwards made Baron <if Kensington, and Earl qf Holland, and he built Holland House, 
in what was then considered a retired spot He it was who settled the treaty of marriage between Charles 
the First and the illustrious Henrietta Maria, of whom he was a distinguished favorite. 

This nobleman was always variable in his conduct towards the King and Parliament ; and from his 
pliability to both parties, had not a friend in either. His efforts on the Kinfs behalf, were his last ex- 
ertions, and they were madly directed. He was shortly afterwards (1649) beheaded. 
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466. PORTRAIT OF PAUL YAN SOMER, PAINTER, 

in an oTal cartouche, supported by two female figures. Underneath the oval 
18 written, " simon pass sculpsit, anno 1622 ;'' but there is no other inscrip- 
tion to indicate the portrait. 

467. PORTRAIT OF SIR ROBERT NAUNTON, AMBASSADOR. 

He is represented diessed in his habit of ceremony, standing near a table : 
the arms of his fieunily, with a rebus and inscriptions, are in the comers of 
the print, at the top. This engraving, which fonns the frontispiece to jSit 
Roberfs work, intituled ^^ Fragmenia RegtUiay^ is not described by Oranger. 

Impression before the alteration in the armorial bearings. 

468. PORTRAIT OF HENRY WRIOTHESLEY, EARL OF SOUTHAMPTON. 

He is represented in armour, in an oval, round which is an inscription, 
containing his titles, which are repeated in English, in the margih below. 
Published by Sudbury and Humble. 



JEROME WIERX or WIERIX 

was bom at Amsterdam about 1551. He was the brother of John and 
Anthony Wierix, three engravers of untired perseyerance, who worked in 
conjunction. Their productions are stiff, laboured, and ungraceful, but 
minutely delicate to a surprising degree. Of this assiduous fraternity, 
Jerome was, it is considered, the most skilful, who is therefore alone intro- 
duced here. 

469 — 481. THE LIFE OF SAINf IGNATIUS LOYOLA. . . 

A set of thirteen small and very highly finished plates, including the tide. 
First impressions, with the address of Piermans. 

482 — 484. EMBLEM : the infant Saviour ^ seated in a human heart; inscribed 
** oRiQo CAST! coRDis.^^ — SAINT AGNES, iu a chamber,r-and THE annun- 
ciation : three very small engrayings. First impressions, with the address 
of Piermans. 

485. PORTRAIT OF SIR THOMAS MORE. 

This is a very small print, of which the present impression is a finished 
proof, before the verses usually in the bottom mai^^, and before any writing. 
There is a yet smaller print of the same person, by Wterix. 

T 
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486. PORTRAIT OF ELIZABETH, QUEEN OF ENGLAND. 

This print, which is usually called ** Elizabeth between the pUlarSy^ repre- 
sents the Queen standing in a full, stiff, sumptuous dress, between two columns, 
with Corinthian capitals, the one surmounted by a pelican feeding its young, 
the other by a phcenix in flames ; — holding in her right hand the sceptre, 
and in the other, the globe. Affixed to the pillar, on her right hand, are the 
arms of England, and to the other pillar is attached a coat of arms, contain- 
ing the portcullis. Near the Queen's right hand is a table, on which is an 
open book, with the inscription ^^ posui devm adjutorbm meum.^^ The back- 
ground represents the ocean and the island of Britain, with castles on its 
shores, and surrounded by shipping. In the marg^ below are the Queen's 
titles, and an inscription commencing '* immortalis honos requm^'* &c. 
Below this is written, ^^ in honorem serenissimm sujb majestatis^ banc 

EFFIQIEM FIERI CURABAT JOANNES WOUTNELIUS BELOAy ANNO 1596.'^ This print 

is a chef-d'oeuvre of engraving. There exists a deceptive copy of it. 



JAN SADELER. 



This artist, the founder of a family of engravers, who have done good 
service, was bom at Brusseh in 1550. At the age of 20, he published some 
prints after Crispin van de Broeck^ which made him known as a man of 
talent. He travelled to Cologne^ Pranckforty Munich, Verona, Venice, and 
Rome, which contributed to correct his naturally dry manner ; and embold- 
ened him to adopt a more vigorous and decided style. He died at Venice 
in 1610. 

It has not been thought necessary to place in the collection described in 
this Catalogue, any other specimen of the performances of this family, than 
the following : — 

487. THE VIRGIN AND CHILD. 

The Virgin is seated on a throne, with the infemt Jesus on her lap. St. 
John the Baptist, and St, John the Evangelist, are near the throne, while two 
angels are standing by with their censers : engraved after Hans von Achen, 
1589. 



JAMES DE GHEIN, the elder, 

was bom in IS6A, at Antteerp, end died in 1615. He leamt the elementaiy 
principles of paintii^ from his father, and acquired his knowledge of 
engraving in the school of Goltziui. He was a man of ability, and con- 
siderable mechanical talent; but his works are rendered disagreeable by 
the dry manner too conunon to the artists of bis time and country. 



488. DAMEL IN THE DEN OF LIONS. 

At the top of the print, to the left, the angel of the Loid is seen, transport- 
ing Habbahii, with the reaper's dinner : a subject engraved after ITieodore 
Bernard: probably the chef d'oeuvre of tte G^A^m. Hvber and Satt, Vol. v. 
pa.iiO0,No. 41. ZanifBM.part 2, Vol.iv.pa.22S. First impression, before 
the address of BoBtcher. 

489. PORTBAIT OF HUGO GROTIU8. 

He is represented here at the age of 15, in an oral, with the inscription, 

" «I7rjr SIBI auiKDEKlS ASTRMA," fitC. 



ANTHONY VAN DYCK. 



NTWERP gave birth to this great man, in 1599. 
He was instructed by his father, who was a 
painter on glass, and afterwards by Henry von 
Balen. He then entered the school of Ruieiu, 
where his genius soon found its proper scope. 
By the advice of his master, he visited Italy, 
and at Venice studied Titian and Paul Veronese, 
with ardour. From this city he went to Rome 
and Oenoa, and returned to his native country a 
most accomplished artist. His reputation in- 
duced Ckarlet the First to invite him to England, where his great talents 
were most successfully displayed in painting the portraits of the King and 
Boyal Family. Charles loaded him witb bononrs, knighted him, and settled 
a liberal pension upon him. Van Dyck married Maria Bitten, of the Gower 
family, who was a beautiful, but it seems portionless lady. 
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^Vft 'P^'^^tures were so extravagantly sought for, that he would soon have 

^(^^^^^1 ^-la immense fortune, had not his princely style of living checked 

j^ ^os^^^^ility of aocuipulation. His portraits are of the highest class of art, 

wcA tS(^® few etchings which he has left us, are truly worthy of his great 

uvoie «A^ taknis. He died in London in 164 1 . 

490. PORTIUIT OF FRAIfC^S 8NYD£RS, PAINTEB. 

Van Dyck etched the head only, ofwhioh etching the present is a specimen. 
The print was, afterwards finished with the burin by Jcbc. Neeffs. 

491. PORTRAIT OF JOHN SNELLINCX, 

painter of Aniwerp. Proof before any writing. 

492. yOETRAIT OF VAN DYCK HIMSELFw 

lUs impression is of the head only, turned as looking over the right 
shoulder. The print was afterwards finished by Jac NeeffL 

498. CHRIST CROWNED WITH THORNS ; 

<»lled the ** Ecce Ekmor 
^^t impression, before the address of Bon Enfant^ and before the words 
^i fecit €iq%ML fortly'' in the inscription. 



LUCAS VORSTERMAN the elder, 

was bom at Antwerp about 1580. He studied painting under Rubens^ but 
quitted it by t^at great artist's advice, to devote himself exclusively to 
engraving, in which )ie became truly eminent. His prints are executed in 
a mos^ pi^tqiesqua manner, with great variety and intelligence of effect, 
and an admi];able discrinqnation of objects, particularly those after Rubens 
and Van i>ji;c^, which are master-pieces ; and to him we are also indebted for 
the first cpmpletie expression of this intelligence on copper. 

He visited London, where he resided eight years, well empk>yed by 
CJkartes ^ lirU and Lord Arundel ; but finding in Van Voersi a rival suffi- 
ciently powerfiil to expite his apprehensions, he returned in 1682 to his 
UQ,tiye cpnntiy, where h^ died. 
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V 

494. THE DEAD BODY OF OUR LORD BEWAILED BY THE MARIES. 

The corpse of the iSSai^iotir is extended on the lap of the Vtrffinj surrounded 
by angels : engiayed after Van Dyck. First impression, before the third line 
of inscription, which commences, *^Per Ulustriy^ S^c. and before the word 
" excudit.'^ 

495. PORTRAIT OF THOMAS HOWARD, EARL OF ARUNDEL. 

This nobleman was the patron of Vorstermanf and the portrait is engraved 
after Fan Dyck, The present impression is a finished proof before any writing, 
in which state it is not probable that more than one or two impressions exist. 



BOETIUS d BOLSWERT. 

It has been justly said, that Rubens was fortunate in the choice of the 
artists whom he employed to engrave his pictures. Be was indeed pecu- 
liarly so with regard to the preceding artist, as well as die three following 
engravers, who have done great justice to his admirable works. 

Boeiitu d Bohwert was bom at BoUweriy in FrieseUmdy about 1580. It is 
not known of whom he acquired his instruction. He established himself at 
Antfverp as a printseller, and, in conjunction with his brother, engraved and 
published a considerable number of scriptural subjects. 

Boetius was a good engraver, but, except in a very few instances, decidedly 
inferior to his brother ScheUius. 

496. THE LAST SUPPER OF OUR LORD. 

This is a very large print, and is engraved after Rubens. Basany Vol. in, 
pa, 26, No. 62. A chef d*ceuvre of Boetius, First impression, before the ad- 
dress of Huberti. 

497. THE CRUCIFIXION. 

Our Lord is between the two thieves ; a soldier is piercing his side, and 
another is breaking the legs of the thief on the right : engraved afiier Rubens. 
Below is the title, '^ jbsus crvcifixus.^^ This is probably the very best 
work of Boetius. — Basan^ No, 87. First impression, before the date, and pub- 
lished by Bolswert himself. 



SCHELTIUS 4 BOLSWERT 

" ~] ^^ *^® brother of the preceding artist 

! EDd was born at Bottwert, about 1536. 

He was the intimate Irieiid of Rubeng, 

who is said, himself, to have worked on 

the plates engraved after his pictures 

by this artist. This, however, Watelet 

understands to mean, merely as having 

I worked on certain proois, which he 

I touched as a direction to the engraver. 

Scheltiui was an artist of consummate 

— - J skill, and although he poBsessed, an he 

has shewn, all the talent requisite for the highest finish, he never suffered 

himself to be seduced from the more essential qualities of the art. The 

brilliancy and spirit of his burin, sjid the beauty, depth, and vigour, of bis 

colour, have rarely been equalled, and perhaps never excelled. The date of 

his death is unknown. 

498. THE HARBIAOE OF THE VIRGIN, 

after Rubens. Bason, Vot.iii.pa.2. No.l. Finished proo^ before the in- 
scription "riRoo DispoNSATA, Sfc." voA befoTO any writing. 

499. CHRIST CROWNED WITH THORNS : 

after Van Dydt : a veiy large plate. Hvber and Rost, Vol. v. pa. 273, ^0. 6. 
Zani, E.M. parti, To/, vtt.pa.'iib. First impression, with the light on the 
nostril of the man who is seen buffeting the Redeemer; the print in this state, 
is also less worked upon in several places. 

500. PORTRAIT OF ADRIAN BRODWER, FLEMISH PAINTER. 

This is engraved after Van Ih/ck, and is a finished proof, before any 
writing. 
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PAUL DU PONT, OR PONTIUS. 

This artist was the pupil of Lucas Vorsiermanj and was bom at Aniwerpy 
about 1596. Like Scheltius d BoUwertj he engraved under the immediate 
superintendence of Rubens j to which circumstance his great perfection may 
be attributed. 

Pontius is considered to be the equal of Vorsterman^ and of Scheltius d Bob- 
fcert. All were eminent : the first in delicacy and variety, Bolsweri in facility 
and intelligence, and Pontius in force and general effect. He was equally 
happy in portrait as in history. 

501. THOMIRIS COMMANDING THE HEAD OF CYRUS TO BE BATHED IN 

HUMAN BLOOD. 

This print is an admirable performance of Pontius, It bears the inscrip- 
tion: ^^sATiA TE SANGUINE J JjT^.** aud is cugravcd after Rubens. Basan^ 
Vol. III. pa. 8, No. 22. 

502. PORTRAIT OF RUBENS, 

engraved from a painting by himself. Finished proof, in an oval shape, 
afterwards made square ; before any writing, and before the border. 

503. PORTRAIT OF JAN DE HEEM, 

painter of Utrecht; after Van Dyck. Finished proof, before any writing. 



HENRY, COUNT GOUDT. 

This delightful artist, who was by birth and education a gentleman, and 
a Count Paiaiine of the Rhtne, was bom at Utrediiy in 1585, where he died 
about 1630. 

At a very early age he became a devoted and enthusiastic admirer of the 
arts, and went to Rome ^ to study in the ilcoifemy, where he became intimately 
acquainted with the unfortunate Elsheknerj who was his instructor. The 
scholar proved his master's best bene&ctor ; for he relieved him from the 
pressure of debt, and from a prison, by the liberal purchase of his pictures. 
Some of these he engraved, with an intention to imitate the peculiar effects 
produced by that painter. 

After Elshehner's death Goudt returned to Utrecht, where a female, who 
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was enamoured of him, ignorantly administered to him a love philtre, which 
created an occasional aberration of intellect, and ended in his premature 
death* During his lucid intervals, the arts were his entire consolation and 
amusement ; and fevr can view his works without a feeling £x their beautiful 
peculiarities, and for the sing^ar fate of their author. 
His engravings consist of seven pieces, viz. : — 

504. THE AKGEL AND TOBIT. 

The latter is carying the fish under his arm : an effect of twilight, en- 
graved afiter Elaheimery in 1608. Proof before any writing. 

505. Impression in the ordinary state* 

506. THE ANGEL AND TOBIT. 

- The latter is dragging the fish after him : also after EUheimer; engraved 
in 1613 : an effect of night 

507. LANDSCAPE WITHOUT FIGURES. 

This landscape is called ^^ Aurora^ or the Break of Dag,^ and was engraved 
in 1613 ; but as it is without the name of any painter, perhaps it was designed 
by €hiuit himself. 

508. PHILEMON AND BAUCIS ENTERTAINING JUPITER AND MERCURY. 

A beautiful and picturesque subject, after EUheimer^ and engraved in 
1612. 

509. CERES IN SEARCH OF PROSERPINE. 

Ceres ^ in search of her daughter, having requested fix)m an old woman per- 
mission to quench her thirst, punishes a boy who mocked her while drink- 
ing, by changing him into a lizard : an admirable effect of night : after 
Elihekner, and engraved in 1610. This subject is sometimes absurdly called 
" The Sorceress:' 

* » * 

510. THi} FLIGHT INTO EGYPT. 

The scene is a woody landscape, with a vista seen by moon and star light, 
near a river : it is without the nam^ of any painter, and was engraved in 1613. 

611. ^HE 'DBCAPITATIOK OF «T. JOHJV THE BAPTIST: 

a night-piece, of delicate and minute workmanship. It is engraved on an 
oval pkte, after Elsheimer. Huber and Rotty Vol. v. pa. 318. 
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JONAS SUYDERHOEF 

was bom at Leyden about 1600. He was the scholar of Peter Soutmany but 
soon became a greater artist than his master. He was eminently successful 
in his combination of the etching needle and the burin, with which he pro- 
duced the most picturesque effects. His portraits are very estimable, and 
his mode of rendering the touch of the pictures which he engraved, is sur- 
prising. 

512. THE TREATY OF MUNSTER ; 

in which are portraits of the sixty plenipotentiaries assembled to ratify the 
peace : engraved after G. Terburgh. Hubert Vol, r. pa. 360, No. 8. The chef 
d'oeuvre of Svyderhoef. 

Proof before any writing, and before tlie inscription ^^ pax optima rbrum,^' 
on the tablet suspended against the wall on the left, but otherwise finished.* 



CORNELIUS BLOEMART. 

This artist, is the first who gave to his plates the delicate finish of the 
burin, in engraving subjects of a large size. 

He was bom at Utrecht in 1603, and died at Some in 1680. He was first 
instructed by his father in the principles of design, but became afterwards 
exclusively attached to engraving, and applied himself to arduous study 
under Crispin de Passe. Having soon outstripped his instructor, he visited 
Paris in 1630, and there highly distinguished himself by his engravings 
from the collection of TTie Temple of the Muses. At length he fixed his resi- 
dence in Rome ; and may be said to have formed an epoch in the history 
of engraving, and to have laid a foundation for the French School^ subse- 
quently so celebrated. 

513. THE VIRGIN AND CHILD. 

The Virgin is seated on a throne, with the infant Saviour : on the right 
side stands St. Roch^ and on the left St. Sebastian : engraved a&er Baroccio. 

514. ST. PETER RAISING TABITHA FROM THE DEAD : 

engraved aft;er Gnerdno : beautiful for colour and execution, and the chef 
d'oeuvre of Bloemart. 

* In the volume of the works of Suyderhorf, belonging to the CouMi de Fries, was a proof of this fine 
print ; bat eKceptionable in condition. It is the only other impression before the writing, hitherto known. 

U 



CORNELIUS VISSCHER. 

ORNELTUS VISSCHER was bom in HoOand 

about 1610, but the precise place of bis birtb is not 

banded down to us, ^ougb it is conjectured to hare 

been ^o^^^fit. HewastheBcholarofi$0v<)nan;but, 

disdfuning the ordinary lessons of his art, he 

opened for himself a career altogether new. His 

combination of effects &om the etching* needle and 

the burin, are productive of the happiest success, 

since he seemed to sport with both at will. To 

_ dilate on the merits of this artist, would be out of 

the question here, though perhaps very few engravers better deserve praise. 

Visscher never succeeded so well, as when he engraved the subjects of bis 

own invention, and his compositions are admirable. His choice qualities 

are well discriminated by Watelet. 

Hecquet compiled a catalt^ue of his works, which will be found at the end 
of BasarCa " JMctumnaire des Gravenm." Though very useful, it is decidedly 
imperfect, as many plates of importance are not introduced. 

The period of ComeHus Vimcher's death, hke that of his birth, does not 
appeu to be ascertained. 

615. THE PANCAKE WOMAN, OR THE MAKER OP DUTCH FHITTERS, 
CALLED KOUCKS. 
This print is designed by C. Vimcher himself. Hecquet, pa. 26, No. 14. 
Impression before the address of Clement de longhe. 

516. THE RAT CATCHES. 

Near him is a boy holding a pole, at the end of which is a basket of live 
rats : also designed by C. Viatcher. Hecquet, No. 16. Finished proof be- 
fore the inscription. 

517. THE BOHEMIAN, OR OYPSEY NURSE. 

She is suckling a young child, and two other children are with her, one of 
whom is fastened to her back, and is crying : designed by C. Visseher. Hecquet, 
No. 17. Finished proof before the name of Fugchery and befine any writing. 



147 

518. PORTRAIT OF ANDREAS DEONYSZOON WINIUS : 

a portrait commonly called the Pistol Man, from the fire arms placed in the 
apartment where he is represented sitting. In the margin, at bottom, are 
ten lines of verse, and an inscription from a separate plate. 

Kempfer in his travels, makes honorable mention of the character and 
abilities of Wimus. He was bom in Holland, but entering in early life into 
the service of Russia, was employed in the commissariat, held the office of 
consul, and others of importance. 

This print is one of the rarest and most beautifal of Cornelius Visscher's 
works. From the large beards worn by the persons represented in this and 
the two following portraits, they are commonly called in France, " Lesgrandes 
barhes de Visscher.^^ Hecquet, pa. 86, No. 3. 

619. PORTRAIT OF GELLIUS DE BOUMA, 

minister of the Gospel at Zutphen : represented with a large square beard ; 
and near him is an open book ; at the bottom are eight Dutch lines : de- 
signed by Visscher from the life. Proof before the writing in the open book, 
except on a single leaf. Hecquet, pa. 37, No. 4. 

520. PORTRAIT OF WILLIAM DE RTCK. 

This person was a celebrated oculist at Amsterdam. He is represented 
with his left hand on his breast, and wears a large flowing beard. At the 
bottom is a Dutch inscription of twelve lines. This plate underwent several 
changes ; in the first the lips are not distinctly seen, but are covered by the 
beard ; and in the second the right ear is less worked upon than in the third. 
The portrait is evidently a wonderful likeness, from its appearance of indi- 
viduality. Hecquet, pa. 37, No. 5. Impression on vellum. 

621. PORTRAIT OF JAN DE PAEP, 

agent for frumishing clerks to the merchants at Amsterdam. This is the smaller 
portrait of two engraved by Visscher, after his own design. It is half length, 
and the hands are not seen. Hecquet, pa. 43, No. 25. Finished proof before 
any writing. 

522. PORTRAIT OF POPE ALEXANDER VII. 

This Pontiff^ is represented in an oval surrounded by a cartouche, on each 

side of which below, is a child supporting a garland of fruit, to adorn the 

Pope's coat of arms. At the bottom are an inscription and six Dutch lines. 

Hecquet, pa. 41, No. 18. First impression, before some work on the face 

of the portrait. 

u2 
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JAN VISSCHER 

was the brother of Cornelius, and was bom at Amsterdam in 1636. He by 
no means possessed the talents of his brother ; but in his engravings after 
Berghem and Ostadey his touch is so picturesque, that his plates have all the 
appearance of painters^ etchings : his drawing, however, is not always 
correct. 

523. PEASANTS PLAYING AT BACKGAMMON. 

They are assembled before the door of a village ale-house, under a trellis : 
engraved after A. Ostade. Finished proof before any writing. 

524. FLEMISH INTERIOR : 

companion to the preceding. A woman is spinning and a man winding on the 
reel ; a child stands between them, near the woman, laughing. Finished proof 
before any writing. 

525. DANCE AND MERRRT-MAKING OF PEASANTS. 

They are in a village ale-house carousing : a subject called ^^ BerghenCs 
BaU^^ from its being after a design by that painter. Finished proof before 
any writing. 



PETER CLOUVET, or CLOUET, 

was bom at Antwerp in 1606. He had the good fortune to visit Italy at an 
early period, where, in conjunction with Spierre and Bloemartyhe perfected 
himself in engraving. He also visited Paris and England, and in the latter 
country was munificently patronized by iheDuke of Newcastle, whose portrait 
he has engraved in the print about to be noticed. He returned after- 
wards to Antwerp, where he engraved much from the paintings oi Rubens, 
and where he probably died ; but the period of his decease is unknown. 

526. THE FAMILY OF THE DUKE OF NEWCASTLE,* 

assembled in an apartment of his mansion at Bolsover: a composition of 

* 'WUUam CaveiidUh, Dvke qfNewcoMtley represented in this very beautifbl print, and of whom 
Clarendon gives so fine a portrait, is certainly not well used by Walpolef who affects to admire the 
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fourteen figures. The Duke and Duchess^ seated in armed chairs, crowned 
with laurel, and surrounded by their family, are listening to stories related 
by a youth of the company, at the Duke^i right hand : engraved after Abm. 
Diepenbeckej as the frontispiece to a work written by the Duchessy entituled, 
" Nature's Picture^ draum by Fancj/*s Pencil to the Life^'* published in 1656. 
Both the painter and engraver were patronized by the Duke^ and this is 
Clouefs masterpiece. — Hnber, Vol. f. pa, 410, No, 9. 

One of the only two proofs before the verses usually at the bottom, and be- 
fore any writing, but finished : the other is in the Illustrated Clarendon of 
the late A, H, Sutherland^ Esq, The present impression is firom the collec- 
tion of Sir Mark Sykes. 



ABRAHAM BLOOTELING. 

Abraham Blooteling was bom at Amsterdam in 1634. It is supposed that 
he was instructed in the school of Visscher, He came to England^ where he 
remained two years, was most handsomely received, and liberally paid. He 
engraved in inezzotinto as well as in the line manner, and was a very indus- 
trious and valuable artist. 



Duke^i philosophy, io sitting down, after his varioas misfortunes, ** ccmtented with the uimott idUneiMC* 
qf literature."* 

Hie Grace, as it appears from the account of his Duchess, lost abo7e £700,000 in the eivU wars ; a 
vast sum now ; enormous at that time ; and all spent in the service of his master, to whom his attach- 
ment was unimpeachable. No wonder, that he appeared to Clarendon, to be '' tired of a course qfUfCy 
nMeh could not well suit his humour ;" and we can hardly blame that species of philosophy, which in- 
duced him, after such sacrifices, to seek his own comfort in literature. 

Mr, D, /fraett very justly censures Wdfyole's flippant "picture qffocUsh nobUity, in this stateHy 
poetic couple,** 

Margaret Lucas, the Duhe*s lady, was certainly a pedant : but although she appears to have written 
a great many ponderous folios, including the lA/e of her husband; she was admitted to have been an 
exemplaiy wife, of a strictly virtuous character, and a very domestic woman. How she contrived to 
£nd time for performing the duties of her station, as she is said to have done, and for writing twelve 
iblio volumes, it is not now easy to learn. She was a dabbler in every things— p&t2oMpAy, poetry, and 
plays. 

The Duke was also a dramatic writer; but his books on Horsemanship, are the only works by which 
he is now remembered. — See D'IsraeWs " Curiosities of Literature.*' 

• J2«y«i andN^bleJiuthort^ Fo/.9,^«. IS. Strmwherry Bill, 1757. 
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527. PORTRAIT OF M. HERMANNU8 LANOELIUS, 

an ecclesiastic and a man of letters of Amtterdam : he is represented holding 
a book : engraved after Fr. Hals. A large margin below, contains usually 
an inscription. Finished proof before any writing. 

528. PORTRAIT OF PETBR 8CH0UT. 

This person, who was a Canon of Utrechij is represented on horseback in 
a landscape. The subject is called ^ The CavaUer^'* and sometimes, but erron- 
eously, the portrait of ^ Moehnan.^^ The figure is painted by P. NeUchefj the 
horse by Ph. Wawermansj and the landscape by WynamiU. This is the 
chef-d'oeuvre of Blooteling. 

Proof before the inscription and the engraver's name at the top ; before 
the cross-lines on the pistol-holster, on the background to the left, and on a 
small part of the hat : an impression of a brilliant effect, and perhaps unique. 



GERARD VALCK 



was bom at Amsterdam about 1626. He was originally the servant of 
Blootelinffy from whom he leamt engraving, and whose sister he afterwards 
married. 

He came into England with his brother-in-law, and returned with him to 
Holland. Valck^ when in London^ worked some time for Ikmd Loggan. He 
was a very good engraver, both in the line manner and in mezzotinto, and 
his portraits are much esteemed. 

5i9. PORTRAIT OF ROBERT LORD BROOKE, BARON BROOKE. 

This nobleman is represented in a flowing wig, in an oval. The print is 
in folio, and is dated 1678 : it is a portrait of great beauty. 



JACOB HOUBRAKEN 

was bom at Dort in 1698, and died there in 1780. He was indebted for his 
eminence to little beyond his own genius. By studying the works of 
Edelmck and Nanteuily he arrived at a rare degree of perfection, particularly 
by the occasional contrasts of delicate finish in his heads, and of picturesque 
boldness in his draperies and accessories. 
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5S0. PORTRAIT OF RICHARD HERYEY, M.D., 

the discoverer of the circulation of the blood: after Bemmel: engraved for 
'^ BircVs iUustriaus lAveSj'* published by Paul Knapton.* Finished proof 
before the letters. » 

531. PORTRAIT OF SIR WALTER RALEIGH : 

engraved for the same work. Similar proo£ 

532. PORTRAIT OF THE EARL OF MORTON : 

engraved for the same work. Similar proof. 



• The ** PortraUs qfUhuMoiu Men,** are eonsidered as the great work of Hauhraken. The orna- 
ments, however, which surround the portraits, were defigned as well as ehiefy engraoedf by Gravelot. 
But this is not all : there is reason to belieTe that the greater part of the portraiti, as well a» their 
oeeenoriesy were sent by Knaptim to Houbraken in a very forward state ; the work of Grcnwloi. This 
is the case, for instance, with the beautiful plate of Jime Bofoyn, which the writer of this remark pos- 
sesses in different states : the first, though very forward, has none of the work of Hoii&raAai. He has 
also seen numy others in the same state, and some never published with the set* 

A near relative of the writer, who died in 1799, at a very advanced age, had a long conversation with 
Houbraieny as to his payment of those whom he employed; and he found our artist to be truly penu- 
rious and miserable. 



FLEMISH AND DUTCH SCHOOLS. 



PART SECOND. 



ETCHINGS BY PAINTERS, 



ACCOKDINO TO THE 



artAugmmit of ISairtvcti. 



PAUL REMBRANDT GERRITZEN, 



VAN RHYN. 

F this extraordinary paiDter, FiueU justly 
observes, " tbat he never made any regular 
approach to the Temple of Fame, hut seems to 
have suddenly stolen the key, and entered the 
building." He was bom on the 16th of Jane, 
1606, in the mill of his father, on the hanks 
of a canal, formed by the waters of the AAme, 
between the villages of Leyerdorp and Kou- 
kerk, near the town oi Leyden. 
Having exhibited early proob of a lively 
genius, every effort was made by his &ther to 
procure him a liberal education. For this purpose he was sent to the 
College of Leyden; but his ardent passion for painting, precluded all attempts 
to study, and his father soon, wisely, gave way to his son's irresistible in- 
clinations. > 

Who first instructed him in his art, is not satis&ctorily determined; but 
Ttm Steaaenbourg is generally believed to have had that honour. He after- 
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wards attended the school of Peter Lastman for a few months, and worked 
for some time jmAer James Pinas, 

As a colourist, he stands foremost in the Flemuh School; and for his emi- 
nence in this department of his art, seems to he indebted only to his own 
original and vivid talents. No sooner had his mind predetermined effects, 
than his hand hastened to render them with almost infallible success ; and 
he appears to have accomplished, by precipitate and careless touches, as uh' 
corrected as they were unpremeditated, that which years of labour and re^ 
flection have never enabled other artists to attain. 

In his prints, to which the present slender memorandum is more especially 
applicable, the chiaro-scuro is unrivalled ; and the expression of his heads, 
particularly those of old age, both in his historical compositions, and in his por- 
traits, has never been exceeded. Unfortunate however in his choice of subjects, 
from the country in which he was bom and lived, and his obstinate refusal 
to study the antique ; his attempts to render the beautiful, sometimes excited 
unpleasant feelings, and his efforts to depict the sublime, are chiefly failures ; 
though there are certainly exceptions to this last censure. In drawing 
the female figure, he was sometimes so truly unhappy, as to create sensa- 
tions of disgust, where he most wished to please. 

In the execution of his prints, though his method of treatment has been 
by no means understood beyond the narrow circle of his foLvorite pupils, he 
appears to have had recourse to the etching needle, to a skilful and peculiar 
use of the dry point, and to the burin ; and to have combined some or all of 
these in the execution of the same plate, capriciously, though satisfactorily ; 
and producing rather pictures than prints, being frequently the offtracts of 
his own imagination on the copper, with litde previous design or study. 

Of etching alone, Joseph relating his Dream^ described in this catalogue, 
may be quoted as a specimen ; and the landscape called the Canaiy of dry 
point. The print called The Hundred Gididerj^ exhibits the effects of 
etching and dry point united ; as with the latter he produced that brilliancy 
and freshness of effect called the bur^ only to be found in the earliest impres- 
sions of his plates. It is conjectured, that the Portrait of the Burgomaster 
Sixy combines all his various modes. This print, and The Hundred Guilder^ 
are considered his chefs d'cBuvre, although, among his portraits, many can 
lay claim to almost equal merit. 

Rembrandt, it is well known, was avaricious to an excess, and resorted to 
the expedient of creating variations in his plates, in order to enhance their 



* This print, which represents ChrUt healing the tick multitude, is universally known by the name 
of " the Hundred Guilder" from the circumstance of an impression having been valued at that price 
(about £10), soon after its publication by Rembrandt, 
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price, and increase their demand ; and bis biographers charge him with 
practices, in this respect, not at all creditable to his honor, particularly in 
the disposal of his works. 

He had the good fortune to find a munificent patron in the rich Bwrga- 
mojder Six^ whose portrait is mentioned before, and to whom he was often 
indebted for being rescued firom bad company, into which his singularities 
had led him. 

He died at Amsterdam in 1674, at the age of 68, leaving a son, who, accord- 
ing to the accounts we have received of him, did not inherit a single spark 
of his father's genius. 

533. PORTRAIT OF REMBRANDT .* 

half length, and seen in three-quarter face, his arm resting on a sill, or sup- 
port of stone work. This is the best of his own portraits etched by himself. 
Dated 1639. Bartsch, No. 21. 

534. JOSEPH TELLING HIS DREAM TO HIS FAMILY. 

Zani considers the old woman in bed to be Z^oA, and not Joseph's mother, 
as usuaUy supposed, who must have been then dead. Dated 1638. Bartsch^ 
No. 37. Zafdf b.m. part 2, Vol. iii. pa. 77. 

First impression ; in which the face of Joseph's brother, who stands behind 
him dressed in a turban, is unshaded, and the curtain, and many other parts 
of the print, are leas worked upon. 

535. THE TRIUMPH OF MORDECAI. 

Haman appears in the act of uttering the proclamation. On the right, in 
a balcony, are Ahcuuerus and Esther. Bartsch, No. 40. 

536. THE ADORATION OF THE SHEPHERDS. 

A night piece, in the dark manner. Bartsch, No. 45. First impression ; 
on China paper, and before the planks and stall in the backgrounds 
Second impression; on China paper, but with the planks and stall. 

537. OUil SAVIOUR PREACHING TO THE PEOPLE. 

Jesus is standing near an arch or gateway. This subject is called The 
Little La Tombe, from the circumstance of the figure of La Tombe^ a diminu- 
tive advocate, being introduced among the g^oup of hearers. Bartsch^ No. 67. 

Second impression ; on China paper, with the bur, and in which the sleeve 
of the man to the left with a turban, is very dark. 

X 2 
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Another impresgion in the same state, more brilliant in appearance, but 
with less bur, and on white paper. 

538. OUR SAVIOUR HEALING THE SICK. 

A subject called ^^ The Hundred Guilder:'' a chef d'oeuvre of the artist. 
Bartschy No, 74. 

Impression on China paper, before the bur was removed from the figure of 
the woman holding the sick child ; from the hands of the man whose back is 
towards the spectator ; from the dog ; from various heads in the upper group 
to the left, and before the diagonal lines on the neck of the mule: an im- 
pression undescribed by Bartsch.* 

Impression on China paper, in which the bur on the parts noticed in the 
preceding impression, has been removed ; and the lines on the neck of the 
mule, together with more work in the darker shades and in the dome, are 
added to produce a briUiant effect. 

This is the first impression, described by BarUch ; and the print just 
noticed, has been usually considered as the finest known in that state. 

539. JESUS CRUCIFIED BETWEEN THE TWO THIEVES. 

One of the disciples embraces the cross to which our Lord is fsustened: a 
large print called '' The Three Crosses:' Dated 1658. Bartschy No. 78. 

First impression ; in which the head of the old man, led off in distress by 
several persons to the left, is merely traced in outline, and before the name 
of Rembrandty and the date. 

Third impression ; with the name and date, and the composition of the 
subject totally altered. 

540. SAINT FRANCIS PRAYING. 

The Saint is represented kneeling, with his hands joined on an open 
book, at the foot of a large tree, and near a crucifix : dated 1657. Bartschy 
No. 107. 

541. THE MARRIAGE OF JASON AND CREUSA. 

This print was engraved as the frontispiece to a tragedy called Medea^ 
written by the Burgomaster SiXy when secretary of the city of Amsterdam ; 
it is dated 1648. Bartschy No. 112. 

* Mr, Barnard possessed another impression of this print in the same early state, It is now in the 
Britidi Museum. The impression in this collection, which has been recently compared with it, is in a 
preferable condition. Mr. Barnard has made a remark on the back of the one here described, as 
being ^* the fined in England^* 
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First impression before the name and verses, and in which the statue of 
Jwio^ has on its head a calotte or skull cap ; and the robe of Medea, and the 
habit of her page, are much shorter than in the subsequent impressions: 
this last peculiarity is not noticed by Bartsch. 

Second impression; also before the name and verses, but on the head of 
Juno a crown is substituted for the calotte, and the dresses of Medea and her 
page are lengthened. 

542. THE SHELL CALLED THE DAMIER : 

dated 1 650. Bartsch, No. 1 59. 

Impression with the black background, but before various work found in 
the usual impression. This variation is not noticed by Bartsch. 

543. LANDSCAPE. 

Three trees of the same height, and placed at equal distances, are seen on 
an eminence to the right. The sky is cloudy and stormy : a subject called 
" The Three Trees.'' Dated 1643. Bartsch, No. 212. 

544. LANDSCAPE. 

A village is seen, in the middle of which is a large square tower, and from 
the centre of the print to the right side, runs a wooden fence. Dated 1650. 
This print is arched at top, and is called ** The Landscape with the Sqtuire 
Tower.''— Bartsch, No. 218. 

545. LANDSCAPE. 

In the middle of the subject are several cottages, surrounded by trees, and 
in front a canal. To the right is a high road, and in the distance a village, 
the church of which is visible : a small sailing vessel is seen behind two 
litde trees on the left. This plate is of an irreg^ar form, and is called ^' TTte 
Canal." Bartsch, No. 221. 

First impression ; on China paper, before the bur was scraped off. This 
variation is undescribed by Bartsch, but is noticed by DatMy in his Cator 
logue,pa. 139, No. 213. 

546. LANDSCAPE ; 

representing, on the right, a village surrounded by trees, extending the 
whole breadth of the print. In the middle is a gate with two buttresses ; 
and to the right are the roofs of several houses, above which rises a ruined 
tower. Bartsch, No. 223. 
First impression ; on China paper, in which the tower is terminated by a 
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dome ending in a point, and with bur in the sky, afterwards e£fiaced even 
in impressions retaining the points tower : a subject called '^ The Landbcape 
wUh the pointed Tower. ^^ 
Second impression ; in which the tower is without a dome, as if in ruins. 

547. LANDSCAPE. 

The centre is occupied by a farm house, and behind it, to the left of the 
print, is a hay shed, with a cart under it. A female peasant, followed by a 
dog, is passing over a little wooden bridge. In the distance, to the left, is a 
town ; and in that to the right, a country seat, surrounded by trees, on the 
banks of a lai^e river. This print is dated 1641. It is one of the principal 
landscapes of Rembrandt. Bartsch, No. 225. 

548. LANDSCAPE; 

arched at the top. On the left is an obelisk, the summit of which is inter- 
rupted by the margin of the plate : a subject on that account called ^' I%e 
Obelisk.'' Bartschy No. 227. 

549. LANDSCAPE. 

On the left are three cottages, between the two first of which, a woman is 
seen walking, followed by a dog barking. On the the right is a canal, with 
a vessel sailmg. Barttch, No, 228. 

550. LANDSCAPE. 

A cottage, or farm-house, with a tree on each side of it, on the bank of a 
river. The cottage is inclosed by wooden pales. Bartschy No. 232. 

551. LANDSCAPE, 

of the greatest rarity. A large canal extends the whole breadth of the 
print; part of its banks are covered with reeds: near the middle are two 
men, one of whom is fishing, while a peasant is seen carrying two milk pails. 
Bartscby No. 256. 

552. PORTRAIT OF AN OLD MAN, WITH A GREAT BEARD AND FUR CAP. 

He is dressed in a velvet mantle, and is sitting in a chair, on an arm of 
which he rests his right elbow. Bartsoh, No. 262* 

553. PORTRAIT OF AN OLD MAN. 

He has a large square beard, and on his head is a ftu* cap, the top of which 
appears to be divided in the middle : dated 1640. Bart^ch, No. 265. 
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554. PORTRAIT OF TOUNG HAARING. 

He is represented seated in an arm chair, behind which is a window 
with a curtain rod ; dated 1655. BarUch, No. 275. 

First impression ; before the curtain rod on the window, before the hands 
and tdjce were lightened, and before the name and date. 

Second impression, on China paper; with the hands and face clearer, with 
the curtain rod, the name, and the date, but before the pictiune in the 
background, which appears in the ordinary impressions. 

555. PORTRAIT OF JANUS LUTMA, 

a celebrated goldsmith at Gronmgenj seated in an arm chair, in an apartment 
in which is a window, with a bottle in it ; on the table are the names of Luima 
and Rembrandt, and the date 1566. BaHsch, No. 276. 

First impression ; in which the aqua fortis has failed. It is before the win- 
dow and bottle, and before the names of Lutma and Bembrandi. It is an 
impression undescribed by Barisch. 

Second impression; worked up to a brilliant effect; but still before the 
window and bottle, and before the names of Luima and Bemirandt. 

Third impression ; with the window, &c. and the names and date. 

556. PORTRAIT OF RENIER ANSLO, 

Anabaptist Minister. He is dressed in a habit edged with fur, and wears 
a slouched hat : He is sittting in a chair, before a table, on which are 
three books — ^the upper one open ; and his right hand, which holds a pen, 
is placed on another book, set upright on the table. On the back of an arm 
chair near him, are the name of Rembrandt, and the date 1644, the last two 
figures reversed. This is one of the fine portraits of the master. Bartsch, 
No. 271. Impression on China paper. 

557. PORTRAIT OF JAN ASSELIN ; 

a celebrated Dutch painter, called Crabbetfe. He is seen standing, with a 
high crowned hat on. Bart9chj No. 277. 

Second impression ; on China paper, and in which the easel near him has 
been effaced, but the traces remain. 

558. PORTRAIT OF EPHRAIM BONUS, 

a Jewish physician, descending a staircase, after considering the case of a 
patient : one of the most expressive of Rembrandfs portraits. Bartsch, No. 278. 
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659. PORTRAIT OF WTENBOOARDUS, 

a Dutch minister, of the sect of the Remomtranis ; in an oval, but engraved 
on an octagonal plate : dated 1635. Bartsch^ No. 279. 

Second impression ; with the angles left on the sides of the plate : an im- 
pression undescribed by Bartach. 

560. PORTRAIT OF JOHN CORNELIUS SILYIUS, 

a Divine, and a man of letters. The figure is enclosed in an oval, and the 
hand, as in the act of addressing the congregation, is projected, with its 
shadow, beyond. Round the subject is an inscription, commencing, ^^ spes 
MEA cHRisTiy^ &c. BarUcky No, 280. Of this print no variation is known. 
The present impression is on the entire sheet. 

561. PORTRAIT OF UTENB0GARDU8, 

the banker. This personage was receiver-general to the States of Holland, 
and is commonly called ^' The Gold-weigherj^ from the nature of his employ- 
ment in this print : dated 1639. Bartsch^No. 281. 

Impression before the retouch by Rembrandt j and before the pieces of 
money in the cask which appears standing upright : an impression unde- 
scribed by Bartsch. 

562. PORTRAIT OF COPPENOL, 

the writing-master. This print is the large plate called '^ Hie Great Cop- 
penoly^ to distinguish it from a portrait of die same individual, of a smaller 
size, also engraved by Rembrandt. Bartsch^ No. 283. 

Impression undescribed by Bartsch ; before the calotte on the head of 
Coppenol was entirely finished ; before several folds in the curtain on the 
right at top, and before the habit was completely shadowed in several places. 

563. PORTRAIT OF THE BURGOMASTER SIX. 

Jan Sia:, the friend and patron of Rembrandt y is here represented standing 
at an open window, with his back to the light, attentively reading a book, 
which he holds with both hands. This print combines all the varied talent 
of the artist, and was engraved in 1647. BartschyNo. 285. 

Impression on China paper ; before the background was strengthened ; 
before the additional work on the stick which supports the Burgomaster'* s 
hat; before the words ^^jan six x. 29,'' in the mai^n to the left, and with 
the two middle figures of the date 1647 reversed. It is not mentioned in this 
state by Bartsch^ but is noticed by Datdby in his Catalogue^ No. 265. 

An impression prior to this, in which the window sill extends half way up 
the Burgomaster" 8 arm, is in the Royal Library at Paris. 
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564. PORTRAIT OF A JEWISH BRIDE. 

She is sitting in an elbow cbair, with a loose flowered gown, or toilet 
cloth, over her shoulders : her hair flows down to her waist behind, and her 
head, encircled with a string of pearls, is uncovered, according to the custom 
in Holland among Jewish women going to be married. She is in an apart- 
ment with stone walls. This subject is called ^' The Great Jewish Brides'* 
to distinguish it from a smaller female portrait by Rembrandt^ a figure of St 
Caiherinej c^ed " The Little Jewish Bride.'' Bartschj No, S40. 

First impression ; in which only the bust and a part of the backgroimd are 
finished. The latter is entirely varied in the subsequent impressions. 

565. Third impression ; undescribed by Bartsch, or any other writer ; with the 
shading of dry point on the hands; but before the divisions in the stone wall, 
forming the column to the right, and before other small additions to the 
architecture. This impression is neither in the iZaya/ Library at PariSy nor 
in the British Museum, 

1^6. Fourth impression ; completely finished. 



FERDINAND BOL. 

This artist, who trod very closely in the steps of his admirable teacher, 
was bom at Dart ; but the year of his birth is not known. 

Bembrandtj in whose school he studied, was so attached to him, that he 
bestowed upon him his most zealous attentions. By these, Bol so truly pro- 
fited, that he became his perfect imitator ; and some of the best works of the 
scholar, have been frequently considered as those of the master. He died at 
Amsterdam in 1611, rich and respected. 

567. A PHILOSOPHER MEDITATING. 

He is seated in an arm chair, dressed in a large robe, and wears a cap. 
His left arm rests on a table, on which are some books and a globe ; and his 
right hand, in which he holds a pair of spectacles, reclines on his knee. This 
piece is arched at top. Bartschj No. 5. 

568. AN OLD PHILOSOPHER READING. 

He holds the book with both hands, on a table, near which he is seated : he 
wears a long beard, and his head is uncovered : on the table are globes. 
This print is dated 1642. Bartsch^ No. 6. 

Y 
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569. PORTRAIT OF AN OFFICER. 

He wears a cap and feather, and a gorget. Both his hands rest on the 
pummel of his sword. Dated 1645. BarUchj No, 1 1. 

570. PORTRAIT OP A YOUNG MAN. 

He wears a hat, with two feathers, and is dressed in a large mantle, edged 
with fiir : dated 164^. BarUcky No. 13. 

671. A TOUNG FEMALE AT A WINDOW. 

She is seen in full face, and her head is covered with a veil. She reclines 
her left arm on a window sill, and holds a pear in her right hand : dated 
1651. Bart8ch,No.\4L. 



JAN LIVENS 



was bom at Leyden^ in October, 1607. He was originally taught by George 
van SchooieUy and afterwards entered the school of P. Lastmany being then 
only ten years of age. He painted, at twenty, a picture which was pur- 
chased by the Prince of Orangey who resigned it to the English Ambassadory 
and by him it was given to the king. It represented a scholar holding a 
book before the fire of a grenade : this picture was the foundation of the 
artist's feune. He in consequence, came to Englandy where he remained three 
years, and painted the portraits of the king and qu^n, and many of the 
court. From thence he returned to Antwerp; but the time aAd place of his 
death are not known. It does not appear that Livens made use of the dry 
point, though it was his great study to imitate BembrandCs manner. 

572. SAINT FRANCIS SEATED IN A CAVERN. 

He is directed towards the left, from whence the light comes. His cowl 
is over his head, and his hands are crostod in the act of devout meditation. 
BartschyNo.6. 

Impression before the work of the burin ; of a light, cleat, and spirited 
effect, and before the plate was reduced : undescribed by Bartsch, 

573. Impression worked upon throughout, but before the cypher of lAvenSy 
and before the plate was reduced : this is the first impression, described by 
Bartsch. 

574. Impression of the plate reduced ; described hjBattsch as the second. 



I 
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675. PORTRAIT OF EPHRAIM BONUS ; 

the same Jewish physician so expressively characterized by Rembrandt j 
seated in a chair. This is a fine portrait, finished with the burin, but 
it is far inferior to the print by the great master. Bartschy No. M, 
Impression, before the address of Clement de longhe. 

576. BUST OF AN OLD MAN. 

The head is turned to the right of the print. He wears a beard and mus- 
tachios, his hair is frizzled ; and he is dressed in a robe, with an embroidered 
collar. This subject is eng^ved with great spirit, on wood. Bartsch, 

No. 60. 

577. A VENETIAN NOBLE OR SENATOR. 

He is seated in an arm chair, dressed in a white robe, over which is a vest- 
ment of black velvet. His head is covered with a little square cap or bon- 
net : tMs print is also engraved on wood, and with a surprising e£fect, firom 
a picture or a design by Titian. — Bartschy No. 61. 

first impression, before the block was repaired. 



PAUL POTTER. 



T would be almost impossible to appreciate too 
highly the merits of this artist, who died at the 
premature age of 29, a painter of consummate 
skill. He was bom at Enkkuisenj in 1625, and was 
instructed by his father, m artUt of very inferior 
abilities. At 15 years of age, he was already accom- 
plished; but the unusual application which he be- 
stowed on his profession, in order to comply with 

_^ the eager demands for his works, combined with 

his own excited faculties, operated on a weak constitution, and put an end 
to his life, after an illness of confirmed debility, in 1654. 

y2 
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578 — 585. CATTLE. 

A set of ei^A^ prints, viz. . — ^The Bull. — ^The G)Wy standing near one lying 
down. — ^The Cow near the wooden fence. — ^The Cow grazing. — ^The Cow 
with the crooked horn. — ^The watering Cow. — ^The fighting Steers. — ^The two 
Cows seen from behind. — Bartschy Vol, i, pa. 41, Nos. 1 to 8. This set is 
called '^ 7%^ BtUlBooky^* from the Bull which forms the title, and the print 
of which is dated 1650. 

First impressions, before the address of Clement de longhe. 

HORSES : a set of Jive prints, dated 1652 : viz. : — 

586. THE FRIEZELAND HORSE. 

He is a grey horse, seen in profile, turned towards the right : his mane is 
plaited, and tied with ribbon. He is standing in a meadow, on the bank of 
a river, on the opposite shore of which a town is seen. The background 
is covered with hatchings. 

First impression, in which the tail is shorter than in the ordinary impres- 
sions, not extending to the shadow thrown by the feet. 

587. THE NEIOHINO HORSE. 

He is seen in profile, turned to the left. His head is raised, and his 
mouth open, in the act of neighing : he stands on the bank of a large river. 
Near him is another horse, on the right. 

588. THE GELDING. 

An English dappled gelding, with a docked tail, seen in profile, and turned 
to the left, except the head, which looks towards the front : in the distance 
is a village with trees ; and in the foreground to the left, another horse. 

First impression, with a variation in die tail, described in the Gefman work 
of Bart9chj after noticed. 

589. THE CART HORSES. 

Two tired cart horses are seen on a little elevation, beyond which are an ex- 
tensive meadow, and a village ; and to the left, in front, a decayed tree, and 
a hedge. 

590. THE FOUNDERED HORSE. 

To the right, is a miserable, jaded, worn-out horse, with his eyes half 
closed, scarcely able to crawl, holding his head down : at a distance, to the 
left, is a dead horse, neax a road, scented by two dogs. Bart9chyNos,Q to IS. 
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The variation in the print of the Gelding j is not noticed by Bartsch, in bis 
Pdnire Graveur; but it is described, with a variation of die Foundered Horse j 
in his Anleitung Zur Kupferstichkunde^ Vol.ii, pa, 216. 



KARL DU JARDIN. 



DuJardin was bom at Amsterdam in 1635, and was the most esteemed 
pupil of tiie celebrated Berghem. At an early age he repaired to Rome^ 
where his pictures were soon in high estimation ; but his expences 
exhausted his profits. Returning to Holland^ he stopped at LyonSy and 
tiiere married a woman in years, whose fortune enabled him to repair 
the effects of excessive extravagance. Disgusted with his wife, when 
her money had accomplished his purposes, he quitted her imder the pretence 
of accompanying some £riends to the Texel ; embarked for Leghorn^ and 
made the best o£ hie way to Rome ; where, meeting witii his former success, 
he plunged into the same dissipation. Quitting Rome for Venicey he died 
immediately on his arrival at the latter place, in 1678. 

591. FRONTISPIECE. 

A ruined fountain is seen in the midst of bushes : the water runs from a 
spout into a square basin, and from thence into a smaller one in front. — 
Bartsch, Vol.i. pa. 166, No. 1. 

592. THE MULES. 

Two loaded mules appear coming towards the foreground. In tiie dis- 
tance, to the right, a man on horseback, is driving two otiier mules before 
him to the left of the print Bartsch, No. 2. 

598. THE TWO HORSES. 

A tired cart horse, foreshortened, is seen sleeping. At a litde distance, a 
lean old horse is descending a litde eminence, and turning towards the left. 
In the background, to the right, is a house surrounded witii trees, and in- 
closed by a wall. Bartsch, No, 4. 

594. THE DOGS. 

Two hounds are lying down,— one on the right, witii his 1^^ stretched 
to tiie front ; the other behind him, curled round, witii his head towards 
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his hind legs. A little more in the distance, to the right of the print, axe 
seen the implements of the chase, — a net, a cage with a decoy bird, fowling 
pieces, and a cross bow : to the left, is a cover for the fowler. Bartschj 
No. 5. 

595. THE THREE HOGS NEAR THE STABLE. 

In the foreground are seen three hogs, one turned to the left, the others to 
the right of the print : they are stretched on a dunghill, sleeping. Two 
other hogs are at a trough before a stable door, in the distance to the left. 
Bartschj No, 8. 

596. THE TWO MEN AND THE OREAT STONE IN THE BROOK. 

In the foreground is a stream, extending the whole breadth of the print ; 
to the right a man walking in the water, is speaking to another man, who 
is endeavouring to remove a large stone from the brook. On the bank to 
the right, is a rock with two trees ; the other part of the bank in the fore- 
ground is covered with bushes and foliage, beyond which are seen moun- 
tains. Bartschj No. 10. 

597. THE FOUR GOATS. 

In the middle of the subject, is a goat standing, turned to the right of the 
print; another goat is lying down at a little distance. Near the right, 
in front, are two kids ; and, in the background on the same side, is a fence, 
with a tree near it. Bartschj No. IS. 

598. THE THREE SHEEP AND THE GOAT. 

Two of the sheep, opposite each other, are lying before the open door of a 
shed to the left of the print : at the corner of the shed, on the same side, are 
two great trees. At a little distance, is a lamb standing, turned towards the 
background, but its head looks to the front of the subject ; a goat is lying 
close by, the head of which is not seen. Bartschj No. 14 ; who calls this last 
animal a sheep. 

599. THE TWO HOGS. 

On the left, a fat hog, foreshortened, is seen lying on a dung-heap : at a 
little distance, is another hog standing, seen nearly from behind, with 
its head held down. To the left, is a stable, behind a hedge ; at the 
comer of which is perceived the trunk of a tree ; and in the foregroimd to 
the right, are some lai^e-leaved plants. Bartschj No. 15. 
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600. THE THBEE HOOS NEAR A HEDGE. 

One of them is sleeping on the right of the prints its head tamed towards 
the left: another is lying close behind, the head raised and turned to- 
wards the right side; and the third is standing in the middle of the subject, 
turned towards the left. In the backgtound, is a hedge with trees behind it. 
Bartschy No. 16. 

601. THE OREAT TREES WITH EXPOSED ROOTS. 

To the right is a hill, on the top of which are two trees, with the trunks 
crossed, and the roots partially exposed. Below the hill is a stream, which 
stretches along the width of the print, and the banks of which are clothed 
with tufts of trees. On a little bridge across the stream, are a man and two 
goats. Further in the distance, is a mountain with a flat summit, crowned 
with trees; and in the left, still beyond, a steeper mountain. Bartsch^ No. 17, 

602. THE FOUR MOUNTAINS. 

The foreground is a champaign country, with three clusters of trees. In 
the distance, are four mountains of unequal heights, rising successiyely to- 
wards the background : the near one has a wood at its foot, and a castle 
on the top. To the right are some sheep, and on the other side is an ass. — 
Bartsch, No. 18. 

603. THE HOT AND TWO ASSES. 

To the right, in the distance, is a brook with a waterfall. On the bank, 
near the middle of the subject, is a man, seen from behind ; near him, more 
in front, are two asses, the one standing, the other lying down : a great tree, 
the trunk of which only is seen, grows on the left. The opposite bank of the 
riyer consists of rock and wood, with a group of trees. BarUch, No. 19. 

604. THE MULETEERS. 

A large tree on the right, in the foreground, rises to the mai^;in of the 
plate at top, leaning towards the middle. A steep hill, fturther distant, 
stretches from the right across the greater part of the subject ; it is clothed 
with trees to the right, and on the brow to the left, are seen two mules driven 
by a man. In the middle of the print, another muleteer is driving two loaded 
mules over a ford in the stream, at the foot of the hill. Bartsch, No. 20. 

605. THE MAN AND HIS DOG. 

In the foreground is a river, extending across the subject. To the left is 
a rock, with bushes at its foot, and on its summit a great tree, riring to the 
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top of the plate. Towards the middle is a peasant, seen from hehind, ac- 
companied by a dog. Beyond the opposite bank, is a barren hill, which 
occupies the whole distance. Bartsch, No. 21. 

606. THE DROVER AND THREE OXEN. 

Near a rock, on the left, a brook runs towards the front, and falls over a 
flat stone, near the middle of the subject, in the foreground : at the foot of 
the rock is a bush with a tuft of trees. The bank to the right is high ground, 
on which are three oxen — one is standing, the others are lying down ; and 
near them, the drover is sitting with his dog by his side. Bartsch^ No. 22. 

607. THE TWO HORSES NEAR THE PLOUOH. 

In the foreground to the left, a horse seen from behind, is standing near 
a plough. At a little distance, on the opposite side, is another horse, hold* 
ing down his head to graze. Bartschj No. 25. 

608. THE ox AND THE ASS. 

An ox is standing in front, turned towards the left. An ass is seen in pro- 
file, with his head close to the flanks of the ox. In the distance is a moun- 
tain, rising to the right. BarUch, No. 26. 

609. THE FEMALE PEASANT FORDING THE BROOK. 

On the left of the subject, a female peasant, with her clothes held up, is 
passing through a stream. She appears calling to her dog, which is seen 
jumping up behind a loaded ass. The ass is turned towards the right, and is 
holding down its head to drink : between its legs is a ram. BarUeh, No. 27. 

610. THE MCLE WITH A BELL. 

A mule with a halter and bell, is seen standing in a meadow. In the 
distance, towards the right, are two asses lying down. There is a small 
margin within the plate, at the bottom. Bartsch, No. 29. 

611. THE ox AND THE CALF. 

In the middle of the subject, is an ox standing, turned towards the back- 
ground on the left. At a little distance, on the same side, is a calf lying 
down ; and frirther on, a shepherd sitting, seen from behind. In the back- 
ground is a village, at the foot of a hill. Bartschj No. 30. 

612. THE SHEPHERDESS AND HER DOG. 

The shepherdess is sitting near the middle of the print, with a distaff in 
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her hand : her head is tamed towards her dog, sitting on her left, looking 
at her : the flock occupies the right of the subject. In the distance is a hill, 
clothed with trees, on the summit of which is a house : a tree, on the 
left in the foreground, extends to the top of the plate. BarUchj No. 31. 

613. THE FLOCK OF SHEEP AND GOATS. 

A sheep, seen from behind ; another sheep, seen in profile, looking to the 
left ; and two goats, seen in front, are all lying down near each other : a 
third goat, looking towards the right, is standing on the left of the print. 
The distance is a mountain of vast extent. Bartschj No. 88. 

614. THE cows, THE BULL, AND THE CALF. 

A COW is Standing in the middle of the subject, turned towards the left : 
a calf, with its back seen, is lying at the feet of the cow ; and a bull is 
standing up behind the latter. In front, to the left, is the fallen trunk of a 
tree ; and frirther, in the distance, are two cows. Bartachy No. 84. 

615. THE SHEEP LYING DOWN. 

A sheep, seen in front, is lying down, turned towards the left of the print : 
in the background is a village. Bartschy No. 87. 

616. THE SHEEP AND THE FLIES. 

A sheep lying down, is seen in profile, and turned towards the right : a 
swarm of flies is buzzing round its head. BarUcky No. 88. 

617. THE SHEEP NEAR THE HEDGE. 

A sheep is seen in profile, lying down, turned towards the right, and 
holding down its head : just beyond, on the same side, is a hedge. Bartschy 
No. 39. 

618. THE TWO SHEEP. 

A sheep standing, is seen nearly from behind, raising its head: another 
sheep, seen in front, is lying down opposite, towards the left. Bartschy No. 40. 

619. THE DOG AND THE CAT. 

To the right is a dog, coiled up, asleep ; at a little distance is a cat, also 
sleeping. The background is entirely black with cross hatchings. Bartschy 
No. 41. 
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620. LANDSCAPE WITH TWO GOATS, 

This is a very small etching, representing a village with trees, and a large 
round tower to the right of the print: on the opposite side are two goats — 
one lying down, the other gnawing a dry tree. Bartsch, No. 47 : two im- 
pressions. 

621. THE STAGS ON THE RIVER'S BANE. 

A large river, at the foot of steep hills, is seen through two great rocks, 
which rise to the top of the subject on each side : in the foreground to the 
right, are two stags; and two others are seen on the bank of the river. — 
This print is also very small. — Bartschj No. 48 ; who calls the animals ^ocOs. 

622. THE WAGON BEFORE THE INN DOOR. 

This subject represents a country of great extent ; and in the distance is 
a large mountain, which stretches the whole width of the plate. To the right, 
on a little eminence in the foreground, is a wagon, at the door of an inn ; and 
near it are two men, one with a staff across his shoulder. This print is the 
same size as the preceding. Bartsch, No. 50. 

The prints of Du Jardin were etched, as^ it seems, between the years 
1652 and 1660 : his name, or his initials, and the date, appearing on most 
of them. In the first mentioned year, our artist was only 17; but all 
his works, as Bartsch observes, are performances of nearly equal spirit 
and beauty. They are to be foimd in four different states. In the first they 
are not numbered, and are without the address of any publisher : in this state 
are all the specimens here described, and the frontispiece is be&re the 
name and date. The addresses of G. Folk and P. Scbenk were then added ; 
these were effaced in the third impressions ; and in the fourth state, ten of the 
prints are reduced in size. 



JAN LE DUCQ. 



This master was the pupil of Paul Pottery and was bom at the Hague in 
1636. He was a most successful imitator of his master ; but having an un- 
conquerable inclination for the army, he entered it, and attained the rank of 
a captain. He did not, however, remain long in this profession, as it appears 
that he was Director of the Academy of Fainting in his native city, where he 
died in 1671. 
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. VARIOUS DOGS, 

a set of eight prints, vis. : — Hie Title, repiesenting a basso relievo, of diree 
Dogs. — The Dog asleep. — The Dog and Bitch. — The Bitch and Puppy.— 
The Disputed Meat. — The Edtioue Dogs. — ^The Dt^ Kghting. — ^The D(^ 
Drinking.— BarteA, Vol. i. pa. 201, If og. I to 8. 

631. A DOO STANDING UP, AND A DOG SLEEPING. 

This 18 one of the rare prints of the master; and the present impression 
is that from which Sarttch'g description and copy were taken, and is from 
the collection of the Count de Fries. — Bartsch, No. 10. A proof of the copy 
by Barttck, accompanies the or^nal. 



ADRIAN VAN DE VELDE. 

NOTHER remarkahle instance of precocious 
talent appears in this artist, who was bom at Am- 
' sterdam in 1639. The anecdotes of the early deve- 
lopment of his genius, are remarkable; and par- 
ticularly his attachment to the study of cattle. This 
eo astonished H^ynanfofthatheinstantlytookhim 
into his school, predicting infallible success. The 
wife of Wynants extended the prediction ; " For 
-i^ you think," said she, " that you see here a 
scholar ; but he will be yonr master." Her opinion was iiilly verified. In 
the midst of an uiuivalled career, however, Adrian was carried off suddenly 
at the age of 89. 

632 — 641. DIFFERENT ANIMALS : 

a set of ten etchings, viz. : — The Cow-herd and Bull. — ^The Cow lying down. 
— The Three Oxen. — The Two Cows and the Sheep. — ^The Three Cows. — 
The Ox in the Water.— The Horse.— The Calf.— The Dogs.- The Goats.— 
Bartfch, Vol. i.pa 21S, Not. 1 to 10. First impreesions, before the address 
o{ Danckerts, which usually appears in the first print. 

64S. THE cow AND THE TWO BHEEP. 

They are standing at the foot of a tree : this print is dated 1670. Bartacht 
No. 11. z 2 
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643. THE PIED OX. 

He is standing with three sheep : dated 1670. BarUch, No. 12. 

644. THE TWO cows. 

This piece is without date ; but was no doubt engraved in 1670. BarUchj 
No. 18. 

645. THE EWE AND THE LAMB. 

This is a very small print, also dated in 1670. Bart9chf No. 14. 

646. THE TWO SHEEP LYING DOWN; 

a very small print, companion to the last : also dated 1670. Bartsch^ No. 15. 
These pieces are all chefs d'ceuvre ; and the last five in particular, are 
astonishing specimens of talent. 



HERMAN SAFTLEVEN, or ZACHTLEVEN, 

was bom at Rotterdam, in 1609 ; but the particulars of his life are unknown. 
He resided chieflj at Utrecht ^ and is conjectured to have died in 1685. The 
prints of this artist, as we learn from their dates, were engraved between the 
years 1640 and 1669, and are nearly of equal merit; probably from his having 
only begun to engrave when already an experienced painter. 

His treatment of the landscapes which he has given us, is truly pictur- 
esque and varied, and his skies are far more carefully executed, than those 
in the etchings of other painters. In two of his pieces here described, he has 
exhibited a minute and delicate finish, absolutely astonishing ; especially as 
it appears that these were produced at the age of 58. 

647. LANDSCAPE. 

A view of a large river and two villages : the river appears to wind 
through an immense tract of mountainous country : on the left side is a lofty 
rock, clothed with trees ; and on a little eminence to the right, a man is 
sitting: dated 1667. Bartsch, Vol. i. />a.2S9, No. 18. 

First impression, before a high rock on the left : undescribed by Bartsch. 

648. Second impression ; with the rock, and otherwise more worked upon 
in various places. 
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649. LANDSCAPE : 

companion to the preceding. To the right is a large steep rock, crowned 
with buildings, and the foot clothed with trees. In the middle-ground is 
seen a field, which a labourer is ploughing. To the left is a city on the 
bank of a river, at the foot of a lofty mountain, in part covered by woods. 
On the right, in the foreground, is a man sitting on a stone, near a gate, in 
a hedge : a subject called ^' The Labourer!'^ This print, and the preceding, 
its companion, are probably views on the Rhine, and are chefs d^ceuvre of 
Saftleven : the delicacy of their execution is surprising. Bartsch, No. 19. 

First impression ; before much additional work on the mountains to the 
left, and prior to the shadows on the trunk of tlie tree, and on the back of the 
peasant sitting on a stone. Rigcdy Cat. pa. 318, No. 702. 

650. Second impression ; with the additional work and with the shadows. 

651. LANDSCAPE. 

The entrance to a wood, with two large trees on the left. In the centre 
of the background, a sportsman is making a sign, with his right arm extend* 
ed, to another, approaching with his gun on his shoulder: dated 16<4. 
Bartschj No. 27. 

652. LANDSCAPE: 

companion to the preceding. On the right is a large tree, the branches 
of which extend over all the upper part of the plate. Near the middle of the 
print, is a man seated on a hillock, extending his right arm, in the act of 
speaking to a traveller : behind him is another man, leaning on a stick. The 
foreground of the subject is an eminence, from which is seen a vast extent of 
country. Dated 1647. Bartsch, No. 28. 

653. LANDSCAPE, 

representing a chain of mountains, with gentle declivities sloping o£f to the 
distance on the right, where the sun is rising. In the foreground, hear the 
middle, is a man with a bundle on his back, and a staff in his hand, driving 
four hogs : on a hill, in the distance, are travellers in a vehicle. This subject 
is called " The Swine-herd;' and is dated 1649. Bartschy No. 30. 

First impression ; in which the hogs, the driver, the hill, the vehicle, the 
traveller, and the trees on the summits of the mountains, are shadowed 
with the dry point. The bushes in the foregroimd, and the shadows thrown 
by the hogs and driver, are extremely effective, transparent, and clear : un- 
described by Bartsch. — Rigalj Cat. pa. 322, Nos. 709 — 10. 

654. Second impression ; much worked upon, and rendered heavy and opaque. 
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665. VIEW OF THE VILLAGE OF NIEUWENRODE, 

situated on the river VecM, near Utrecht : an oblong print, dated in 1658. 
In the centre of the margin at bottom, is a shield with armorial bearings. 
Bartsch^No. 31. 

656. LANDSCAPE, 

representing a large river, which winds in a serpentine coarse along the 
background, between mountains. On the right, in the immediate foreground^ 
is a hill, divided into two heights, and surmounted by trees ; and between 
the heights, is a path, on which are two fig^ures walking towards the 
right Below, and near the river, are two other figures ; and the banks on 
the left are skirted with trees. This print is of a very striking effect, approach- 
ing to the taste of Rembrandt ; and was unknown to Bart9ch. It is without 
name or mark. Width 3} inches, height 2| inches. A copy of it forms a 
head-piece to the Flemish and Dutch Schools in this Catalogue. 



JACOB RUYSDAEL. 

Ruysdael was bom at Haerlem in 1635. He made considerable progress in 
the study of the Latin language, medicine, and siu*gery, and is said, by 
HoubraJceny to have been celebrated for skilful operations in the latter science. 
Painting, however, had so powerful an influence over him, that he abandoned 
every thing to attach himself to that art alone, having already, at the age 
of 12, produced pictures which surprised connoisseurs. 

In consequence of the extraordinary gratification which he derived from 
the works of Berghemy he sought out and became intimate with that great 
man, at Amsterdam. He afterwards returned to Haerlem, where he died 
about 1681. His etchings, though slight and apparently negligent, are full 
of taste and truth. 

657. LANDSCAPE. 

A farmhouse in ruins, is seen situated on the banks of a stream : a peasant is 
walking over a little rustic bridge, followed by a dog. This subject is called 
" The Little Bridge:' Bartschj Vol. i. pa. 31 1, JVo. 1. 

Impression before the sky : undescribed by Bartsch. 
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658. LANDSCAPE. 

A lai^ tree, dirided near the top, into two great branches, one of which 
is broken ; the other branch, which is leafless, leans to the right ; while the 
roots of the tree itself are laid bture, and are seen abore the earth. In the 
foreground on the left, are two peasants, followed by a dc^. Barttck, No. 2. 

Impression before the sky : undescribed by Bartack. 



ADRIAN VAN OSTADE. 

' --^^^=^_- sj^pg^ QQg (,£ jjjg greatest omaments of the 

Flem»h School, though in reality a native of 

j Germany, was bom at Luheck in 1610. He 

I studied, as it is asserted, under Frank Hals, 

I at Haertem, at the same time with Adrian 

Brouwer, who became bis intimate friend. On 

the rumour of a war, he prepared to retom to 

I his native country ; but in passing through 

j Amtterdamy was induced by an amateur to 

^1 remain there. It was about 1662, when he 

I. . J:^ ) established himself in that city, where he 

passed the remainder of his life, and died in 1685. — Ottade had the rare 
quality of relieving his figures from their backgrounds, to a surprising de- 
gree, and of infusing into his groups a spirit of life seldom surpassed. His 
most esteemed works were produced in the years 1647 and 1648. 

The collection of this great master's etchings, about to be described, which 
comprises his whole work, will be found interesting, from its variety of im- 
pressions, which are probably as many as have been hitherto brought 
together. 



^ilVt «tUl00. 

BUSTS. 



659. FEASANT WITH A BLACK CAP. 

A laughing peasant, is seen in profile, turned to the right : he wears a cap, 
which covers bis left eye. Bartsch, No. I. 
Impression before the name and border line. 
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660. Impression with the name and border line. 

661. A FEMALE PEASANT LAUGHING ; 

companion to the preceding : she is seen in full fiEtce^ and wears a white 
cap, and a black dress. No. 2. 
Impression before the name and border line. 

662. A PEASANT WITH A POINTED CAP. 

An old peasant is seen in full &cej with a beard and mustachios : he wears 
a ruff, and a black pointed cap, with a white rim. No, 3. 

Impression before the work near the shoulder was extended to the edge of 
the plate, and before the border line. 

663. Impression before the work, but with the border line. 

664. Impression, in which the work is extended from the shoulders to the 
edges of the plate. 

665. A LAUGHING PEASANT. 

A laughing peasant is seen in three-quarter face, turned to the right : 
he wears a flat cap. No. 4. 

Impression in which the background is wholly white ; probably unique. 

666. Impression in which the background is entirely shadowed. 

667. Impression in which that backg^und has been effaced. 



HALF LENGTH FIGURES. 

A — Single Figures, 

668. THE SMOKER. 

A peasant is seen in front, seated near a table, on which he rests his left 
arm, while he is lighting his pipe from a little chafing dish, which he holds 
with his right hand : engraved on an oval plate. No. 5, 

Impression with a border line within the oval. 

669. THE LAUGHING SMOKER. 

A peasant is laughing, turned to the right ; but his face is seen in fi-ont. He 
is seated at a table, holding his pipe with the left hand, and resting his 
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right arm on the back of his chair. No. 6. — ^Impression before some work 
on the lower part of the jacket, and under the edge of the table. 

670. Impression in tlie ordinary state. 

671. A DUTCH BAKER SOUNDING HIS HORN. 

A peasant, seen nearly in front fieu^e, but with his body turned towards 
the right, and his head a little to the left, is standing at his door, in the act 
of blowing a cow's horn, which he holds in his right hand. This subject 
represents a Dutch baker announcing his batch of bread. No. 7. 

Impression of the pure etching . 

672. Impression retouched with the dry point. 

673. THE HURDT-OURDY PLATER. 

A man, wearing a high cap, with a feather, is playing on the hurdy-gurdy. 
He is turning the winder of the instrument, which is on his left side, under 
his aim. No, 8. 

Impression of the pure etching; but touched with pen and bistre, perhaps 
by the artist. 

674. A duplicate of this impression. 

675. Impression retouched with the dry point. 

676. A PEASANT LEANING ON HIS HATCH. 

A peasant appears leaning, with both arms, on the hatch of his door, 
looking out : he is turned towards the left. A pitcher hangs from a little 
shed above the door, the top of which is surrounded by a vine ; and to the 
right below, is a bench, partly seen. No. 9. 

677. THE SMOKER AT HIS WINDOW. 

A peasant, in a large cloak, is looking from a window, and apparently 
laughing. He is turned towards the right of the print : in his right hand is 
a pipe, and in his left a jug. No. 10. 

Impression before the border line on the left. 

678. Impression with this border line. 



B — Two Figures. 

679. RUSTIC COURTSHIP. 

A female, with her left arm resting on the hatch of a door, is defending 
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herself from the kisses of an old peasant, whose right hand is round her waist. 
No.n. 
Impression of the pure etching, and before the name of Ostade. 

680. Impression with the name of Osktde faintly traced, and written with a 
long/. 

681. Impression retouched with the dry point; the name of the artist 
strengthened, and written with a short s. 

In the Royal lAbrary at ParUy is an impression, scarcely more than an 
outline. 

682. A MAN AND A WOMAN CONVERSING. 

On the left, a woman seen from behind, with a basket on her right arm, 
is talking to a man standing before her. This man wears a short cloak, and 
a hat, and has his right hand on his breast. The background is a village 
street, with an inn to the right. No. 12. 

Impression, in which the window arch is slightly traced ; before a great 
part of the vine in front of the inn ; and before an alteration in the hat of 
the fig^ure entering the door. The print in this state has much of the bur. 

683. Impression with the window arch mote defined, and with an addition 
to the vine ; but without the bur. 

684. Impression retouched with the dry point; and with an intention to imi- 
tate the first. 



C — Three Figures. 

685. THE SMOKERS. 

Three peasants axe seen near a cottage fire ; one is sitting on a tub, 
with a pipe in his left hand, and the other hand on his back. The second 
is leaning on a little table, and filling his pipe. The third is standing at a 
distance, with his left hand on his breast, and is raising a drinking glass in 
his right hand, while he appears to talk to the first. No. 13. 

Impression before the border line. 

686. THE MOTHER AND TWO CHILDREN. 

A female peasant is holding, with both hands, a little child, who is sitting 
on the hatch of the door, while the woman ia standing behind : outside, is a 
young girl, taking the child by its two hands. Above the door is a little pent- 
house, overgrown on the right with foliage. No. 14. 

Impression retouched, and with the border line. 
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687. THE EMPTY PITCHER. 

Three peasants are seen round a table : the one to the left is sitting; he 
has his cap drawn over his eyes, and is looking to the bottom of an 
empty pitcher, which he holds with both hands. Another peasant, with a 
hat on, who is observing him, sits on the right, with a pipe in his left 
hand, and his right arm resting on the back of his chair. The third, with 
a high cap on his head, and with his hand under his coat, is standing at 
a little distance, and laughing at the peasant with the empty pitcher. In the 
middle of the background is a door. No. 15. 

Impression in which all the three peasants have caps on. 

688. Impression in which two of the caps are totally changed ; but the 
traces are distinctly visible, and there is much bur : the door has no cross- 
piece, and is not shadowed, except to form its shape. 

689. Impression in which the marginal line is strengthened. 

690. Impression retouched. 

691. THE DOLIi. 

A female peasant is sitting in front of her cottage, with a little child on 
her lap : the infant is stretching out its left hand to a doll, which its 
mother is shewing. Before them is a table, with a pipkin upon it. The 
fietther, to the right, at a little distance, is leaning on a rail, and looking at 
the child, with an expression of pleasure. No. 16. 

Impression of the pure etching. 

692. Impression retouched. 



D — Many Itgures. 

693. THE SCHOOL. 

A schoolmaster, to the left of the print, is sitting at a table, in an elbow 
chair, on which he rests his right arm. He holds a crayon in his left hand, 
as a mark for a little boy who is standing up before him, reading his alpha- 
bet, with his hat under his arm : two odier scholars are standing near the 
table, to the left of the master. No. 17. 

Impression of the pure etching. 

694. Impression retouched. 

695. THE QUARREL. 

To the left, a peasant, seen from behind, is sitting on a stool : his arms 
are raised, in the attitude of preventing another peasant from attacking a 

Aa2 
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third, in consequence of a quarrel at cards. A barrel appears in the act of 
falling, on the top of which are the cards with which they had been playing ; 
and the aggressor holds a knife in his right hand, and in the other the 
sheath. His adversary, who has risen in a huny, also holds a knife, and 
covers his breast with his cap, which he holds in the left hand, as a defence : 
near them a woman, sitting with a child in her lap, is crying out. No. 18. 
Impression of the etching, which has failed in the effect of the aqua fortis, 
and before the border line was strengthened. 

696. Impression entirely worked over, and the border line and the name of 
Ostade strengthened. 

697. THE SINGERS AT THE WINDOW OF A HOUSE. 

At the casement window of a village tavern, a man appears to be bawling 
out a song, which he holds in both hands. Another man, to the left, is 
lighting him with a candle : a third peasant appears above the head of the 
man singing ; and in the background are others, indistinctly seen. Above 
the window is a vine ; and below it are hanging a jug and a spoon. This 
print is a night piece, and in Holland is called ^^ De Rederyker.'^ No. 19. 

Impression before the vine, the pot and the spoon, and before the name of 
Ostackj — ^a slight etching, very much unfinished. 

698. Impression with the vine, the pot, and the spoon, and more worked uixm. 

699. A duplicate of this impression. 



Cj^ittl (SUM. 

WHOLE LENGTH FIGURES. 
A — Single Figures. 

700. A BEGGAR LEANING ON A STICK. 

A beggar, seen in profile, is walking to the left of the subject, leaning with 
his right hand on a stick, while the other is placed on his back. This print 
is arched at top. No. 20. 

Impression before the border line. 

701. Impression with a border line all round the subject. 

702. A BEGGAR WITH HIS HANDS BEHIND HIS BACK. 

A beggar is standing, turned to the right, with a cap on his head : he 
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wears two waistcoats, and has an apron on. His hands axe behind his 
back. No.21. 
Impression before the border line. 

703. Impression with the border line. 

704. A BEGGAR IN A CLOAK. 

A beggar is seen in front. He wears a large slouched hat, and his whole 
person is covered by a cloak, with the left sleeve hang^g down. He holds 
his right hand in his bosom. No. 22. 

Impression before the border line. 

705. Impression with the border line. 

706. TH£ BARN. 

This print represents the inside of an old bam, with a large beam across 
the middle. Two fowls axe seen near some trusses of straw, which are piled 
between the posts supporting the bam. At the end, near the right, is a 
woman, her back towards the spectator, stooping down to gather up some 
hay. No. 23. 

Impression before the cross hatchings on the underside of the lowest 
beam, and before other slight work. 

707. Impression with additional work, and with the border line strengthened. 



B — TuH> Figures. 

708. A MAN AND A WOMAN WALKING. 

An old woman is seen walking with a man, and resting her left hand on 
his shoulder. The woman is wrapped in a long cloak, which comes over 
her head, and one end of which she holds with her right hand. The man 
wears a high cap, and a short cloak, and seems to be listening to the woman, 
as they walk to the right of the print. No. 24a. 

Impression before the border Une. 

709. Impression with the border line. 

710. THE SMOKER AND THE DRINKER. 

To the right, in a cottage room, is a peasant, seen in profile, sitting on a 
tab, and lighting his pipe from a fire-pot, placed on a little triangular 
table. Another peasant is standing near the middle of the print : he holds 
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a drinking glass in the left hand, and rests the other oH die back of a chair. 
No. 24. 
Impression of the pure etching. 

711. Impression retouched, and witli the border line strengthened. 

712. THE WOMAN KNITTING AT THE DOOR OF HEB COTTAGE. 

A female is occupied in knitting, on the step of her door-way : she is 
turned to the right of the subject, but her head is inclined towards a man 
standing on the left, who leans on his stick, and is seen from behind. A 
fowl is seen in the foreground on the right. This print is arched at the top. 
No. 25. 

Impression of the pure etching. 

713. Impression retouched, and the border line strengthened 

714. TWO BOYS FISHING FBOM A BBIDGE. 

This print is a landscape, representing a canal, with a wooden bridge, on 
which is a boy fishing : near him is another boy, with a basket. To the left, 
on the bank of the canal, is a great tree ; and to the right, in the back- 
ground, a cottage surrounded by trees. No. 26. 

Impression of the pure etching. 

719. Impression retouched, and the border line strengthened. 

716. THE COBBLER. 

To the left is a cobbler, at work in a stall partly underground, erected 
against a house on the left of the print. On the roof of the stall, is a d<^ 
asleep, and in front is a peasant, sitting on a stool, with a pipe in his left 
hand, talking to the cobbler. No. 27. 

Impression before the shadows on the sleeping dog, on the pump, and 
in many other places. 

717. Impression more worked upon in every part. 

718. Impression retouched, and the border line strengthened. 



C — Three figures. 

719. THREE GROTESQUE FIGURES. 

On the left is a man standing, seen in profile, with a large slouched 
hat) and an apron down to his knees : from his back hangs a short cloak. 
He is turned towards an old woman on the right, who holds a basket in her 
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left hand, and wears a doak which covers her nearly firom head to foot. 
Between these two figures, at a little distance, is another man standing, 
who wears a short cloak, a ruff round his neck, and a high cap. No. 28. 
Impression retouched, and with the border line. 

720. THE SPECTACLE MERCHANT. 

On the left of the print, an old woman, leaning on the hatch of her door, 
is talking to a pedlar, who offers her a pair of spectacles. In fiN>nt, to the 
left;, is a boy, seen from behind, just placing a basket on a bench, and 
looking at the pedlar. No. 29. 

Impression of the pure etching. 

721. Impression retouched, and in which the shutters are shaded with the 
diy point 

722. Impression in which the border line is added. 

728. TI{£ CONCERT. 

In the interior of a cottage, is a woman sitting near a table, singing firom 
a music book which she holds with both hands. To the left is a peasant stand- 
ing, accompanying her on the violin. Opposite, on the right, another peasant, 
sitting, holds a drinking glass with the left hand, and with the other beats 
time on the table. No. 30. 

Impression with the background entirely white, and before the planks on 
the floor. 

724. Impression with a background introduced, but still before the planks. 

725. Impression in which the planks are added, the whole retouched, and 
the border line strengthened. 

The first impression is alluded to by BarUchf who had not seen it, in his 
Pemtre Graveur, as being found in Ploos von AmHeVs catalogue. 

726.' THE WOMAN SPINNING. 

To the right is a peasant's cottage, on a little elevation ; and in fiN>nt is a 
cellar, two of the steps to which are visible. At the door of the house, a 
woman is seen spinning ; and by her side, on the right, is a peasant standing, 
leaning on his stick : a child, seen firom behind, sits opposite to the woman. 
No. 31. 

Impression before the strong shadows on the stone steps leading to the 
cellar. 

727. Impression with those shadows. 
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728. THE PAINTER. 

A painter, perhaps Ogtade himself^ is here represented in his study. He 
is sitting on the left, working at a picture, which is placed on an easel before 
him. The light comes in from a large window on the same side of the 
print. In the background is a winding staircase, under which two children 
are seen grinding colours. In the margin is an inscription, commencing — 
^^ picTOR APBLLXAy^ &c. This print is a chef d'oeuTre of Ostade. No, 32. 

Impression before any writing; in which the painter has a high cap, but 
it is very little shaded ; the shadows on the painter's hair, and on his back, 
are not introduced ; and the whole is much less worked upon than the next 
impression. 

729. Impression before any writing; with the high cap, but much more 
shaded, and otherwise worked upon. 

730. Impression with the verses — ** pictor apbllma^^ &e. ; with the high 
cap ; but before the words et bxcud, after the name of Ostatie. 

731. Impression in which the cap is reduced, and the words st excud. are 
added. 

D — Fowr Figures. 

732. THE MALE NURSE. 

Near a fire-place to the right, a peasant sitting, and seen nearly from be- 
hind, is feeding a child on his lap, while his wife is airing linen at the fire, her 
head turned to look at the infant. In the background, there is a bed with 
curtains, and a child is sitting and eating from a bason. No, 33. 

Impression before the border line was strengthened. 

733. Impression with the border line strengthaied.* 

734. THE GRACE. 

The father of a family is sitting at a table on the left, with his hat between 
his arms, and his hands joined in the act of saying grace. To the left of the 
peasant is his wife, with a child on her lap ; and to the right a boy, seen 
nearly from behind, holding his cap, in both hands, to his breast. There 
is a little triangular seat between them, with a dish on it. No, 34. 

Impression, in which the head of the old man saying grace is uncovered. 

735. Impression, in which the old man's head is covered with a skuU cap, 
and is reduced in size. 

« Bartick mentions some shadows, as appearing in tiie second impression^ on a kettle, &c., and want- 
ing in the first These shadows, it would seem, are merely touches of the dry point, worn out in the 
second impression with the strong border line, but apparent in the first 
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796. l'epouilleuse. 

An old woman is routing the head of a peasant, who is sitting at her feet 
with his pipe in his hand, resting his right arm on her left knee : behind, is 
another peasant standing, and looking into a jug. In the background is a 
child, eating from a plate placed on a trunk, near which is a white cat. This 
print is generally considered not to be the work of Ostctde. No, 35. 



E — Many Figures. 

737. THE KNIFE GRINDER. 

The knife grinder, with his apparatus, is placed near a little cobbler's 
shop ; and the cobbler is giving him a knife to grind. In the background, 
within a door, is a man talking to a woman, whose head only is seen ; and 
the distance shews a village street, with figures. No 36. 

Impression of the pure etching, and before the border line was strength- 
ened. 

738. A MAN AND A WOMAN CONVERSINO. 

In the middle of the print, a man and a woman are conversing : the 
woman wears a cloak, firom head to foot, and carries a basket on her leftt arm. 
The man, who is opposite to her, wears a short cloak ; and between them is 
a dog. The background is a village street, where a man is seen carrying a 
package on his back. No. 37. 

Impression similar to the last. 

739. THE TRAVELLING MUSICIANS. 

A man is playing on the clarinet, and near him is a boy beating a drum 
before a cottage to the right; at the door of which is a peasant sitting on a 
bench, with a jug in his hand : within the door are several persons listening 
to the music, and several children are near the musicians. No. 38. 

Impression of the pure etching. 

740. Impression more worked upon throughout, and with the border line 
strengthened. 

741. THE BACKGAMMON PLATERS. 

Two peasants are playing at backgammon in an alehouse, while another is 
looking on : further behind, is one smoking. To the right, nearer the fore- 
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ground, is a window, on a bench under which, is a peasant sitting, and 
looking^ through the open casement. No, 39. 
Impression of the pure etching. 

742. Impression more worked upon. 

743. THE TWO GOSSIPS. 

An old woman standing, and seen in profile, holds up her gown with both 
hands, and is talking to another old woman, before her to the right, whose 
hands are clasped. In the back-ground are some children buying fruit, which 
a woman is weighing. No, 40. 

744. THE HOG-KILLER. 

. This piece is circular, and represents a peasant killing a hog, in front of a 
cottage, by hight, surrounded by his family, while a woman holds a pan to 
catch: the blood. No. 41. In this print Ostade has made many variations. 

Impression, in which the windows of the farmhouse on the right are 
distinctly seen, and the sky is in part unshaded. 

745. Impression, in which the windows are darkened, the sky is wholly shaded, 
and the print in general more worked upon. 

746. Impression still darker, and in which the striking lights on the peasant 
with the high cap standing in the foreground, are contracted. 

747. Impression darker than the preceding, and in which the lights on the 
peasant with the high cap, are very narrow. 

748. THE PEASANT PAYING HIS SCORE. 

Near the door of a village alehouse, a peasant is seen paying his reckon- 
ing to the landlady. In the background, to the right, is a group of three 
peasants conversing ; . while the fourth is stirrixig the fire in a large chimney, 
and a £&t^ behind him, is looking into a jug. No. 42. 

IjApression before a gridiron in the chimney above the fire, and before 
some additional work near the door. 

749. Impression with the gridiron and the additional work, and with the 
border line strengthened. 

750. THE MOUNTEBANK. 

On the right, a mountebank, near a booth, in the form of a tent, is dis- 
playing his nostnuns on a barrel head, and detailing their virtues to a man, 
a woman, and six children, before him on the left : one of the children holds 
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a hoop. This piece is arched at top, and is a chef d^Buvre of the artist. 
No. 48. 

Impression, in which, instead of a group of four children on the left of the 
old woman, as in the ordinary impressions, are two different figures, and a 
fiuinhouse, in the distcmce, slighdy engraved. 

751. Impression with a group of four children to the left of the old woman, 
and a border line round the subject. 

752. Impression more worked upon. 

753. Impression still more worked upon than the preceding. 

754. Impression retouched throughout. 

755. THE CROOKED FIDDLER. 

About the middle of the subject, is an old crooked beggar, playing on the 
fiddle: he wears a short cloak, and is standing before a house, at the door 
of which is a woman with a child in her arms. Near the woman isapeasant 
with a pipe, sitting on a bench ; and opposite, ftirther off, a boy with a hoop, 
is leaning on another bench. No. 44. 

766. THE VIOLIN AND HURDY-GURDY PLAYERS. 

Two peasants are seen at a table, undei^ a great tree, in front of a cottage 
or alehouse ; while a third is standing near, with a drinking glass in his hand. 
In front, a peasant is astride on a bench, with a glass in one hand, and a jug 
in the other; and behind him a woman is sitting. They are listening to a 
man and a boy, who are playing on the fiddle and hurdy-gurdy : in the dis- 
tance is a church tower. No. 45. 

Impressi<Hi, in which the distant landscape, and the church tower, are 
very slightly and imperfectly expressed. 

757. Impression, in which the church tower is rendered clear and distinct; 
but there are none of the shadows on the stones at the alehouse door, and in 
several other places, which appear in the subsequent impressions. 

758. Impression with these shadows, and with other work. 

759. THE peasant's FAMILY. 

This subject represents the mother of a family in her cottage, feeding her 
child on her lap, near the chimney comer. Behind her, the father is stand- 
ing, and is cutting bread for two little boys, who are seen near him at a 
round table : one of the children is feeding a dog. No. 46. 

Impression before the shadows on the steps of the flight of stairs. 

BB 2 
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760. Impression with slight shadows on the steps. 

761. Impression still more worked upon, and with the border line 
strengthened. 

762. THE VILLAGE FESTIVAL IN THE ARBOUR. 

A village festival, in front of an alehouse to the left, is spiritedly repre- 
sented in this print. Before the alehouse is an arbour, in which are many 
peasants round a man and a woman, who are seen dancing together to a pipe 
and tabor, played by a musician raised above the crowd. No, 47. 

Impression before the shadows on the gable end of the house, behind the 
dancing woman. 

763. Impression before those shadows, but with the border line streng^ened* 

764. Impression with those shadows and the border line, and in other places 
more worked upon. 

765. THE VILLAGE FESTIVAL UNDER THE GREAT TREE. 

In a spacious village street, a fair or festival is celebrated, in front of an 
alehouse, seen on the right in the foreground, near a lai^ tree, under which 
several persons are sitting at a table. A man and a woman are advancing 
to dance in the presence of a group of peasants before the public house, 
from which a flag is exhibited. In various parts are numerous groupes ; 
some round a mountebank ; some near a church with a pointed spire ; 
and some near another alehouse, from which a caravan is departing. No. 48. 

766. THE DANCE IN THE ALEHOUSE ; CALLED ^' OSTADE'S BALL.*' 

In the interior of an alehouse, a peasant, seen in front, is holding his cap 
under his right arm, and is dancing with a woman, who is seen from behind, 
and whose left hand is on her back. The spectators of this dance are 
numerous — some standing, some sitting : in front, towards the right, is a 
a man seated on a little bench, and holding a jug. A staircase ascends to- 
wards the left, to an upper story ; and at a door on the top of the stairs, is an 
old man dragging down a female : above them is Vnen hanging on a line.— 
This is the largest and most beautiful of the prints of the artist, and in the 
early impressions has almost the effect of a painting. No, 49. 

Impression before any writing; before the shadows on the linen hanging 
up, and before the shade on the breeches of the man descending the stairs. 

767. Impression with those shadows ; with the name of O^tade ; and other- 
wise more worked upon. 

768. A counterproof of the print in its usual state. 
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769. THE DRINKING PARTY. 

Four men and a woman are taking refreshment in a public house : one 
of the men offers beer to the female ; another is standing, holding a glass, 
and seems to praise the liquor. To the left, a litde boy is giving drink to 
an infant, standing opposite to him. In the margin at bottom, in the ordinary 
impressions, are two lines from lUuUuSy beginning,—" secure rbddamus 

TSMPORA MSNSJBj^^ kc, JVo. 50. 

Impression of the pure etching, much unfinished in every part of the sub- 
ject, and before the verses. 
770. Impression worked upon throughout, and with the verses. 

Bartsch mentions an impression before the name, but not before the verses : 
but his description of the first state of this print, seems inexplicit and 

incorrect. j 

1 

771. AN INTERIOR. \ 

This piece, which is more than doubtful, represents a female peasant seated 1 

to the right, in the interior of a cottage, near an open door: opposite to her, | 

is a man sitting, filling his pii)e ; and behind him is another standing. There I 

are several figures in the background. As Bartsch justly observes, Ostade j 

can have had no part in this performance, so different from every other etching \ 

by his hand. iVio. 51. | 

772, 778. TWO PORTRAITS OF OSTADE. 

They are both engraved after paintings or designs of Dusarty by J. Gole : 
one represents our artist in a flowing wig, the other in a Flemish hat. The 
latter is a proof before any writing. 

This collection, which consists of 110 pieces, was formed by Ploos voh 
Amstely and is mentioned in BartscKs Peintre Gravettr^ Vol, s. pa. 358; 
but very considerable additions have been made to it, since it was originally 
judged complete. The number of the subjects properly attributed to Ostade 
is 50, and their variations here described are 60 ; of which 82 axe imnoticed 
hj Bartsch, 

The prints of Ostade are almost invariably marked with the initials or the 
name of the artist. In the usual state of ordinary good impression, they 
are by no means common : but as all the plates exist, sets of the whole 
work, in a frightfril state of retouched barbarism, axe of frequent occurrence. 



ANTHONY WATERLOO. 

. T is supposed that this pleasing artist wbs bom 
tAxtntlSlSihntvheihei at Aauterdam ox Utrecht 
is not known. He lived for many yean, howerer, 
in a place which lies between Maaraen and Breuk- 
\ elen, in the environs of the latter city, and died in 
extreme poverty in an hospital near it, about 1663. 
< JVaterloo't manner of engraving; is altogether 
I peculiar. His subjects are of that kind which may 
, ; truly be termed rural ; and though in general they 
-i consist of very little, are exquisitely chosen to give 
the effect which he intended ; particularly the woods, coppices, and trees, the 
foliage of which is probably tuiriTalled. His only defect seems to be a want 
of management in the chiaro-scuro, as the lights are occasionally too scat- 
tered. Having bitten in his plates delicately, he never repeated this opera- 
tion with the aqua fortis, but by stopping out, in some cases, with a judg- 
ment peculiar to himsell^ he obtained the required gradations ; and in others, 
having suffered the aqua fortis to bite equally, he arranged and perfected 
the harmony of his plates, and added even the strongest shadows with the 
burin. 

In consequence of this process, however, when the plates began to wear, 
die delicate etching soon disappeared, leaving only the coarse work of the 
burin : and such impressions are improperly considered as retouched. Good 
impressions of his works are scarce ; and as he rarely made any variations 
in his plates, those described by Bartsck, at the end of his catalogue are by 
him considered to be unique ; but although extremely rare, they are certainly 
not so to that degree. 

774. THE FTSHERUAIf's RETURN. 

A village is seen on the bank of a river, extending the whole width of the 
print; on the shore of which is a high wall, with a scaffolding at top, and 
an arch-way to the water below ; and further on, is a house with two chimnies, 
and a hut erected against it. Behind the house, trees are seen above the 
roof. At a little distance again, is a cottage, and near it, on the edge of the 
shore, a clump of four trees. In the background are two church spires, and 
a windmiU. A fisbeimaD, in a boat, is seen advancing towards the shore 
alongside the wall. BarUch, Vol. ii.pa. 16, No. 7. 
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775. THE WELL. 

A forty surrounded by walls, on the bank of a river, occupies the whole 
front of the print : to the right is a round tower ; and near this are a house 
and a long wall, with an arched gateway in it, and a pointed tower at the 
extranity. Opposite the house is a draw well, at the end of the lerer of 
which, is a machine for raising water to a stage for ihe use of ihe house. 
On this stage is a man emptying the water, and two others are statiding 
below, talking. In the extreme distance, on the river's bank, is a town. 
Barischy No. 9« 

776. THE ANGLERS. 

In die middle of this subject is a bridge on a canal, which vrinds into the 
badcground. A man is sitting on the bridge, fishing ; while another, stand- 
ing on his left, is similarly employed ; and a third, seen firom behind, carries 
his rod over his left shoulder : near this last figure is a dog. Bartsch^ No. 13. 

777. THE PEASANTS ON THE HILLOCK. 

In the middle-ground, a little to the right, is a round hill, or mound of 
earth, fenced with hurdles, on the top of which is a group of three men«— 
one of whom is sitting, talking to two others standing up before him : a fourth 
person, a little to the left, beyond ihe hurdle on which he is leaning, 
stretches his hand behind him, as directing attention to something. JBarU^y 
No. 14. 

778. THE WAGON ON THE BOAD. 

This piece is said to represent the sea shore at Sch^veHnffen^ near the 
Hague. A wagon, is seen, full of people, drawn by two horses, and preceded 
by a man on horseback, before whom is a peasant with his wife and child. 
To the left, in the distance, is the village oiSch&veKngenj with alarge pointed 
church tower, and some boats are on the sea* Bartiehy No. 15. 

779. THE BAH, THE SHEEP, AND THE GOAT. 

In the foreground, a little to the right, a ram is lying dovm ; beside 
which, to the left, is a sheep standing, and seen from behind : beyond the 
ram, in the hollow, is ihe head of a goat, looking to the right. On the left, 
at bottom, near the margin of ihe plate, is the letter £, and lower down, /. 
Batt9ck concludes these initials to signify that the print was etched by 
Marc de Bye, whose manner it resembles much more ihan that of Waterloo. 
BarUch, No. 17. 
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780. THE TWO HERMITS. 

A rock covered with trees and bushes, is surmounted by a chapel. To the 
left is a little stone bridge, communicating with the land opposite the rock, 
which is separated by a dell or ravine; and to the left, in firont, is a gentle 
declivity towards the water, where two hermits are seen walking. Bartsch, 
No. 47. 

781. THE ASS DRIVER. 

To the left of this subject, is a brook, which flows to the front of the print. 
One of the banks is high and steep, and seems to consist of three masses. 
On the top are several trees, — one on the very edge of the precipice, with ihe 
roots partly discovered. Below ihese trees, is a road, leading from the 
middle to the right of ihe print, where a man is seen driving a loaded ass. 
BartwhyNo. 48. 

782. THE CHAPEL. 

On a rise to the left of this print, is a chapel, wiih a low roof and a turret : 
five or six steps lead to the door of ihe building. Behind the roof are 
numerous trees. Towards the middle, nearer the foreground, is a little 
elevation, with two trees and a few bushes; and at the foot is a small 
stream, flowing to ihe right in front, with a bridge over it, on which is 
seen a man with a stick. Bartsch^ No. 51. 

783. THE BRIDGE OF PLANKS. 

A river, running from the background on the left, divides into two streams 
in front. One of its banks is steep, and on it are two great trees, surrounded 
by thick bushes, and a little nearer to the right, is a wood. In the comer, 
on the same side, is a wooden bridge of four planks, with a gap for a fifith, 
communicating with a road up the steep bank. Near the bridge are two 
peasants, one sitting, with a dog ; and on the height is a traveller with a 
staff on his shoulder, coming towards ihe foreground. BarUch^ No. 52. 

784. THE MAN AND WOMAN NEAR THE LITTLE BRIDGE. 

To the right is a thick wood, extending half way to the left of the prints 
and enclosed by a fence ; below which is a stream, which appears to issue 
from the wood. To the right, along the hedge, is an elevation, conununi- 
cating, by a little bridge, wiih the opposite side of the stream : on the 1^ of 
the bridge, in a road, are a man and a woman advancing towards the 
right to cross the stream. Bartschj No. 59. 
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785. THE TRAVELLER AND HIS DOO. 

On an elevation to the right, a broad road, commencing at ihe bottom of 
the subject, winds behind a little rock crowned with trees, on the brow of 
which are bushes. At a little distance, is seen a traveller passing the rock. 
He has a bundle at his back, and is followed by his dog. From the middle of 
the print, a brook flows to the left comer. BarUchy No, 60. 

The preceding twelve specimens, are portions only of three sets. They 
are first impressions of the pure etohings; and each is printed on the whole 
sheet, as originally published by Waterloo, The plates of these subjects 
were afterwards worn till reduced to shadows : they were then rebitten, but 
failed entirely in the operation; as in the subsequent impressions, the fore* 
grounds are coarse in die extreme, but the skies and delicate work are either 
wholly or partially effaced. 



LANDSCAPES— A SET OF SIX PRINTS, viz.:- 

786. THE ENTRANCE TO THE FOREST OYER THE WOODEN BRIDGE. 

In the middle of the subject is a stream, flowing to the £ront, and extend- 
ing the whole breadth of the print. A little wooden bridge, defended by a 
rail only on one side, leads from the right to the left bank of the stream, 
where it is blocked by a gate of planks. Near the left margin of the print, 
is the trunk of a great tree ; and a little in the distance, are two other large 
trees, the tops of which pass the upper margin of the print : beyond is a 
wood, enclosed with a hedge. BarUchy No, 107. 

Impression before the retouch. 

787. THE WOOD NEWLY CUT. 

On the right, in front, are three great trees, close to one another, the tops* 
of which are above the print. At some distance, is a portion of wood, which 
bears marks of having been recently cut, and which is hedged in. Another 
part, enclosed, is seen in front to the left. A broad road appears to proceed 
from the wood, towards the foreground, and occupies the lower half of the 
print on the left. Near the middle, at the comer of the hedge, is a single 
tree, with several dry branches on the stem, below the foliage. — Bartschy 
No. 108. 

Impression (described by BarUchj page 144;) before the small hanging 
branches of the tree in the middle of the print, near the comer of the hedge ; 

CO 
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and with the figxures of a woman and a dog, drawn in, it is probable, by the 
artist himselL 

788. Impression before the small pendent branches, but retouched with the 
burin. 

789. Impression with the small pendent branches, and retouched. 

790. THE MAN AND THE WOMAN FORDING THE STREAM. 

A hill is seen, with a gentle descent to the lower margin of the print on the 
right, where there is a stream, which a man and a woman appear to be ford- 
ing : the man has a bundle on his back. They are accompanied by a dog ; 
and a little further, in the same direction, is a man sitting on die waterside, 
pulling on his boots. In the front, to the left, are two high trees ; and on 
the hill is a com field, enclosed by a hedge. Bartschy No. 109. 

Impression of the pure etching ; before the dry branches on the upper ex- 
tremities of the two large trees, near the sky ; before the foliage on various 
parts of thpse trees ; on the beautiful tree standing alone ; and among the 
shrubs on the bank below. 

791. Impression with all these additions. 

792. THE PEASANT WITH THE SHOTEL. 

On the right, appears the beginning of a thick wood of high trees : in ihe 
middle is a peasant, seen from behind, talking to a shepherd, stretched on 
the ground bi^fore hinu Near the front, on the left, are two grass mounds. 
The man standing, holds a spade or a shovel in his right hand, and with ihe 
other points to the distance on the left Bartschy No. 110. 

Impression of the pure etching ; before many small branches, and some of 
the foliage, in the clump of trees on the right ; before the dry twigs on ihe 
extremity of the branches of the largest tree on the same side ; and before 
much work on the two grass mounds, near the margin to the left. 

798. Impression with all these additions. 

794. THE TRAVELLER RESTING IN THE WOOD. 

To the left, in front, is a large tree, almost leafless, the top of which is 
above the plate : other small trees and shrubs are twisted round its trunk. 
In the distance, on the same side, is a stream flowing to the front. In the 
middle of the print, at a point near the water's edge, are three willows ; 
and above these, to the right, is a road, on the side of which a traveller is 
sitting, with a bundle on his back, and holding a long stafi* : another traveller 
is seen at a distance on the road. Bartschy No. 111. 

Impression retouched with the burin. 
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796. THE TWO MEN IN THE HOLLOW WAY. 

On die right of the subject is an eleration^ from which a path descends 
towards the left ; and midway from the top, is a hollow, in which two men 
are seen descending the road. The one is visible in the greater part of the 
figure ; but only the head and shoulders of the other are seen. In the front 
is water, and in the distance to the left, a town. BarUchy No, 112. 

Impression of the pure etching ; before much work with the dry point 
in the foliage and branches of the trees ; and particularly to the left of the 
print in the foreground, and in the middle. 

796. Impression worked upon throughout. 

These prints are numbered from 1 to 6, in the lower margin on the leffc ; 
and on each, in the same margin, is written '^ Antani Waterloo fe.'*^ 



LANDSCAPES— A SET OF SIX PRINTS, viz. :— 

797. THE GREAT LIME TREE AT THE INN DOOR. 

In the middle of the print is an inn, near an inclosure of trees and shrubs. 
The inclosure stretches from the house to the right margin of the print ; and 
at a little distance, in front of it, are two lime trees, and a large single one 
is opposite to the inn : under the single lime is a bench, with a traveller 
sitting on it, and close by, are a man on horseback, and other figures near 
the inn : in the distance is a village. Bartschy No. 113. 

Impression of the piure etching, and before the work on the background 
to die left. 
798. Impression wholly retouched. 

a 

799. THE WOMAN AND CHILD ON THE WOODEN BRIDGE. 

In the middle-ground is a hill, with two trees, at the foot of whieh 
a woman is seated opposite to a man, who has a bundle at his back, -and a 
staff in his hand. To ihe left is a stream, with a little fall and a wooden 
bridge : a female peasant is carrying a basket at her back, across the bridge, 
followed by a child towards the hill. Barischy No. 114. 

Impression before the retouch, but with no other mark of priority.* 

800. THE PATH THROUGH THE WOOD. : 

From a wood, seen both to the right and on the left of the print, aroad winds 

* An impression of the pure etching of this subject, is described by Bartachf in which two small trees 
in the distance, near the right margin of the plate, are without leaves. 

CC 2 
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to the foreground, where, on the left, are two large trees, close to each 
other, the tops of which are not seen : two other large trees, with less 
foliage, stand together at some distance. In front is a man, carrying on his 
back a stick, with a bundle suspended to it : he is in the hollow of the road ; 
where two other figures also are seen in the distance. Bartschy No. 115. 

Impression of the pure etching ; before the figure of the man near the 
front ; before those which in the ordinary impressions are at a distance in the 
road ; and washed in several places by the artist 

801. Impression with the figures, and worked upon throughout. 

802. THE FABM ON THE WATER'S EDGE. 

In front of the subject is a li ver, on the left bank of which is a fieumhouse, 
in the middle of trees, inclosed by a hedge with a door in it On the right 
bank, a small portion of which only is visible, stands a decayed tree, with but 
little foliage. On the left bank opposite, are two high trees planted close 
to each other ; and frurther on, at an angle, is another group of four trees, 
two of them willows : at some distance from these, is a man in a boat angling. 
Bartschy No. lie. 

Impression before the leaves on the tree to the right; and before a fourth 
tree among the group on the opposite bank. 

803. Impression with the foliage on the tree to the right ; with an additional 
tree in the group on the opposite bank ; and with the figures of a man and 
a woman drawn in, perhaps by Waterloo. 

804. THE HORSEMAN NEAR THE HEDGE. 

On the left is a com field ; and in the middle of the print, a great tree is seen 
between two others. The part on which these trees are planted, is bounded 
in the distance by a wood, and in firont by a hedge in a parallel line with 
the field ; at the end of which, in the distance to the right, is an open gate : 
near the gate is a man on horseback, coming along a wide road, leading to 
the front of the print. On the right, in the immediate foreground, are two 
great trees dose together, the tops of which are lost above the plate. 
BarUch, No. 117. 

! 805. THE SHEPHERD SLEEPING ON THE HILLOCK. 

This subject represents an open spot, to the right of which is a single tree, 
divided into two branching heads: near a fence, about the middle of the 
print, on the brow of a hillock, is a shepherd asleep, while his flock is feed- 
ing at some distance a little to the left. Below this hill, in the distance, 
is a com field, almost reaped; and to the left, in front, a single tree. 
Bartschy No. lis. 
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Impression (described by Bartschy pa. 146 ;) before the little dry branches 
on the single tree to the left ; before the tuft of grass at ihe bottom of the 
trunk ; and before the dry branches at the top of the great single tree to the 
right 

806. The ordinary impression, retouched throughout. 

This set is numbered firom 1 to 6 in the bottom margin on the right ; and 
on the left of each, in the same margin, is written the name of the artist 

807. THE WATER-MILL. 

To the right, is a water-mill, thatched, and surrounded by trees : two large 
willows are planted in front ; and on a hillock is a large tree, which reaches 
to the top of the subject. To the left, is a sloping bank, with a little wooden 
shrine on the summit ; near which a female peasant, with a large round 
hat is seen, accompanied by a boy with a stick : beyond these figures, in 
the distance, is a wind-mill. This subject, which is called the MiUof Waterloo^ 
is by BarUch considered one of the rarest of his works. The name of the 
artist is at bottom, on the right : it is one of a set of six upright landscapes. 
BarUchyNo. 119. 



LANDSCAPES, WITH MYTHOLOGICAL SUBJECTS— A SET OF SIX 

PRINTS, VIZ.:— 

808. ALPHEU8 AND ARETHUSA. 

In the middle of a winding river, which flows firom the back ground to 
the left in front, is seen the River God, with his arms extended towards Are^ 
thusuy who is flying on the right bank, her head and right arm raised to 
heaven, imploring the protection of Diana. Bartsch, No. 125. 

809. APOLLO AND DAPHNE. 

Near two beautifiil trees in the distance, Apollo is seen rushing firom a 
woody part of the landscape, with his bow in his hand, pursuing Daphne^ 
who is flying along a road towards the middle of the print: her head is 
anxiously turned back towards Apollo. BarUch, No. 126. 

810. MERCUBY AND ARGUS. 

On the right is a forest, through which a road passes, extending finom 
the background to the firont. On the same side, in llie foreground, Mercury^ 
leaning against a bank, is playing on the flute, while Arffus, ready to fall 



198 

aslee{>, sits near him, and /o, undiBr the form of a cow, is seen behind Argus. 
BarUchy No. 127. 

811. PAN AND SYRINX. 

The river Ladon is seen flowing from ihe left, to the foreground on the 
righty stretching the whole breadth of the print. The banks are covered 
with wood, permitting only the distance towards the right to be seen. To 
the left, in front, is a large tree, at the foot of which is seen Syrinx flying, 
with her hands raised, and her open mouth indicating terror: she is looking 
towards Pan^ who is seen in profile in the water. Bartschj No 128. 

812. VENUS AND ADONIS. 

A mountain is seen, which slopes gently towards the right : on the left it 
is covered with wood. In front is a little stream, with three great trees on its 
right bank, where, on the same side, in the foreground, is AdomSy sitting on a 
mound, holding his boar spear in his left hand, while his right arm is round 
the neck of VeniM^ who lies at his feet : near them are the dogs of Adonis^ 
one of which is held by Cupid. Bartschy No. 129. 

Impression of the pure etching, before much work on the foliage in the 
distance behind Venus and Adams. 

813. Impression with that work, but before the retouch. 

814. THE DEATH OF ADONIS. 

In front, near the right, are two large trees; beyond which the ground 
rises gently towards the same side, clothed with wood. Adorns is seen, in 
the middle of the subject, stretched on the ground, near the two great trees, 
his boar speq^ by his side, and near him a dog, howling : two others are seen, 
at a di^tance,^ phasiiig the boar, Bartsch, Na. 130. 

This set is numbered from 1 to 6 in the left comers, at the top ; and each 
print is marked with the initials of the artipt. 



LANDSCAlPES, WITH SUBJECTS FROM THE OLD TESTAMENT— 

A SET OF SIX PRINTS, viz. :— 

815. THE departure; oc haoar. 

In front, to the left, is a hillock with a group of three trees. To the right, 
in a high road, Abraham is dismissing Hagar and Ishmael. Hagar has a 
bundle at her back, and with her left hand appears to repress her tears : 
Ishmael carries a bow. The road run& beiiid^ a hill, and the distance is com- 
posed of a river, mountains, tod villages, ^^arisch. No. 131. 
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616. THE ANOEL COMFORTING HAGAR. 

A large wood extefuds from die left to the -right The foreground is covered 
with plants and herhs ; and to the left is a little brook with a waterfall, on 
the bank of which is a large tree. At some distance, is seen Ishmdel stretched 
on the earth ; while Hagar^ sitting in the foreground on the right, appears 
in deep affliction, listening to the Angela who stands up before her, pointing 
to the brook. Bartsch, No. 132. 

817. THE DISOBEBIENT PROPHET. 

The foreground is covered with plants and herbage, among which is seen 
the trunk of a tree. In the middle are two taU trees, planted near each other 
on a hillock, between whidh and some shrubs and underwood near the 
right, is seen a road rising toitards the same side in the back ground. 
In the middle of this road, is the dead body of the Propheij and the lUm is 
sitting beside it: at a distance is the ass ; and the citj of Bethel is seen at 
the foot of mountains. — Bartsch^ No. 331, 

818. TOBIT AND THE ANGEL. - 

This print, which is considered a chef d*oeuvre of the artist, represents 
to the right, a large tree, extending nearly to the top of the plate : close beside 
it are two others, the stems of which cross. Beyond, is a hill with a flat sum- 
mit, rising gently towards the centre of the subject, and forming an abrupt pre- 
cipice, opposite two rocks, where a torrent is seen rushing into a natural 
basin. On the brow of the hill is the angel Raphael with Tohit and his dog, 
about to descend into the valley : the former is pointing to the prospect 
before them. Bartsch^ No, 134. 

819. SEPHORA AND HER SON. 

On the right, is an inn enclosed with a hedge : the door is open, and a 
crown suspended from a pole forms the sign. A little further in the back- 
ground, steps appear to lead to a stone bridge, across a stream communicate 
ing with a house situated on a rock opposite : a man is seen on the steps. 
Moges is standing to the right, in the foreground, with a staff in his hand, 
while the angel is seizing his arm, and threatening to destroy him with 
a sword. Sephora is on her knees near Mosesy holding her child. BarUchy 
No. 135. 

820. ELUAH FED BY RAVENS IN THE DESERT. 

The brook Cherith flows from the left in the back ground, to the fore- 
ground on the right. To the left, in front, are three great trees, at the foot 
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of which is Elijah sittings seen from behind, stretching out his hand to a 
raven bringing food; while another raven is seen in the air, with bread in its 
beak : the whole landscape is rich with wood and foliage. Bartsch, No, 136. 
This set is marked with the initials of Waterloo. 



ALBERT VAN EVERDINGEN. 

Everdmgen was bom at Alkniaer^ in 1621. His first master was Roland 
Savery, from whom he went to study under Peier Molyn, where he made 
rapid progress. He was a man of prudent habits, steady conduct, and an 
excellent understanding. His morals and his religious behaviour, procured 
him the office of deacon of the reformed church of his native city. He made 
a voyage to the North ; but being thrown by a storm on the coast oi Norway^ 
he remained in that country more than a year, studying and closely copying 
nature. His etchings for the " History cf the Favy^ are of his very best time ; 
and his landscapes are highly picturesque, though sometimes executed in 
too negligent a manner. 

821. LANDfifCAPE. 

Near a cottage on broken ground, a man is seen near a little bridge : towards 
the middle of the subject are three goats lying down ; and on the right is 
a peasant on horseback, talking to another on his right hand : behind the 
man on horseback, is a third peasant. The initials of the artist are at bottom. 
Bartschy Vol, n. pa. 162, No. 1. 

Impression of the plate in a circular form. 

822. Impression retouched, and the plate reduced to an oval shape. 

823. THE WATER-MILL. 

In the centre of the subject, a mill, with a sloping roof of timber, is built 
on two rocks, between which, the stream of a river falls rapidly through a 
trough below the house. To the left is a man with a staff on his shoulder, 
leading a child ; and above, near the house, is another figure. Bartschy No. 99. 

824. THE MOUND. 

In the foreground, is a large mound of earth, washed on the left by a 
stream, which forms a little cascade. On the opposite side of this mound are 
a man and a woman, sitting on the ground : another man is passing before 
them, on a road beside a wooden building, seen in front. Bartsch^No. 100. 
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825. THE FALL NEAR THE WATEB-MILL. 

A water-mill is seen on an eminence, to the right; the wheel of which 
is set in motion by a stream, with a double faU, flowing to the left, where 
the stream spreads. A man is seen sitting on the trunk of a tree, near a 
bridge, in a road, which leads to a wood. Bartschj No. 102. 

The impressions of the three preceding prints, are of the pure etchings, 
before the border lines. 



826—888. THE HISTORY OF REINEKE FUCHS, OR REYNARD 

THE FOX, 

A SERIES OP FIPTY-SEYEN ETCHINGS, TO ILLUSTRATE THE CELEBRATED POEM BT HENRY 
YON AL&MAR — AN ADMIRABLE AND EXPRESSIVE PIECE OF SATIRE. 

We are indebted to Mr. Boscoey in his Crerman NovelistSy or Tales Trans- 
lated from the Ancient and Modem Authors in that language^ published in 
1826, for an abridgment of the prose version of this curious work, printed 
in England in 1694. As the Preface of Mr. Roscoe gives an interesting 
account of this satirical effusion, and its various editions, a portion is here 
subjoined : — 



^^ The real origin of ihis very curious comical and satirical production, is 
involved, like most fables of the kind, in considerable doubt and perplexity. 
The earliest printed German copy would appear to have been that of the 
year 1498, written in the dialect of Lower Saacony ; though there was a 
Dutch romance, in prose, bearing the same title, ^^ Histoire van Beynaert de 
FoSf^ published at Delft in 1485. The former one, of 1498, was afifcerwards 
translated into High German, and also into Latin. It has been referred to 
various individuals as the author ; most commonly to Henry von Alkmar : 
but that his was not the first story of the kind, would appear from his 
preface, in which he merely assumes the merit of its translation. Nicholas 
Baumanny who is stated to have written it as a satire upon the chancellor of 
the Duke of Juliers, is another author to whom it has, with less authority 
however, been attributed, his edition bearing no earlier a date than 1522. In 
the translation, it is stated to have been borrowed from the Italian and 
Ftench tongues, but its individual origin is not pointed out. It is so £ur left 
in doubt, whether the German author copied from the Dutch publication at 

DD 
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Delfty where the sole remaining copy is still preserved ; or whether both 
were translated or imitated from the French and ItaUany or some more 
hidden materials^ of which the MSS. haye now perished. 

^' At all events, the Lubec edition of 1498, is a work so superior in point 
of power and skiU, as well as in its comic incidents and delineations, as to 
confer upon it the style and character of an original composition. Its alle- 
gorical scenes are well supported ; exhibiting, under a picture of the court of 
beasts, the various intrigues and interests of a human court, where every 
thing is thrown into confusion, and the most dangerous plans are adopted, 
at the instigation of a wily favourite. By such means the Lion risks the loss 
of his dominions, while Reynard (who is supposed by some to represent the 
Duke of Larrainjy and some other personages, doubtless imitated from real 
life, carry their obnoxious measures. There is an old English translation, 
published by Caartonj which was executed, it is said, from the Flemish version 
or original. 

'^ Gdihe*s version is an imitation of the work of Alkmar^ from the Lower 
Saxon, composed in hexameter verse, and in modem phraseology. 

^^ From the number of editions enumerated by ihe learned Flffgel, in his 
History of Comic LUerature,* the German Fox would appear to have been a 
singxdar favourite with most nations. Upwards of forty editions are men- 
tioned, among which three were published in England, besides others which 
do not appear to have come within the scope of the German writer. The 
English prose version of 1694, from which the following specimen of the 
work has been abridged, is one of them, consisting of a free translation, and 
occasional abridgment of the edition of 1498, upon which most of the sub- 
sequent editions, indeed, both in Germany and elsewhere, seem to be founded*. 

'^ The German tAxXion. of 1498 appeared at Lvbecm small 4to, accompanied 
by woodcuts, in a rude style of illustration, and with a preface of four pages, 
from the pen of Henry von Alkmar; the work itself consisting of 241 pages. 
It is coiappsed in common heroic metre — the heroic metre of low Dutch : a 
copy is still preserved in the Ducal Library at WolfevlMiel, with the follow- 
ing motto : — 

'' Ut vulpU adulatio, 
" Nttn in der Werlde blyket, 

*' Sic homiois est ratio 
'* Oelyk dem vosse geschicket" 

" At the close is found the date, ^' An/no Domini, 1498, IJuheky It was first 
made known by Professor Hackmann, in 1709, who printed an edition of it 

* Gemihickie der Komitchen LitUratwr, vol, ill. pa, 40, Liegnitz and Leipsie, 178S. 
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at WolfenbUttelf 1711. In the preface, Henry von Alkmar aimoances him- 
self as a schcx^lmaster, who had borrowed his translation from the French 
tongue, but without throwing any light upon the real authcMr, or noticing 
any Dutch writers or commentators among his contemporaries. His name 
has by some been conjectured to be a mere fabrication, and among others by 
Henry Lackmany and by BUsching. Most probably, however, says FWgelj 
Alkmar was bom in the city of that name in Holland; he represents Inm- 
self as Hofmeuier to the Duke of Lothrmgen (LorramJ^ who died in 1508, 
at whose request the Flemish work was first composed. The Dutch writer 
expressly disclaims all title to its production, though no prior French and 
Italian materials, from which he professes to have taken it, have been dis- 
covered. 

^' Gottachedy in his edition, is inclined to think Alkmar the real original 
author, and that he merely feigned its version from other tongues. Thus 
some dispute his word, and others his existence ; learned opinions dash with 
still more learned opinions, and conjectures are heaped upon conjectures.'* 



1. 

The Fox J mounted on the Assy is surrounded by a Wolfy a Bear, and a 
Bam. This forms the Frontispiece to Gottsched^s translation of the poem 
into modem Grerman, published at Leipsig in 1752. 

2. 

The lAon announces to the animals, who are surrounding him, a grand 
festival to be given at his palace at Sanden. The lAon is at ihe foot of a tree, 
on which the ape is climbing. 

8. 
The Foa: is accused before the Zton, by Isegrim the FFo(f and oiher animals. 

4. 

This plate represents a circumstance told by Grimhard the badger,* to de- 
fend the FoXy by reminding the Wolfy his accuser, of his cheating the Fox of 
a plaice, stolen by the latter from a fish cart : the cart is seen at a distance. 



* Mr. RoscoB calls Grimhard <' a Goat," and sometimes << the Brock/' Brock is a badger ; and this 
is the animal represented by Eyerdingbn whenever Grimbard occurs. 

DD2 
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6. 
Chaniicleer the Cock accuses the Fax^ before the LioHy of having murdered 
Coppely one of his hens. 

6. 

The Cock relates, how the Fox^ in the disguise of a monk, insinuated himaAlf 
into his confidence. 

7. 
The Uon is sitting in council on the punishment to be inflicted on the 
Fox : near him is the Lioness ; and before them are a Cat, two Wolves^ a 
Dog, a Bear, a Panther, a Hare, and a Badger. 

8. 

Bruin the bear, summons his nephew the Fox, at Malepardus, his resi- 
dence, to appear before the tribunal of animals. 

9 

The JF'ar promises to conduct the Bear to a spot where he may find honey 
in abundance. 

10. 

The Bear is caught by the head and paws in the cleft of a felled oak, 
where he had been groping for honey by the advice of the Fox. This print 
is covered with a ground of mezzotinto. 

11. 

The Bear, in his defenceless condition, is attacked by the peasants 
Lanfert, Burldn, and Ablequack, Bane the priest, and his wife JuUock. This 
plate ia also covered with mezzotinto. 

12. 

The Fox insults the Bear in his misfortune. In the background is a 
water-mill. 

13. 

The Bear, in the lAonCs presence, complains of the trick played him by 
the Fox. 

14. 
1\hert the cat, deputed by the council of animals, cites the Fox a second 
time to appear before their tribunal 
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15. 

The CiU is stealing along the side of a bam, to creep into a hole where 
tfaejPo^ has promised her a rich treatof mice. 

16. 

The Caiy caught in a snare, is assailed by the Priest^ and by Martinet j 
and the other inhabitants of the house. This plate, and the preceding one, 
are covered with mezzotinto. 

17. 

The Fox is cited, for the third time, by Grimbard the badger. The Fox 
is seen with his wife Ermelin, and his young ones. 

18. 

The Fox departs with the Badger y recommending his two fitvourite little 
ones, Reynekm and Rossel, to his wife. 

19. 

The Fox confesses to the Badger a trick he played the Wolf. The Wolf 
is seen pulling the rope of a convent bell, to which the Fox had &stened his 
two paws. On the left, in the foreground, are the monks of Esinane hast* 
ening in alarm ; and, on the right, peasants attacking the Wolf This piece 
has a strong ground of mezzotinto. 

20. 

Another confession of the Fox: that he had escaped with a roasted fowl, 
which he stole from the table of an ecclesiastic. The Wolfy who had eaten 
so much bacon that he could not stir, is concealed in the lower part of a 
cupboard, where the Fox had advised him to hide. The ecclesiastic is on 
the left of the print, pursuing the Fox. This plate has likewise a mezzotinto 
ground. 

21. 

The BcLdger, to whom the Fox confesses these tricks, g^ves him absolution, 
and for penance enjoins him to jump three times over a switch. He is seen 
performing this penance. 

22. 
The Fox J on his way to the lAoris court, wants to seize a Caf(^y ^^^ i® '^ 
primanded by the Badger. 
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23. 

The FoXy brought before the Ztoit, is accused by Kayward the Hare, by the 
Wolf J the Goat, the Bear, Ctir^Me the dog, the Cat, the Cock, Bellm the ram, 
and PauUer the boar. 

24. 
The ^0^ is condemned to die, having made a defmce to no purpose. 

25. 

The relations of the Fox, finding him sentenced and ready to die, demand 
their dismissal from court. 

26. 

The Fox, on the point of being hanged, as a last favour, requests permission 
to confess : he is at the foot of a tree, and the Cai is hangman. 

27. 
The lAon suspends the execution of the Fox, for a last examination. 

28. 

The Fox makes a false confession of a conspiracy, formed by his fietther 
against the lAon. 

29, 30. 
The Fox continues his lying confession of the plot. 

31. 

The Fox, continuing his feigned disclosure, holds out to the Lion and 
Lioness, expectations of recovering the treasure of Emg ErmeUck, stolen 
from their majesties by the Fooifs fsither. 

32. 

The Lum, having pardoned the Fox, orders the other animals to forget 
his crimes, and to respect faim and his family. 

33. 

The enemies of the Fox are terrified at his pardon and release, and at the 
prospect of their own danger. 
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34. 

Execution of an order of the 2>ton, to cut from the Beards back a p<^on of 
his skin ; and to flay the two fore paws of the Wolf, and the hind paws of 
the she Wolf, to make shoes and a travelling bag for the Fox, going on a 
pretended pilgrimage to Rmve. 

35. 

BeUm the ram, as court chaplain, gives his benediction to the Fox, pre- 
vious to his departure on his pilgrimage. 

36. 

The Fox, arrived at the entrance of his own abode, accompanied by BeUin 
the ram, and Kayward the hare, induces the latter to enter, and murders him. 

37. 

The Fox sends back the Bam with a packet to the lAon, which contains, 
instead of dispatches, the head of the Hare. 

38. 

The Bam returned to court, delivers his supposed dispatches, which Bocart 
the monkey, as secretary of state, opens ; and produces the Harems head, to 
the surprise of all the attendants. The Ram appears to regret his own inno- 
cent participation, while the Monkey is looking into the bag. 

m 

39. 

The Lion, finding himself thus cheated by the Fox, releases the Bear and 
the Wolf, imprisoned for having persisted to slander the Fox. 

40. 
A £lte is celebrated at the Lion^s court, in honour of the Bear and the 
Wolf, who are dancing together, with paws joined, to a bagpipe played by 
the Cat. \ 

41. 

This is the representation of a crime of the Fox, as related by Corbant the 
crow, to the Lion at the £§te. Having found the Fox stretched on the 
ground, apparently dying, the crow and his wife approached to his succour, 
when he suddenly jumped up, and bit off the head of the female, who had 
gone near his mouth to see if he breathed. 
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49. 
The shepherd, mounted on the Horse j pursues the Stag at full speed. 

50. 

Another story, said to be represented on the frame of the magic mirror. 
It is of the AaSf who, jealous of his master's caressing the lapdog, imitates 
that animal, that he may receiye the same tokens of affection. 

51. 
The third story, which the lies of the Fox represent to be found on the 
mirror frame. The Fox^s father, surprised by dogs while strolling in amity 
with the Cat J is abandoned by the latter, in violation of a compact, that they 
should stand by each other in cases of need. 

51a. 

The same subject, engraved a second time : instead of the three dogs closely 
pursuing the Fox^ and only in part seen, are two dogs seen wholly. The figures 
of the Fox and the Cat are, in this print, shaded much more than in the 
preceding : this print is also much rarer. 

52. 

The fourth story represented on the mirror frame : the ingratitude of the 
Wolff from whose throat the Crane had extracted a bone. 

53. 

The Wolfy irritated at the lAon^a pardoning the Fox^ brings a fresh accu- 
sation against him ; that in teaching the she Wolf to catch fish, he induced 
her to let her tail hang in a pond till it was frozen ; that she was forced 
to leave a piece of it behind ; and must have perished, but for the accidental 
arrival of the WolfY^mwM. 

54. 

This shews another trick played by the Fox on the she Wolf: — ^The Fox 
having descended a well in one of the buckets, and not being able to get out 
again, begs the she Wolf to help him by going down in the other bucket, 
which of course draws up the Fox again, who leaves the she Wolf ki the 
well, and runs off. This plate has a mezzotinto ground. 

55. 
The lAon^ and the council of animals, having consented to a combat be- 

££ 



tween the Wolf and the Fox, the latter, in the den of the Ape, receives from 
Dame Itukenard, the Ape't wife, her advice how to gain the victory* 

56. 

The Fox blinds his adversaiy by striking him over the eyes with his tail, 

drenched in sand and water, as advised by Dame Rukenard, the Ape's wife. 

The Wolf is seen to the right, rubbing his eyes. The lAon, siuiounded 

by the animab, observes the combat from an eminence. 

57. 

This is the tail-piece to GoHseheSa edition. It represents the Ass, harnessed, 
with the lAon on his back, surrounded by the Bear, the TZom, and the Wolf. 



Aa GottscheeCa edition weis not published till more than a century after the 
death of Everdmgen, the plates, Bartsch observes, cannot hare been intended 
for this, but probably for a Dutch edition of the History of the Fox, published 
at Amsterdam in 1694. Gottiched has added five plates, engraved by Simon 
fbkke. 



HERMAN SWANEVELT. 

WANEVELT, also called Herman of Italy, was 
bom about 1620, in Holland, but in what particular 
place does not appear. It is believed that he was 
at first the st^holar of Gerard Douw. He went, 
however, to Rome, when very young, and became a 
pupil of Claude Lorraine. His retired life and 
habits, and bis diligent and constant study of 
nature, acquired him the name of The Hermit, 
He grew into very great repute, and his works were 
purchased at high prices : he died at Rome about 
/■^ I i69o_ xhe etchings of few masters are more 

esteemetl than those of Stcanevelt, from their spirited elegance, and choice 

of scenery. 

• The lutgect of this Dumber leems to hare b«en altogether mistaken bj Bmiteh. The Mcue he 
detcrib^ bM QO referenoe wbMerei' to the stoiy ; >t least in that place. 
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884—907. LANDSCAPES— A SEf OF TWENTY-FOUR SMALL PRINTS, 

CHIEFLY VIEWS IN THE CAMPAONA OF ROME, VIZ. : — 

1. 

Title : Two men. standing on the left^ are reading the fbllawing inscrip- 
tion on a great stone: — ^^varijb campestruh fantasim a hsrhano tA^ 

8WANEVELT INVENTJEy ET IN LUCEM EmTM^ CVM PRlVllEO. UEOIS.^'* 

5L 

A hill, on the right, with a great tree in the middle. At th^ fooiof the 
tree is a man sitting, spealsng to another standing, with & staff on his shoulder. 

8. 

A barren hOl, on which are two men, one turned to the left : on the same 

side, near the margin .of the print, axe trees «Dd buShes ; and ia^the distance 

is another hill, with afigoze onit. . 

• * . 

4. 

On the right, at the top of a hill, is a round tower, connected by two 
arches with an ancient building. At the foot of the hill is a man, and be- 
hind him a woman leading a child. 

5. 

To the left is a steep hill, crowned with wood. In the middle, in front, 
two figures, seen from behind, are sitting by the side of a road. 

6. 

A stone bridge occupies almost the whole widtib of the plate. On the left 
is a hill, with a house on its summit— near which are two figures. Two 
others are standing opposite to each other, in conversation, on a bank, which 
forms the immediate foreground on the right. 

7. 

On the right is a cavern, opposite to which a woman, seen from behind^ is 
sitting on the ground, speaking to a miam who is standing up before her: to 
the left, in the distance, is a large river. 

BE 2 



To the left is a rock, and fiirthet in the distance, are fire trees : other 
rocks are on the opposite side ; and in the middle of the background, a man 
is walking to the right. 



On the left is an arched rock, through which are seen two little figures, at 
the foot of another tock. In the middle, in front, is a man, with his staff on 
his shoulder, walking to the left. 



To the right is a large busby tree, at the foot of which are two men sitting 
opposite to each other ; and to the left is a groap of three trees — ^between 
which and the first tree, is a road. 

11. 

In the middle, in ftont, two men, one sitting, the other standing up, are 
talking ; and at some distance from them is a great tree. In the background 
appears a steep mountain, crowned with trees and shrubs. From the right, 
a path on the bank of a river, descends towards the left, and turns again to 
the foreground. 

12. 

On the right is a river, flowing from the bacl^Tound to the front. To the 
left, on the top of a hill, is a man with four cows. 

13. 

Tliis subject represents two hillocks : on that towards the right, is the 

stump of a tree ; and on the other a large tufted tree, at the foot of which 

a man is seen walking with his staff on his shoulder. In a road two other 

minute figures are in the distance, towards the right 

14. 

The foreground on the right is formed of rocks, communicating to the left 

with a hill, b; a little stone bridge of one arch. This hill is surmounted by 

two trees, near each other, at the foot of which is a figure. To the right, in 

the road to the bridge, a man is walking, followed by a woman. 



On die left, in front, are two trees, near a road, where two men are per- 
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ceivedy one of whom is pointing towards a large steep rock, with a house 
on its top, situated on the further hank of a piece of water : in the distance 
18 a church. 

16. 

In the middle of the subject, is a great tree with a double stem ; and to 
the left, a steep rock, covered with bushes on the summit : between this 
rock and the tree is a figure. Further in the distance, are two litde figures 
walking side by side ; and in the background are some trees and a village, 
beyond a river. 

17. 

In the middle are two trees, the stems of which cross each other. They 
grow on a litde elevation, near a stream which winds to the distance on the 
right, and on the bank of which are two figures walking. In the distance, 
on the left, is a row of tufted trees ; and to the right are mountains, with 
buildings on a hill at their foot. 

18. 

On the right is a rock, crowned with trees and shrubs, near which is a 
figure. On the left are bushes in a dell ; and in the distance is a chain of 
mountains, with a building and trees, in the valley at their base. 

19. 

Towards the right is a rock, on the top of which is a road, leading down 
to the front of the subject, where a man is seen with a stick in his hand. 
Another man, with a stafi* on his shoulder, is walking on the upper extre- 
mity of the road. The distance is a village, surrounded with trees on the 
bank of a river, at the foot of mountains. 

20. 

On the right bank of a river, which winds horn the distance on the left to 
the front, are two men walking side by side : the opposite bank is woody : on 
a little projection of land, is a minute figure ; and in the extreme distance 
a mountain. 

21. 

In the foreground to the right, are two trees, near which are two men 
seated, seen from behind : one of them extends his arm towards some houses 
in the distance on the left 
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22. 

Near the centre, on a riyer^s bank, are two Inen walking, carrfing each a 
staff. On the other side of the river, to the left, is a mountain with a small 
castellated building on the top, and trees below, reaching along its base to 
the middleground : in the distance to the right, are also mountains. 

23. 

In the foreground, towards the middle, are two men, seen froHi behind ; 
one with a staff on his shoulder. They are walking towards an arched rock 
on the right, through which, in the distance, is seen another man. On the 
left are some trees, and in the background mountains are just visible. 

24. 

A river id seen, flowing from the distance on the right, to the for^ionnd 
on the left, dn the right bank of which is the stump of a tree. In the nearer 
part of the opposite bank, is a steep rock, clothed with tufted trees, on 
which a man and a woman are walking side bj side towards the foreground 
on the left : in the distance is a mountain. 



908. LANDSCAPE WITH A SAf YR. 

In the foreground to the left, a Satyr is sitting opposite to two women^ 
one of whom, seen from behind, holds a child before her : this Satyr is 
playing on the reed pipe, while another Satyr is lying on the ground at some 
distance : they are on the bank of a river, which extends along the whole 
right side of the subject, where it is woody. On the left is a hill, with trees 
at its foot, and others on the summit : this subject is engraved on an oval plate. 
BarUchy No. 25. 



909—912. LANDSCAPES, WITH SATYRS— A SET OF FOUR PRINTS, 

VIZ. : — 

1. 

In the foreground to the right, two Satyrs are seen driving before them to 
the left a flock of goats, where a large rock, crowned with trees and bushes, 
extends to the middle of the subject in the distaxice» In.front of this xock 
is another, near which are three figures,* seated ; and to the right ib a 
mountainous background, interspersed with wood'. 
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2. 
To the left in the faregiound, is a Dryad on her knees, raising her hand to 
strike a S^Uyr on the back, who is stretched on his stomach, and is playing 
on the flute : another Nymphj seen from behind, and sitting, is looking at 
a SahfTf dancing in the centre of the subject. To the right is a pond, 
surrounded by reeds ; and ih the background, on the same side, is a high 
rock, at the foot of which, near some trees, is seen another Satyr y walking 
on the edge of the pond« 

3. 

On the right is a wood, which extends to the middle of the subject 
In the foreground, on the same side, a S€Uyr, clinging to the trunk of a high 
tree, offers firuit, which he seems to haye gathered, to a Dryady who holds 
out her robe to receive it : another Dryad, with a little S^Uyr in her arms, 
is standing near. Towards the middle, an old Satyr, with a bag hanging 
ttom a stick placed across his- shdiidder, is walking to the right, in a dell. 

To* die left ia a large rock, crowned with treea and shrubs ; and in a cave, 
towards the foreground, a womanappears sittingnear afire, kindledby a jSoiyr. 
In the middle of the subject, another female, seated on the ground, is making 
her child step towards a Saiyr opposite, behind whom is another Satyr stand- 
ing, and speaking to a nymph. In the distance to the right a river is seen, 
and beyond, through a woody country, aremounVuns. JBartsch, Nos. 49-— ftS. 

The niume of Swanevdt is written in a little margin at the bottom of each 
plate. 



913. FAN AND SYRINX. 

The nver Ladan is seen flowing from the centre of the background to- 
ilirasds a^ front, wbei^ it spread? i^dely ; the left b^ink is covered with 
wood and reed^, where Syrinx is se^n taking re|uge„ h^ hamds are raised, 
and implorij^g su^pcour, lyhile her head is turned towards Pant, who, in the 
act (^ pursuing l^er, seizes c^ bunch of re^, BflrUpk^ No,, 70^ 

Fropf before any writing. 

914. Impression with the initials of SuHineveU, and the address of Gio. Batta. 
de Rossi in P. Navona. 

915. sa];.m;acis. and. hermaphroditus. 

This subject is a companion to the preceding : it represents a river 
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flowing from the middle of the background, and spreading along the width 
of the print, the left bank of which is clothed with large trees, at the foot of 
one of which, Salmacis^ with one knee on the ground, is contemplating 
HermapkrodihM bathing. The opposite bank of the river is covered witb 
wood. — BartschfNo. 71. 

Proof before any writing. — ^The first lettered impression of this print is 
similar in its address to the preceding. 

The proofs of these subjects of Pan and Syrinxy and Sahnads and Herma- 
phroditus, are from the collection of AT. van den Batch. 



LANDSCAPES— A SET OF FOUR PRINTS, nz. :— 

916. THE FISHERMEN. 

This piece represents a stream, flowing from the left towards the right in 
front, and returning to the middle, where it fialls, in a small cascade, into 
a basin, which extends almost entirely across the lower part of the print. 
On the top of a rock to the left, is a man, seen from behind, talking to an- 
other, who has a portfolio under his arm. His hand is raised towards 
a rock, at the foot of which they are conversing. Along the opposite bank of 
the stream, is a chain of other and higher rocks, steep, and covered to the 
top with wood. To the right, half way up one of these he^[^hts, are three 
figures on a road which slopes to the water, and leads to the distance on the 
left. In the foreground to the right, is a fisherman carrying a pail, and 
standing beside another, who is emptying a bow net ftdl o{ fish. 

917. THE WOMAN SPINNING, AND THE OXEN. 

On the summit of a hill, in the centre of the print, is a small house sur- 
rounded by trees, under the shade of which are two figures sitting at a table 
near the door. In front of the house, on the brow of the hill, is a high wall, 
extending to the right, where a torrent rushes into a basin below ; and on 
an elevation to the left;, is a woman seated, spinning. On another hillock, 
in firont, are three oxen lying down, while a fourth is seen going towards 
the basin to drink. On the rocks, a man standing, is looking at a woman 
and child, who are at the foot of the trees near the house. 

918. THE TWO HORSEMEN. 

On a road, skirted by steep rocks covered with wood, to the right of the 
subject, are two men on horseback, riding towards the same side, followed by 
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two men on foot. Below the road, on the left, is a stream flowing from the 
background to the centre of the print in front; and in the distance are build- 
ings at the foot of a great mountain. In the foreground to the left, are two 
men seen from behind, sitting. 

919. THE CASCADE. 

A river is seen, which takes its course from the centre of the background, 
and falls into a basin across rocks, which occupy the width of the plate in front. 
A mass of rock likewise, fills all the right side of the print, and is covered with 
trees and bushes, forming the right bank of the river : on the opposite bank 
is a hill, on the top of which are trees and a house. In front, on the left, are 
two trees; and to the right, a man is sitting at the foot of the rocks, 
apparently sketching the scene. Bartsch^ Nos. 77 — 80. 

In the margin of each of the ordinary impressions, on the right, is the 
name of the artist. 

The four specimens last described are all proofs before any writing, and 
are from the collection of Af. van den Bosch, 



920. LANDSCAPE ; SUN SET. 

In the foreground, towards the right, are two men walking together: 
the hand of one is on the shoulder of the other, who is wrapped in a mantle. 
By the side of the road where they are walking, is a little hill, with a clump 
of five trees on the top. At the extremity of the road, in the distance, is a 
man, seen from behind, walking towards a woody spot near a brook, 
which is on the left of the subject, and the opposite bank of which is clothed 
with trees : beyond is a great hill, with a house on its summit, and sheep 
feeding. Four persons are seen in a winding path which leads to the house; 
and in the extreme distance is a chain of mountains. Bartschf No. 81 . 

921. THE WOODEN BRIDGE. 

On the left is a rock, covered in front with trees and bushes. In the 
middle of the subject are two men, near a clump of trees at th# end of the 
rock, walking to a little wooden bridge on the right, which crosses a river 
at the foot of the rock, and extends to the left along the foreground. On the 
other side of the bridge is a high mountain, intersected by wood. To the 
right, in the foreground, are a man and a woman, sitting opposite to each 
other on the ground. Bartsch^ No. 82. 

The impressions of the two preceding prints are those published by 
Swanevelt himself. 

FF 
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922—925. LANDSCAPES -THE FLIGHT INTO EGYPT, IN DIFFERENT 

SCENES— A SET OF FOUR PRINTS, viz. : - 

1. 

On the left of the print, a steep hill is seen, clothed with great tufted 
trees. At the foot of this hill, in the middle of the foreground, St. Joaephj 
holding a staff in his left hand, is driving before him the ass, on which 
the Virffin is seated, wrapped in a cloak, with the infimt Jesus in her arms : 
their prc^^ress is directed to the left. Three cherubim, on a light cloud, 
precede them, as if guiding their steps. The background to the right, is 
formed bj a high mountain, thickly wooded. 

2. 

This piece presents a mountainous view, with steep rocks clothed with 
verdure, and vallies studded with trees. In the foreground, to the right, is 
a great tree on a hillock, washed by a river flowing from the background : 
over the river is a stone bridge. In front, to the left;, St Joseph is assisting 
the Virgm to alight from the ass, the head of which is held by an angel, 
while another angel, kneeling, adores the infant JesteSy who is sitting at a 
little distance on the ground. 

3. 

In the foreground to the left, are high rocks, crowned with trees; at the 
foot of which the Virffin is seated, supporting the infont Jesus on her lap 
with her right hand, while, with the left, she holds the end of a veil. Behind 
the Virgin are two angels, in attitudes of adoration. In the centre of the 
print, St Joseph is seen leading the ass to a river. 

4. 

To the right, in the foreground, the Virgin is seated at the foot of a great 
tree, with the infant Saviour on her knees ; and behind are two angels, 
in attitudes of adoration. In the middle of the subject, St Joseph is seen 
reposing on the side of a road, and neax him is the ass grazing. The road 
runs along the side of a mountain, and in the distance is another mountain, 
with buildings on its side. Bartschy Nos. 97 — 100. 

These are first impressions, published by SwaneveUy whose address was 
afterwards erased. 
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LANDSCAPES— THE HISTORY OF ADONIS— A SET OF SIX PRINTS, 

VIZ. : — 

926. THE BIRTH OF ADONIS. 

On the banks of a stream, in a romantic and hilly country, intersected by 
rich woods, Diana is seen receiving into her arms the infant Adorns, of 
whom his mother Myrrha, changed to a myrtle tree, is just delivered : the 
nymphs of Diana are assisting the goddess. In the margin is an inscrip- 
tion, beginnings — ^* adonis naist de mira^^ &c. 

927. VENUS CARRYING OFF THE TOUNG ADONIS. 

In the glades of a beautiful forest, through which flows a river at the foot 
of a woody mountain, Diana and her nymphs are seen sleeping in different 
postures ; while VenuSy in the foreground, in a car drawn by two doves, is 
carrying off the young Adonis from the sleeping goddess. In the margin is 
written — ^^ vbnus trouubnt deans endobmySj^ &c. 

928. VENUS PRESENTING CUPID AND ADONIS TO DIANA. 

A hollow way or road is seen, the sides of which are woody ; where, 
in the foreground towards the right, Venus, seen from behind, is offering to 
Diana the choice of the two children, who are standing side by side before 
her. The goddess of the chase seems to refuse the choice. She is armed 
with a hunting spear, and is accompanied by nine nymphs, each bearing a 
similar weapon. In the distance is a chain of mountains, and at their foot 
a river. The inscription commences — " dianb trouue tenvs,'* &c. 

929. VENUS PRACTISING ADONIS IN THE CHASE. 

On the left is a thick wood, and to the right is seen a mountainous 
country, with a winding river. In the foreground, on the same side, Venus 
is accompanied by Cupid : the latter is discharging an arrow to incite Adonis, 
who holds a spear in his hand, to pursue some hares, which are on the point of 
being caught by his dogs. At the bottom is aa inscription, beginning — 

'^ WENVa BXBRSE ADONIS^'* &C. 

930. THE DEATH OF ADONIS. 

In the middle of the foreground, Adonis is seen dead, near a large tree. 

Beside the body are the dogs of Adonis, growling at the boar, the cause of 

their master's death, which is running off to the left. In the background, 

on the same side, is a rock, surrounded by trees ; and in the distance to 

the rights a river. The inscription commences— ^^ iii>oir/iSr rencontre le 

sanquer,^^ &c. 

ff2 
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931. VENUS BEWAILING THE DEATH OF ADONIS. 

On the lefty the goddess, with her hands raised to heayen, expresses her 
grief: she is rushing from her car towards the corpse of Adonis^ seen on the 
ground. Cupid is in the air, breaking his bow and throwing away his darts ; 
and near the body are the two dogs. A large stream flows through a forest, 
which, opening to the right, discovers a hilly distance. In the mai^n is 
written — ^^ vsNvs plbvrb son adonis f"* &c. — Bart9ch, Nas. 101 — 106. 

These prints are numbered from 1 to 6 in the lower margin of each biib- 
ject : they are impressions published by Swanevelt. 



THE PENITENTS— A SET OF FOUR LANDSCAPES, viz. :— 

982. THE PENITENCE OF THE MAGDALEN. 

To the left is a mass of rocks, covered with trees and bushes. In the 
foreground the Magdaien is seen reclining on a mat at the entrance of a 
cavern, reading. Above are two angels on a cloud, playing on musical in- 
struments. In front, to the right, is a decayed tree, with two stems ; and in 
the distance a large river, running beside a chain of rocks. 

938. THE PENITENCE OF ST. ANTHONY. 

In the middle of a thick wood, on the bank of a stream which winds 
to the foreground on the right, St Anthony is standing with a staff in his 
left hand, rejecting, by a gesture with his right, fruit presented to him by the 
Devil J under the form of a satyr : behind the saint is his pig. 

984. THE PENITENCE OF ST. JEROME. 

In the foreground, the Saint is seen, seated before a great square stone, 
which serves for a table : he is meditating, with his head resting on his left 
hand, and an open book before him. In the distance to the right, is a 
cross, erected near the entrance of a cave, at the foot of a high mountain, 
which occupies all the right side of the print: on the summit of this 
mountain, are two lions meeting, and seeming to roar. To the left is a 
woody and hilly country. 

985. THE PENITENCE OF SAINT PAUL THE FIRST HERMIT, AND SAINT 

ANTHONY. 

In the foreground to the left, under a sort of shed at the mouth of a 
cavern, St, PiuU, the first hermit, and St Anthony, accompanied by his pig, 



221 

are sitting opposite to each other, at a square stone table, on which are an 
open book and a skull. The cavern is at the foot of a rock crowned with 
high trees, and near a chain of mountains extending to the background, 
where a stream is seen, which flows in a fall to the firont, by the side of an- 
other mountain. In the air is seen a bird, bringing food in its beak to St 
Paul.—BarUchy Nas. 107—110. 
These four prints are impressions published by SuHxnevelt 



A SET OF FOUR UPRIGHT LANDSCAPES, viz. :— 

936. THE ASS DRIYEB. 

On a road which runs by the side of a mountain on the left, and descends 
towards the background, is a man riding on an ass, and driving another ass 
before him : both beasts are loaded with com sacks. In the foreground to 
the left, is a hill with three great trees, where a man and a woman are 
seated, and the head of another figure is seen near them. There are some 
buildings surrounded by trees, at the foot of a mountain in the background; 
and opposite, on the right of the print, is a shepherd with his flock. 

937. THE MOUNTAIN. 

On the right is a very high steep mountain, which rises to the top of the 
print, covered with trees and bushes, through which a man is seen driving 
an ass on a road, half-way up the mountain, and which descends to the 
foreground, where, at the foot, is a stream, which forms a small cascade. On 
the left is a man leaning on his staff, talking to another, who is pointing 
with his left hand towards the mountain. 

938. THE 6AEAT WATERFALL. 

On a road at the top of a hill, which forms the foreground to the left, a 
peasant is seen walking by the side of a young female, who carries a basket 
on her right arm. At some distance, a peasant, seen from behind, with a 
bundle under his arm, is walking towards the background, on the road 
which descends to the right, where two men are preceded by another man, 
driving an ass loaded with sacks of com. In the background, on the right^ 
is a steep mountain, with a waterfall rushing from its summit; and to the 
left, in the distance, is a chain of mountains. 

939. THE CLUSTER OF TREES. 

To the right, at the foot of a mountain, is a little rock, on the edge of 
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which is a cluster of three trees, occupying the centre of the print, and 
teaching to the top. Below the rock, near the right margin of the print, are 
two men, sitting on the ground, each with a sheet of paper, as if sketching 
the scene. In the foreground, a thirsty traveller, kneeling, appears to drink 
firom the brim of his hat, the water of a pond in the right comer. To the 
left, two men, in short cloaks, are conversing ; and in the background, on 
the same side, are two others, driving a loaded mule before them : in the 
distance is a large river, at the foot of mountains. Bartschj Nos. 112 — 115. 

These four specimens are likewise impressions published by StpaneveU. 

The second impressions have the address of '^ H. Bannarty ex. au coq ;*' and 
in the third, which are retouched, this address is erased. 

The foregoing specimens of the etchings of Swanevelt, are mostly firom 
the collection of the Count de Fries. 



DAVID TENIERS the younger, 

was bom at Antwerp in 1610, and died at Bmsseh in 1697. He was the 
scholar of his father, whom, however, he doubtless greatly surpassed, and had 
the gratification of enjoying, while living, the full value of his reputation, 
and of an excellent moral character. His circumstances were affluentr-^-fbr 
he was courted, flattered, and well paid by sovereigns. 

His great patron was the Archduke Leopold^ and he painted for the King 
of Spain, and the Qiieen of Sweden, 

It is difficult to distinguish the etchings of this artist firom those of his 
father, as their style and marks are similar : those which follow are, it is 
probable, by the son ; but a French artist, de Vivier, has executed several 
subjects in the style of Teniers, in a manner which leads to a conclusion, 
that the second specimen here described, and several others of a similar nature, 
though marked with the monogram of Teniers, are by the hand of de Vivier, 
who has signed his name to The Temptation of St. Anthony , and a Flemish 
Kitchen, both doubtless after Teniersy though marked ^n/of». van Heuvel,inv. 
— De Vfvier was a pensioner of Loms the XIV, and a favorite. That monarch, 
affecting to dislike the productions of Temers, as much perhaps as de Yimer 
was partial to his works, the circiunstance may have given rise to this imi- 
tation and concealment. 
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940. A FLEMISH MERRY-MAKING. 

This is a composition of numerous figures^ merry-making in the court of a 
village inn : in the middle are a man and a woman dancing to the music 
of the bagpipe, played by a peasant standing on a tub. It is inscribed — 
" i). TenierSf fee, Abraham Teniers excudiV* 

941. THE ALEHOUSE PARTY. 

This scene represents the interior of a tavern. Two peasants are playing 
at cards — one of them on the right sits in a low chair^ and his partner on a 
wooden block : the last has his head uncovered. A peasant, with a mug in his 
hand, is smiling at the exposed cards of the player in the low chair, who 
seems to have won the game. Two men behind, one smoking, the other with 
his pipe in his hand, are looking on : two others are in the background, near 
a fire place, the one seated and asleep ; the other standing, with a drinking 
glass in his hand. On the block upon which the peasant playing at cards 
is seated, is the monogram of the artist in the ordinary impressions. 

Impression of the pure etching before the monogram. 

942. Impression worked upon with the burin, and with the monogram. 



ROLAND ROGHMAN 



was bom at Amsterdam in 1597. He is said to have been the intimate friend 
of Gerbrand van den Eckhouty and of Rembrandt. He lived to the great age 
of at least 88, but the exact year of his death is not known. His designs 
are from nature, but his scenes are seldom judiciously chosen, and too often 
negligently treated. 



LANDSCAPES— A SET OF EIGHT VIEWS IN HOLLAND, via.:— 

948. TIBW NEAR NAERDEN. 

- To the left is a wall, inclosing a garden, outside which are planted two 
great trees on the bank of a pond ; and to the right is a road. In the middle 
of the subject, near a public house, is seen a man on horseback, leading 
another horse through a gate held open by a peasant. On the right, at top, 
is written — *^ Bujften NaerdenJ*^ 
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944. VIEW NEAR HAEALEM. 

To the right is a hill, on the top of which is a man on horseback, on a 
winding road, which descends, in two places, towards a highway in the fore- 
ground: on the right of the hill is a hut, surrounded with trees, and 
inclosed by a hedge. In the foreground a man is standing, and conversing 
with two persons who are sitting by the side of the road, on which other 
figures also are seen in the distance. At the top, to the left, is written 
— " Buyten Haerlemr 

945. VIEW NEAR UTRECHT. 

In the background to the right, are several houses in a row. The most 
prominent on the same side of the print, is an inn, near which is erected a 
wooden shed for a stable. In the foreground, near the middle, a gentleman 
and a lady are walking, seen from behind ; and to the left is a group of trees 
and bushes. To the right, at the top, is written — ** Buyien UtrechV'* 

946. VIEW NEAR CAMPEN. 

In the middle of the subject is a cottage, on the bank of the river Ystel^ 
which flows from the left into the distance. Behind the cottage is a cluster 
of trees, and in the foreground to the right is a man, seen from behind, 
leading a dog along a road which winds towards the distance on the same 
side : above, on the left;, is written — ^*^ Buyten Campen,^'' 

947. ANOTHER VIEW NEAR UTRECHT. 

To the right is an eminence, on the top of which is seen a little hut, sur- 
rounded by three high trees. Near the hut is a road, descending to the fore- 
ground towards the Rhine , which is on the left of the print, and over which, 
at a distance in the centre of the subject, is a little wooden bridge. The 
background on the left is closed by a long wall, beyond which are seen the 
roof and spire of a church. On the left, at the top, is written — ^ A^ Utrecht J** 

948. VIEW IN THE WOOD OF 8EUNI6. 

In a thick wood, two sportsmen are seen on the left, each with his fowling 
piece on his shoulder : they are walking on a road, which goes off into the 
distance, where two other figures are just discernible, one apparently on 
horseback. In the upper part of the print, near the middle, is written—* 
" In^t Seuniger bosJ* 
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949. VIEW NEAR MAERSEVEEN. 

A large river is seen, which flows from the lower part of the print to the 



THOMAS WYCK 

was bom at Haerlem in 1616^ and was one of the best painters of his tiiSae: 
the name of his master is not related. He resided many years in Italy^ and 
designed several seaports in the Mediterranean, with great truth and nature. 
After the restoration of Charles the Second j Wyck came to LondoUy where he 
passed the remainder of his life, and died about 1686, as generally be- 
lieved, but, according to Walpale, in 1682. 



LANDSCAPES, EMBELLISHED WITH RUINS— A SET OF FOUR PRINTS, 

VIZ. : — 

95L THE ROUND TOWBR NBAR THE SEA. 

' This subject represents a seaport : to the right is a round tovrer, partly 
in ruins, and on the mole is a light house. In the foreground to the left, 
two sailors are carrying a bale of goods to a vessel, partly seen in the centre 
of the print, in which is a man sitting. 

G 6 
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■ 

background, occupying the left of the subject, and the banks of which ^ 

are clothed vrith trees. To the right, a coach is seen in a road skirted with 
high trees, reaching to the top of the plate. Near the middle, in the sky, is 
written — ^* In Maerseveen.^^ 

950. VIEW OF AERCKEL. 

The river Souwe is seen winding from the left into the background ; and the 
banks are clothed with trees, among which four high ones are most remark- 
able : they are on the skirt of a road, leading to a church, surrounded by 
wood. On the right side of the road, is an old ruined tower, the top of 
which is covered with trees. Above this, a little to the left, are the words 
" d^Aerckeir—Bartschy Nos. 9—16. 

This set is nimibered from 1 to 8 in the middle of the lower margin of each 
print ; and the name of the artist appears on the 1st, 4th, 5th, and 7th, of 
the set, and his initials on the last. They were published by Clement de 
lonffhe, whose address is on the first of the set. 
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952. RUINS OF THb l^EMPLB O^ CON€ORD. 

A loaded mule is seen drinking at a fountain^ formed in the angle of the 
ruin6 of the Temple of Concord, near which, on the right, stands an old 
house. At a little distance from the mule, on the left, a woman is standing 
with a basket on her head, followed by a dog. In the foreground to the right, 
a man, seen from behind, is sitting on a fragment of a pillar. 

953. THE FORGE. 

In a ruined buildiiig of various masses, a vault is seen to the right, with 
a door at its extremity. Under the dome of the vault, a blacksmith is seen 
at work ; and on a bank or pile, formed by the ruins on the left, a man 
is sitting. 

054. THE WEIiL. 

The s<iene te{>reB6nted here is the interior of a courtyard. In the middle 
of the print is seen a well, on the brink of which a bucket is placed, suspended 
from a chain and pulley. Near the well, to the right, are some steps of 
a staircase ; and a little more in the distance, on the same side, a woman is 
busied near a large bucket : close by the right hand margin of the print, 
an ass's head is perceived. To the left, in the immediate foreground, are 
fr^agments of ruined pillars. Barisch, Vol. iv. pa. 145, Nos. 7 — 10. 

In this set, each print bears the initials of the artist. 

These specimens are impressions before the address of J. Danckerts, which 
afterwards appears on the well in the last pritit of the set. 



BARTHOLOMEW BREENBERGH. 

This artist, known in France by the name of Bartholom^ only, was bom at 
Utrecht about 1620, and went to Italtf to study ; where he closely applied 
himself to nature, and to a contemplation of the works of the great masters 
in landscape and history. His pictures are elegantly composed, and are or- 
namented with noble ruins and architecture, and with spirited well drawn 
figures. 

The same excellences recorded of his pictures will apply to his etchings, 
which are valuable acquisitions to every collection, and are much sought 
afteir; ' 

Breenberffh died, according to IM^er, in 1663, and according to others in 
1660. 
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955—971. RUINS IN AND NEAR ROME— A SET OF SEVENTEEN 

PLATES, VIZ. : 

1. 
The Tide : A pedestal sunnounted by a ball, with this inscription : — 

^^ YBR8CHEYDEN VERYALLBN OEBOUWEN 80 BINNBN ALB BUYTEN EOkSN, 
QETBYCKENT EN QHEET8 DOOR BARTHOLOMEU8 BREBNBERQB BCHIIOBR. 

OEDAEN in' t jaer y 1 640/^ Various ruined buildingsy as well in as near Rome ; 
designed and etched by Bartholomew Breenberghy painter^ in the year 1640. 

In the middle of the foieground, a man is seen walking to tlie right, neax 
a piece of ruined building in firont, on tiie same side, which is deeply in 
shadow: further in the distance to the left, is a square tower, built be- 
tween two rocks, with a door-way below ; and in the background is a cir- 
cular building with a dome. 

3. 
A very high building in ruins is seen, with a great door in it, from whence 
a man, with a bundle on his bi(ck, is coming out and walking to the left: 
the foreground is filled with masses of rock. 

4. 

To the right is a deli4>idated house, beyond whidi is seen a large square 
tower, with an open staircase : in the foreground is a plough. 

5. 

On the left is a house, near an hexagonal tower, along which extends a 
▼ine. At the foot of a iSight of steps in front of the house, is a door; and 
in the distance to the right, a man is seen ascending some stairs. 

6. 

To the left is a high narrow house, on the side of a broad road, where is 
seen a woman leading a child by the hand : on the left, at top, is written, 
B^.f. 1640. 

7. 

On an elevation to the left, is part of an old wall, which appears to stand 
up like an obelisk : opposite is another wall, with a door in it, and a great 

OG 2 
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tree beyond ; and in the distance towards the right, is a man, driving an 
ass to drink at a fountain. 

8. 

This subject represents a stone bridge of several arches, extending into the 
distance towards the right In the foreground, on the same side, a man is 
walking past a sportsman, who is sitting near a stone with his dog at his 
feet : on the stone is written, B.B.f. 1640. 

9. 

A castle, with a round battlemented tower, is in the middle of the sub- 
ject ; below the tower is a wide gateway, through which a road leads in a 
descent to the left, where a drove of cows is seen. At the botto^, on the 
same side, is written, B.B,f. 1640. 

10. 

In the centre of the subject, are masses of ruined wall, at little distances 
apart : one of these corresponds to the arch of a vault extending in its width 
to the left, where two minute figures are seen. To the right, in the distance, 
is a ruined circus ; and in the middle of the foreground, which is completely 
in shadow, a man is seen walking. 

11. 

In the foreground, towards the middle, a man, with a bundle under his 
left arm, and a stick in his right hand, is walking towards the distance, 
near a wall in ruins. Towards the left in the background, is a large square 
tower with battlements ; and on the same side at top, is written, B.B.f. A. 
1639. 

12. 

The interior of a cavern is lighted from an opening in the background 
to the left : a capuchin is standing in the middle ; and at a little distance 
to the left, is another monk, sitting. 

13, 

In the middle of the foreground, two men, side by side, are descending a 
hill, at the top of which, to the right, is a ruined building, the principal 
part of which is a high wall, with a great gateway in it: the fore- 
ground to the right, is rocky, with deep shadows. At the top, on the same 
side, is written, B.B.f, 163 : the fourth figure is wanting. 
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14. 
Towards the distance, in the centre, are three houses, which back upon 
each other on a hill, at the foot of which is a torrent with two falls, preci* 
pitating itself from the distance on the right, to the middle of the foreground, 
where it is crossed by a wooden bridge. 

15. 

To the left is a steep rock, with a few houses on the summit. A waterfall, 
which flows from the middle of the rock, spreads at its foot, and dashes over 
several masses into a torrent in fit)nt of the subject : on the top, towards 
the right, is written, B.B.f, A. 1639. 

16. 

A road ascends from the right towards the distance on the left : it is 
skirted by ruined buildings, among which is a fragment, high in the air, 
occupying the middle of the plate : on the road is a man driving an ass. 

17. 

In the foreground on the right, is a rock crowned with verdure, at the foot 
of which, in the middle of the subject, are two figures in shadow ; three 
others are seen to the left, at the foot of a little eminence, on the top of 
which is a wall, and beyond trees of different kinds. Nas, 1 — 17. 

Bartfch notices copies of the Nos. 7, IS, 14, and 15, and describes their 
variations from the originals : it does not appear that the whole set was 
copied. 



972. RUINS OF THE PALACE OF THE CiBSARS AT ROME. 

On a little elevation, are the ruins of the Palace of the Cassara : in the 
middleground a square mass of building is most prominent; and to the 
left is a wall, with three window spaces. At top, on the same side, is 
written, B.B.f. 1640. BarUchj No. 18. 

973. THE 8ATTR SEIZING CORI8CA BY THE HAIR. 

This subject is taken from the ^' Pastor Fido'* of Onarini. On the left, in^ 
the foreground, Coriaca is seen on her knees, defending herself against the 
Saiyr, who is dragging her by the hair. In the background are steep rocks, 
extending in the distance to the left. No, 19. Bart9ch gives no explanation 
of the subject. 



r 
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974. BUINS OF THE BATHS OF TITUS. 

A riyer is seen flowing from the distance on the right, in a winding 
<^oarse9 till it reaches the lower part of the for^;roand on the same side. On 
its left bank, in die background, are The Rums of the Baths of 7S<im, with 
their long line of arches. In front, to the left, is a young female, sitting on 
the bank of the river opposite to three Satyrs; and on the right bank are 
scTeral clumps of trees, on elevated ground. At top is written, B.B.f. An* 
1640« No. 20. Bartsch has not recognized the ruins, and calls the subject, 
'' Les Soityresr 

975. VIEWS IN THE ENVIRONS OF THE COLISEUM. 

A wide road leads from the distance on the right, to the foreground on the 
left, skirted with trees ; and in the middle of the subject are the ruins of the 
Coliseum. To the left is a woman, seen from behind, with a vase on her 
head, leading a child : in the distance to the right, is a man, holding an 
ass by the bridle. On the sky towards the left, is written, B.B.f. Afi9. 1640. — 
No. 21. Bartsch calls the subject merely '^ La femme conduisant un jeune 
gargonP 

976. RUINS OF THE BATHS OF CARACALLA. 

In the background to the right, are the remains of this vast structore. In 
the foreground towards the middle, a man, with a sword by his side and a 
stick in his hand, is walking in great liaste towards a stream, across which 
a plank is thrown by way of bridge. To the left is a man, sitting on a 
fragment of a ruined column, near a well, where a third figure also is per- 
ceptible. On the right, at top, we read B.B.f. — No. 22. Bartsch calls the 
subject ^^ Le messager empressi.^^ 

977. INTERIOR OF TtHE GROTTO OF THE NTMPH EGERIA. 

In this grotto, called also the Grotto iPAqua FareUoj are five men tcarous- 
ing at the long stone table, placed there by the emperor Charles the fifih. 
In the foreground, near the middle, a man, seen from behind, is walking to 
join the paity at table. In the middle of the plate at the bottom, on a pieee 
of wood, is written, B.B.f. A"". \640.—No. 28. Bartsch calls the subject 
simply '' Vavbergei'* and quotes the date as 1646. 

978. THE BACK-BEER. 

A bear is represented in a tub or vat : he is fastened to the wall behind 
him. On the edge of the tub, in front, is written, Back-Beery (Bear of the 
tub J the meaning of which is not easily explained. Bartsch thinks it the 
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device or crest of some family, or a rebus of the name : on the wall is 
written, BM.f.—No. 24. 

979. TWO VIEWS IN THE ENVIRONS OF ROME, ON THE SAME PLATE. 

These views are engraved on a very small obloDg plate. The one on the 
left is the tomb on the Via Cama^ and on the right is represented the foun- 
tain found beside the villa of Pope Julius^ near the Porta del Popolo. In 
the middle of the foreground, a man is seen stooping to remove a stone. On 
the left, in the sky, is written, B.B,f, 

The other view is of the castle of Buoncompcyna, near the Aqtui Acetosa^ 
on the banks of the Tiber. In the foreground, near the middle, is a man 
walking to the left. — No. 25. Bartsch has not recognized the scenes repre- 
sented in this little etching. 



980—982. THREE PLATES OF FANCIFUL AND GROTESQUE HEADS, 

AFTER DB OHEYN, VIZ. I — 
1. 

A variety of male and female human heads mixed with those of fantastic 
animals, in different directions. Among the most particular, is the head of 
a man with long hair, and open mouth, on the left : to the right, at bottom* 
is an owl's head ; and at the top, on the same side, that of a beautiful woman. 

2. 

Four human laces, in profile, aie seen ai; the top of this plate, on the left, 
and turned towards the right. The first is thatof a youngfemale; the second is 
an ideal head with a swine's snout ; the third is that of a modest-looking 
young woman ; and the fourth that of a negro : besides these are various 
others less remarkable. The two preceding plates are in an upright 
direction. 

8. 

This plate represents three heads of old men, with enormous noses, seen 
in profile, and turned to the right. Apart from these is a great number of 
stnuDge heads, among which those of a young man, with downcast eyes and 
openmouthiof a youii^ child,andane;gro: Ihey are also turned to tibe right. 
This plate is engrared lengthways. 
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Neither of these bizaxre productions bears the^ name of Breenhergh ; but 
on each is written ^^ De Gheyn, 1638 :** they are, however, acknowledged 
etchings by our artist. Noi. 26 — ^28. 



The prints of Breenbergh are of uucommon occurrence, and numerous 
errors have existed as to the actual number of his etchings. It appears from 
BartaclCs Pemtre Graveur, that the title page to the ^^ Ruitis of Bome^'' has 
been considered as a general one to his works. Scarcely any collection ap- 
pears to have possessed the twenty-eight here described, which were lately 
in the collection of the Count deFries^dJiii previously in that otPloosvonAmsteL 

The sale catalogue of MarcuSy in 1770, describes 25. 

That of Van der Ihmen 1774 22. 

Mariette 1775 20. 

DugseU 1784 25. 

Maargeeven 1798 21. 

Brandes 1798 16. 

Nyman 1798 24. 

Baron Cooham 1801 21. 

ComU Bigal 1817 25. 

Pue^slin and StruHf it appears, notice only 24; and Auan the same 
number, if he can be rightly understood. The accounts given of his works, 
both by Heinecken and Hubert are exceedingly erroneous. PloosffonAmstel 
alone appears to have possessed 28 ; but Count BigaPs catalogue, pa. 70, de- 
scribes one with the initials of the artist, and the date of 1689, not noticed 
by Bartsch : it seems to be genuine, though described as slight ; but three 
others there mentioned, are most probably not by his hand. 



RENIER ZEEMAN, 

SDmNASfBD 

NOOMS, 

was one of the most celebrated marine painters and engravers, from which 
circumstances he derived his usual appellation of Zeeman^ but his fiunily 
name was Noonu. The city of his birth is unknown, though he was un- 
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doubtedly a native of Holland^ resided long in Afngterdamf and is said 
to have been originally a common sailor. He travelled much, and Heinecken 
informs us, lived sometime at Berlin: he seems also to have been in Fra0kce 
and England, His etehings are greatly esteemed, but the careless execution 
of the skies, in some of his pieces, produces a coarse and disagreeable effect. 



983—995. SEA VIEWS— A SET OF THIRTEEN PLATES, via.:— 

1. 

Title : In a cartouche, surrounded by shells, is written — ^* Divers embarque' 
menia et auire, /aids par Renier Zeeman^ a Anuierdam,^^ To the left of the 
cartouche is a ship, and on the right are two boats. In the margin, at bot- 
tom, is this inscription — *^ Gfedruckt f Anuterdamy lij Dancker DanckerU 
inde Calverstraet in de Danckbaerhyt.^'* 

2. 

Sea view : to the left, two rocks and a fortification, near which are two 
soldiers, and, at a little distance, is a sentry-box. 

3. 
Sea view : to the right are three fishermen in a boat ; and, in the distance 
to the left, downs. 

4. 
Sea view : to the left, are workmen careening a large vessel. 

5. 
Sea view : to the left are rocks, a fort, and two round towers. 

6. 

Landscape, in which is seen a broad road, on which is a countryman 
driving an ass, while a female peasant is walking beside him on the left. 

7. 

Sea view: on the shore are three fishermen, near a canal: ftirther in the 
distance on the left^ three others are seen in a fishing boat. 

H H 
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8. 
Sea view : four vessels are seen at sea ; and on the shore in the foreground, 
are sevm men, two of whom, on the right, hold harpoons. 

9. 

Sea view : various vessels in full sail, are seen bearing towards the left, 
under a fresh breeze. 

10. 

Sea view: sailors are employed in unloading a cargo from a vessel, while 
another sailor is seen adjusting the tackle : to the left, at sea, is a ship 
under sail. 

11. 
A sea stonnc three ships are seen in distress; and towards the left are hig^ 
rocks. 

13. 

Moonlight view of the ocean : on the shore are three persons near a fire ; 
and on the sea, in a boat, two sailors are seen, one of whom holds a lantern 
in his right hand^ 

IS. 

The morning after the storm: five persons appear to have survived the 
destruction ; they are standing on the shore, and near them are three dead 
bodies, and parts of the wreck. To the left, in the background, near a large 
rock, is a wrecked vessel ; and to the right, in the distance, are three other 
ships. 

Width of each print 7 inches, height^! inehes. 

This set is numbered from 1 to 13 in tlie margin on the left of each sub- 
ject, except in the first, where the number appears on the right. 

BarUchy who had never been able to meet with ihb set, statea his igno- 
rance even of their existence, except from the sale catalogue of AfarctM, 
pa. 468, No. 2294. — PeifUre Graveturj Vol. v. pa. 148. 



i 
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JAN BOTH, 

and his brother Andrew^ were the sons and scholars of a painter on glass at 
Utrechty who placed them with Abraham Bloemart. When young, they 
went together to Italffy where Jan studied the works of Cla/ude Lvrraknej 
and Andrew attached himself to the manner of Peter de Laer: the one 
painted landscapes, which the other enriched with figures and cattle ; and 
such was the unity of this process, that it is impossible to discover their 
pictures thus painted, to be by two different artists, though Jan, in tnith, 
was the better painter. 

These two brothers, always happy and united, were returning home one 
night at Venice j from a party, when Andrew fell into a canal and was drowned. 
Jan, heartbroken, disgusted with Italy, and desolate, rettimed to Utrecht, 
where he soon afier died, in 16^0, at the age of 40. 



LANDSCAPES— A SET OF FOUR PRINTS, OF AN UPRIGHT FORM, 

viB. : — 

996. TIEW BETWEEN BOLOONA AND FliOBENOE. 

In the middle of a hilly landscape, clothed with trees, a female is seen 
sitting sideways on a mule, preceded by another mule, and followed by a 
man with his dog: near them to the left, are several high trees. The 
ground towards the front forms the bank of a brook, which appears at the 
lower extremity on the right : to the left, in the distance, is a large moun- 
tain. At the top, on the right, is written — Both,fe. 

This view is taken at a spot called Aqua Negro, in the road between 
Bologna and Florence. — Bartsch, Vol. v. pa. 205, No. 1. 

Impression before the address of Matham, which usually foUows the name 
of die artist. 

997. TIEW BETWEEN ANCONA AND SINIGAaLIA. 

On the right are steep rocks, at the bottom of which is a sea^port, with a 
lighthouse. In the centre of the subject, a beggar, seen nearly from ht^ 

hh2 
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hind, is standing close to another, who is sitting by the side of a high road, on 
which is seen a wagon, drawn by two oxen. This view is taken between 
Ancona and SimgcLgliaj looking towards the AdriaHc. BarUch, No. 2. 
Impression before any writing. 

998. LANDSCAPE. 

A great tree is seen in the centre of the print, extending to the top : it 
is near a pool. Beyond, a man is seen driving an ox, preceded by 
a peasant, riding on an ass : in the distance are two others, with a 
pack-horse. The road on which they appear, is skirted on both sides with 
trees and bushes, and to the left are barren mountains, extending into the 
distance. On the right, at top, is written. Both, fe. It does not appear 
from What spot this view was taken. BarUchy No, 8. 

Impression before the address of Matham. 

999. YIEW NEAR ANCONA. 

This subject represents a mountainous country, with a chain of rocks on 
the left, along the side of which is a road, descending to the foreground. 
Two mules, one following the other, loaded with small barrels, are on the 
road. At a little distance to the left, are the mule^hriver and his dog : on 
the same side, at the top, is written — Bothy fe. The view is taken near 
Anconay at a place called Rocca AquaHco. — BarUchj No. 4. 

Impression before the address of Matham. 

The earliest impressions noticed by Bartsch^ of this set, are those with the 
address of Matham : this address was subsequently erased. 



LANDSCAPES— A SET OF SIX PRINTS, OF AN OBLONG FORM, via.— 



1000. VIEW OF THE PONTE MOLLE OYER THE TIBER. 

The bridge extends from the left to the middle of the print; iind at each 
of its extremities is a tower in ruins. Close by the bank, near the centre, 
are a barge and a boat, loaded with casks ; and to the right, a man, in a 
cloak, is ordering three sailors to cany some large barrels and a portmanteau, 
placed on the shore. Two loaded mules are seen coming from the bridge. — 
Bartsch, No. 5. 
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Impression before any writing, and in which the sky and the river are 
much less finished, and many other parts of the whole print less worked 
upon than in the succeeding impression. In this state it is not noticed by 
Bartsch. 

1001. Finished impression, but before the name of Both. 

1002. VIEW IN THE APPIAN WAY. 

Towards the centre of the foreground, on a bank of the Tiber j a boy, 
seen from behind, is holding the bridle of a mule, loaded with two small 
casks : he is speaking to a peasant on the right, while the mule-driver, to- 
wards the left, is stooping to adjust his shoe. Further to the right are 
children playing ; in the background is seen an inn, and nearer to the 
margin, the remains of an ancient tomb, Bartsch^ No. 6. 

Impression before the name of Both. 

1003. VIEW OF THE TIBER IN THE CAMPAONA OF ROME. 

On the bank of the river, stands a gentleman, near a lady on horseback. 
They appear to be waiting to cross the river in a ferry-boat, which has just 
touched the shore, and from which the passengers are preparing to land : 
in the boat are seen two well-dressed persons, and a peasant with an ox. 
Towards the foreground, on the left, a countryman is holding the horse of 
the gentleman who stands on the shore ; and in the distance on the river^s 
bank, is a town, near a mountain. Bartschy No. 7. 

Impression, in which a portion of the river is scarcely shadowed; in 
which other parts are altogether unshaded, and the whole plate is less worked 
upon than in the subsequent impressions. 

1004. Finished impression ; but before the name of Bo^. 

1005. VIEW NEAR TIVOLI. 

To the left, on an ascent in the background, are several of the buildings of 
Hvoli, and towards the middle, in the foreground, two cows are seen on the 
banks of the Teverone : near them a peasant is seated, talking to a man in a 
doak, standing before him. Bartschf No. 8. 

Impression before the name of Both. 

1006. VIEW OF THE TIBER, NEAR MOUNT SORACTE. 

The river extends from the left, at the bottom of the subject, into the ex- 
treme distance, flowing at the foot of the mountain. In the foreground to 
the right, three fishermen are seen dragging a net, in the presence of two 



men on horseback, and one on foot: quite to the right, neai a bssb, is a 
man preparing to load a mule. Bartxh, No, 9. 
Impression before the name of BotA. 

1007. VIEW OF A CASCADE IN 8IILM0NE. 

On the right is a chain of steep rocks, from one of which faHa a river, 
which fonns the cascade : over the torrent is a wooden bridge, on which ate 
seen a man, a woman, and two mules, and to the left a man on another 
mule, riding towards the brid^. This cascade ia about 20 miles from Tteo/j. 
Barttck, No. 10. 

Impression before the name of Both. 



lOOB. GROUP FEOH THE SECOND LANDSCAPE OF THIS SET. 

This group consists of the muleteer, the peasant, the mule, and the boy 
holding the mule's bridle : it is in a reversed direction. To the right, on a 
wall, is the date 1638. This little subject is not noticed by Bartsdi. — 
Width 3| inches, height 9} inches. 

The work oiBath here described, is from-the collections of M.ticmZey*^ 
and the Count de Fria. 



NICHOLAS BERGHEM. 

ERGHEM, whose paintings and etchii^ are 
alike among the most delightiid of the works 
of art, was bom at Haerlem in 1624. He was the 
pnpil of bis iather Peter Klaaze, a paints of 
mean abilities, but he studied soccessivdy in the 
schools of Jan van Ootfen, N. Mocgaert, Peter 
Grebber, and J. B. WeetUx, all of whom he has 
left at an immeasurable distance, in the exquisite 
productions of his pencil. The same spirit and 
taste which render his pictures so attractive, are 
the ornaments of his delightful etchings. 
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Berghemf at a very early period, acquired an astonislimg reputation, and 
was as industrious as he was successful. His industry, however, is by some 
attributed to the teazing avarice of his wife, who pocketed his gains to the 
last farthing, whenever they came within her grasp. It appears, however, 
that her ostensible, and perhaps too her real motive, was to cure his notorious 
extravagance. In spite of all her precautions, he spent a large sum in col- 
lecting prints and drawings. He died in 1683. 

100J>. LANDSCAPE, WITH CATTLE. 

The cattle are drinking at a brook near the ruins of an ancient building, 
while a female peasant is washing her feet, and talking to a man close 
beside her : a subject called TheDrmking Cow ; dated 1683. Bartschy Vol. f. 
pa. 253, No. 1. 

First impression, in which the name of Berghem, and the date in the 
left comer at bottom, are etched only. 

1010. LANDSCAPE WITH THREE COWS. 

In the foreground are three cows ; to the right is a cluster of trees, and 
the distance represents a mountainous country. In the foreground, near the 
cows, appears the trunk of a large tree. Bartschy No. 3. 

Impression before the namie of Berghem ; in which the trunk of 
the tree in the foreground is almost unshaded, and the parts about it are 
very clear : the whole plate is of a brilliant effect; and in this state it was 
unknown to BartscA. 

101 1. Impression (according to Barisch the first) more worked upon through- 
out, particularly in the foreground ; but the mountain to the left, and that 
beyond it, are scarcely shaded, and the cloud above the cluster of trees is only 
a light outline : it is also before the name of Berghem, 

1012. Impression, (according to Bartsch the second,) before the name of 
Berghem. The two mountains, and the cloud above the cluster of trees, are 
lightly shaded with the dry point, and the herbage in the fpregroui^ in 
firont of the cow seen in full face, is made lighter, to imitate the impression 
here first described. 

1013. Impression (the fourth described by Bartschy) with the name oiBerghemy 
with an additional cloud, and with other work. 

ft 

1014. LANDSCAPE. 

This beautifol print represents a woody scene. In the foreground, on an 
eminence, are a man on horseback, and one on foot ; the latter is playing 



240 

on the bagpipes : the subject is called T%e Bagpiper ^ and the print is 
chiefly executed with the dry point. No. 4. 
Impression before the name of Berghem. 

The foregoing specimens are chefs-d'oeuvre of the artist. 

1015. A goat's head. 

The front of the face of the animal is much in shadow. This print, 
which is without name or date, is called The rare Goafs Heady and is 
copied by BarUch, — No. 22. 



CORNELIUS DUSART, 

or du Sartj was bom at Haerlem in 1665. He was the scholar of Adrian 
Ostadey and though decidedly his inferior, was the best of his pupila. 
His subjects are nearly the same as those of his master, and have great truth 
and character without elegance. His etchings are from his own designs, and 
are mixed ¥nith the burin and the dry point He engraved likewise in 
mezasotinto ; but some of his works in this kind are not easily distinguishable, 
when his name is omitted, from those of G(de his publisher, who engraved a 
great deal in the same manner, after his designs. Dusart died suddenly in 1704. 

1016. A shoemaker's shop. 

A man is endeavouring to fit a female peasant with shoes, while another 
is reaching down a great variety from a shelf: a subject called ^ De Vermaarde 
SchoemaakeTy'^ (The famous Shoemaker.) Bartschy Vol. v. pa, 474, No. 14* 

Proof before any writing ; less worked upon in every part, but of a clear 
eflect. 

1017. Impression with the inscription, and with the address of J. Gole. 

1018. THE TAVERN REVEL. 

A man seated, is playing on the fiddle ; before him, among numerous 
figures, is a fat peasant, with a high cap, dancing with his hands on his hips : 
dated 1685. In the margin is an inscription, commencing, ^^ RusHcus ex 
animoy^ &c. Bartschy No. 15. 

Impression prior to the mezzotinto ground, which appears in the ordinary 
state of the plate. 
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1019. THE TILLAQE FUR ; 

a composition of numerouB figures, dancing, tumbling, and meny-making, 
in front of an alehouse: the principal etching by Duiart: dated 1689. — 
Bartsch, No. 16. 

1020. THE LOTTERY OF 6R0TTENBR0ECK. 

In thie Bubject, a trumpeter is announcing a prize, accompanied by a man, 
holding in one hand a sealed letter, and in the other a teakettle ; engraved in 
mezzotinto. BarUck, No. 4.0. Proof before any writing. 
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JEAN DUVET, 



THE MASTER OF THE UNICORN, 

AS a goldsmith at Longret, in /Vance: he was 
bom in 1485, and ^peats to have practised en- 
graving until a very advanced age. In many of his 
prints he has introduced the representation of an 
unicorn, &om which circumstance his usual appel- 
lation is derired. The singular execution of bis 
prints, gives Uiem an air of antiquity greater than 
they really possess ; and several writers ure led to 
suppose, from their peculiarity, that he engraved 
on a metal less hard than copper. 
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1021. SAIXT JOHN THE EVANGELIST IN^ CAULDRON OF BOILING OIL. 

The Saint is undej^ing this torture in the prefience of the emperor 
Domitian, who is seated on a throne to the right. The name of the artist is 
near the middle of the left side ; aftd near the lower margin, on the right, is a 
latin inscription, stating that St John^ miraculously deUvered from this 
cruelly devised martyrdom, was banished to the Isle of PaimaSf where he 
wrote his book of Revelations, This print is arched at top. Bartsch^ Vol. vii. 
pa. 512, No. 36. Zaniy e. m. Part 2, Vol. ix. pa. 304. 

Zani mentions this piece as one of a set of subjects firom the Revelations. 
The set he alludes to, consists of 24 prints, but it does not include that just 
described. 

1022. THE APOTHEOSIS OF HENRT II. KING OF FRANCE. 

The monarch is standing, sword in hand, between an angel, who holds a 
shield with the arms of France^ and a genius with an extended banner. 
Above the monarch's head is the letter H. This print, which is also arched 
at top, is without the engraver's name. — Bartschy No. 45. 



NO^, OR NOEL GARNIER. 

This artist, who, to the prejudice of the claims of the preceding master, 
has been considered by Heinecken and others, as the earliest French 
engraver, appears to have been bom about 1520. His design and execution are 
gothic in the extreme, and very defective. He seems, from the peciiAiay 
character of his productions, to have been a goldsmith, but of a more dry* 
mechanical talent than Duvet. Besides the Alphabety the description of some 
of the letters of which follow, there are forty-eight plates, and one or 
two other pieces attributed to him ; but all the accounts of himself and his 
works are meagre and confused, and his engravings, of which there is no 
detail given to us, are of great rarity. 

1024. THE LETTER I. 

Each side is occupied by scroll work. The centre, which forms the lett^, 
appears to be composed of a sort of trellis, with twisted ends, extending 
both at the top and at the bottom of the subject, nearly to each of the extre- 
mities. A naked man is standing on the base of the letter, grasping the 
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body of another man, also naked, who is placed astride on his left shoulder, 
and whose extended hands grasp the scroll work at the top. The subject 
is perhaps intended to represent Hercules and Antem. 

1025. THE LETTER K. 

On an arabesque of fantastic flowers, sits a naked boy ; and on the left, above 
his head, stands another naked child, holding a vine stem with the left hand, 
and pointing to a bunch of grapes with the right: these two figures form 
the upright part of the letter. Opposite, on the extreme point, at top, is a 
bird with extended wings and open beak, to whom the uppermost boy has 
pointed out the grapes. 

1026. THE LETTER L. 

On a scroll work, which forms the horizontal part of the letter at bottom 
on the left, stands a soldier, with extended legs, and a sword in the right 
hand : he is looking up, in the act of defending himself from another 
soldier, whom he grasps round the hips with his left. This last person 
hangs from the top of the letter by his left hand, and is about to strike at the 
figure below with his sword : these two men form the upright part of the 
letter. On the right, at the bottom, a naked female reclines on the horizontal 
part, and grasps the returning end with her left hand, while gazing at 
the combat : in the centre is a iiwcy flower. 

1027. THE LETTER M . 

The centre of this letter is formed of the Tree of Life, round which the 
serpent is twisted, the upper part of the tempter represents a naked female^ 
with sing^ar claws, and the lower part a monster, terminating in the serpent's 
tail. . This figure is turned towards Eve, who stands on the right side of the 
letter, while Adam is seen on the left : the spaces are filled with flowers. 

1028. THE LETTER N. 

On the left, a naked boy is sitting on a dolphin. Another boy above, with 
wings, holds the top of the letter with his right hand, and the dolphin's 
tail with his left, while his right foot is placed on the right hand of the boy 
below: the opposite side of the letter is formed of three birds on scroll 
work ; namely, a cock at th.e top, an owl in the middle, and a crane below. 
The centre is filled with fantastic fiiiit 

1029. THE LETTER O. 

On the left side of this letter, which is formed of scroll work, stands a 
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man in a long robe, with a hat and square cut head of hair, supporting 
himself by a part of the letter. On the right is a female, who wears a 
flat head dress, and a robe with immense sleeres, holding a scroll work 
sceptre with both hands. 

1080. THE LETTER P. 

The outline of this letter in the lower part, consists of a rope or cord. To 
the left on this cord, which he holds with the left hand, stands a man, in a 
slashed dress ; a cudgel is thrown over his right shoulder, and he is defend- 
ing himself ftom another man aboye,who holds with his left hand the extremity 
of a curved sword, extended by a fig^e opposite, while, with his right, he 
strikes at the man below. The person who holds the curved sword stands 
with both feet on the right bhoulder of a man in a slashed dress, whose right 
leg is festened to the cord held by the figure first described : the centre is 
filled by an imaginary flower. At the bottom the name of the artist is thus 
written—" Noe Or 

1031. THE LETTER Q. 

The centre of this letter is also filled with an imaginary flower, and its 
outline is formed by scroll work. In the centre at the top, is a cherub's 
head ; and on the 1^ stands a man, with a cap and a close dress, playing on 
the pipe and tabor. On the opposite side is a youi^ female, with a close 
head dress, and a robe with hanging sleeves; her hands are crosse4l over her 
breast, while in the left she holds a flower : these persons are probably Maid 
Marian and the Piper of the ancient Morris dance. On the left, at bottom, 
is a small scroll, with the letters " Noe. G" 

1032. THE LETTER S. 

This letter is chiefly formed of two chimerical serpents, and fiipm the top, 
a boy is seen flying with outstretched arms from the scroll. A naked 
female is reclining across the chimerical beast in the centre, and on the 
lower extremity of the letter, to the left, where itends in a sort of webbed fin, 
is seen a naked boy. 

1033. THE LETTER T. 

The centre is filled with an imaginary fiiiit, and the curving outline of the 
letter is formed of leafless branches. On the left, round the bend at bottom, 
is a boy, with one wing on his breast, and another on his back, holding by 
the leg a large chimerical bird above him with his left hand, and by the 
tail feathers with the right. Above, is another boy, holding the hii^B 
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wing with his right hand, and pointing with his left. On the right side^at 
bottom, is an old bearded warrior, with an upraised club in his right hand, 
and a shield in the other, above whose head appears a naked female, with 
arms stretched to the top of the letter, as if extended on a cross. 

1034. THE LETTER V. 

The centre is filled with an imaginary fruit. On the left, half way up the 
letter, Baihsheba is sitting on a square cistern, by way of bath, quite naked, 
holding her long hair with her left hand, in front, and applying an enor- 
mous small-tooth comb to the top of her head with the other. On the right 
\& seen Ki$ig David^ at the top of a small battlemented building, in shape 
and proportion like the stand used for Punch's puppet show ; he wears his 
crown, and holds his sceptre. Immediately below is a servant or a courtier, 
holding in his right hand a cap, like a porringer, and looking up at the 
king, who is issuing his commands respecting the lady. The servant is on 
the ground at the bottom of the tower, and the king at the top ; but the 
latter could readily touch his servant's back, by extending his arm. 

These pieces are most barbarously designed ; but they are very decided, 
and are finished with some care, like the productions of a goldsmith. The 
backgrounds of the letters themselves, are cross-hatched in various direc- 
tions, but the whole of each plate, beyond the immediate letter, is covered 
with horizontal strokes only. 

A fac-simile of the letter Q forms the head-piece to the French School. 



UNKNOWN ARTIST, 

CALLED 

THE MASTER OF THE CRAB. 

This master is so called from the circumstance of many of his prints being 
marked with the fig^ure of a crab. 

1035. THE ANNUNCIATION. 

On the right of the print, the Virgin is seated, holding in her left hand an 
open book, and raising her right to welcome the angel Gabriel^ who is seen 
towards the left, holding a sceptre. The background is an apartment, with 
magnificent columns. The Holy Ghost is seen above, near the centre. ^This, 
though one of the artisf s best works, is without the mark. Bartschf Vol. rii. 
pa. 1^27, No. I. 
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1036. THE NATIVITY OF OUB LORD. 

The Ftrym is seen in front, half-length, her hands joined, in the act of 
adoring the inJantiAww, who lies before her, in a square manger of stone, in 
a ruined building with pillars. St. Joseph ia seen on the right, and three 
angels are on the left. This print, though likewise a capital performance of 
the artist, is also without the mark. SarUch, No. 3. 

1037. THE PURIFICATION OF THE VIRGIN. 

The greater part of the subject represents the interior of the Temple, the 
architecture of which is Roman. The Firym appears kneeling at the altar, near 
the high priest, who is holding the inhjit Jesus ; on the other side of the altar 
are several persons ; St. Joseph is the nearest figure, with a cap, in the fore- 
ground, and a man is standing near a pillar of the portico, to the left of 
which the Virgin is again represented as arriving with a crowd. The mark 
is on the right, at bottom. Bartsch, No. 4. 

1038. TH£ SAVIOUR CROWNED WITH THORNS. 

The Redeemer is represented half-length, turned towards the left, hut 
the head, crowned with thorns and surrounded b; a singular glory, which 
fills all the background, is turned a little to the right. Our Lord's hands 
are tied, and the reed is placed in his right hand, while a robe hangs loosely 
bom his left shoulder: the mark is at the bottom on the right. Thia speci- 
men, which is deJicat«ly and elaborately finished, has escaped the notice of 
Bartseh. Height 5 inches, width Sj iochea. 



JACQUES CALLOT. 



ALLOT was bom at Nancy, in 1S03 : he was 
the son of a herald at arms of Zorratne. His 
parents were noble, and intended him for bs 
other pursuits than engraving, but bis great love 
for that art induced him to leave bis Other's house 
at the age of twelve; and beii^ destitute of all 
pecuniary resources, he accompanied a troop of 
gypsies to TV>rence. Twice he made his escape to 
Italy ^asiA was forcibly brought back by his parents, 
who, at length, fi'om his importuniries, consented 
to let him return there, and he accordingly, the 
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third time, went in the suite of a gentlisnian sent b^ the Pope to the Duke 
of Lorraine. 

When he arrived at Barney he studied drawing under GifMo PariffH, and 
on leaving him proceeded to learn engraving of PkiUipe Thomasdn, Cdllotf 
however, it appears, unfortunately became enamoured of his master's wife, 
and was very properly dismissed by his employer. From Rome he went to 
Florence, where he designed and executed his best works. He was warmly 
patronized at this period by Cosmo the 2ndy Grand Duke of Tusccmy ; and at 
the death of that nobleman, he returned to Nancy , where he met with an- 
other protector in Henry Duke of Lorraine. 

At Nancy he married, but had no family. His reputation incr^ading, 
EUzahetk Clara Ettgenia, Oovemess of the Low CountrieSy invited him to 
Brussels to draw and engrave the siege of Breda. 

In 1628 he went to Parisy by command of Louis XIII. to engrave the 
sieges of BocheUe and the Isle of RhSy which he executed admirably. It is 
told to his honour, that he refused the positive and reiterated coiiimands of 
the king and his minister to engrave ^e siege of Nandy, his native city, 
which had be^i conquered in 1631. llie king, pleased with his patriotism, 
o£Pered him a handsome pension, which he rejected. 

During the troubles in Lorrainey he had resolved to retiire with his wife 
to Florence; but he was seized with an illness which prevented his removal, 
and died in 1635, at the age of 42. 

CaUot has esecuted a number of engravings, almost surpassing belief. 
He used thfe hard vamisU on his plates, which soon after his time was 
abandoned from its inconvenience. 

1039. THE TEMPTATION OF SAINT ANTHONY. 

This eccentric production is dedicated to Monsieur PheUpeaux </e la 
VriUiere: whose arms are at the bottom, with verses ; it is dated 1635. 
Impression, with the smaller number of rosettes in the atms of Za VriUiere. 

1040. PANBdRA. 

She has just alight^ on the ealth with the fatdl box : above, is se^ii the 
assembly of the gods bti OlympuSy and in the midst Jupitfer on his eagle. 
This is a very small subject. 

Impression, before the thunderbolt in the hand of Jupiter. 

1041. THE FAIR AT GONDRECOURT; 

called also The Little Fairy or. The Players at Bowls: it represents a village 
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festival, where a great tree is particularly remarkable. Impression before the 
name of CaUot was engraved on the plate : it is here written by the artist. 

1042. THE STAG HUNT. 

This is a large oblong print of great eflPect, and with numerous figures. 
Impression before the address of SUvestre, and in which the small boar 
chace in the background is distinctly visible. 

1043 — 1060. THE MISERIES AND MISFORTUNES OF WAR. 

A series of eighteen prints, and among the most esteemed of the works of 
CaUot. 

Pr6o& (the title excepted,) before the verses usually at the bottom of each 
plate, and before the numbers. 

1061. THE GREAT FAIR OF FLORENCE. 

The subject represents a festival held near the church of the Madonna 
del Intprunetta, about seven miles from the city. This is an impression firom 
the first plate executed at Florence : to the right, in the margin, are the 
words ^^ in Mrenza^ CcUlot repeated the subject, and published it at Nancy^ 
which address distinguishes the second plate. 



I 1062. THE FAN. 



In this subject is represented a grand fire work at Morence, on the Amo^ 
in 1619, at a festival given by the Weavers and Dyers of the city, who were 
held in great consideration ; and it is accordingly inscribed with the bur- 
lesque title of ^^ Battaglia del R6 Tessi edelBi Unta :" firom being in tiie 
shape of a fan mount, it is usually known by the name of T^ Fan. It has 
been repeatedly copied. 

1063. THE PUNISHMENTS. 

This print represents the punishment of various criminals in the great 
square at Florence^ witnessed by crowds of spectatorst It is a chef d'oeuvre of 
CaUot; admirable from die exquisite grouping and management of the 
numerous minute figures. Underneath are verses, and above the subject is 
this inscription, " Supplicmn scselerifraenum.^^ 
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CLAUDE GELEE, 



CALLED 



CLAUDE LORRAINE, 

was boxn at the castle of Chamagne^ in Lorraine^ in 1600^ and died at Rome 
in 16BSi. His parents, who were poor persons, put him to school, but as he 
learned nothing there, they apprenticed him to a pastry cook. He had the 
misfortune to lose his parents at the age of twelve, and in consequence left 
his coiintry with some of his companions, went to Rbmey and hired himself 
to Agaatino Tam^ a landscape painter, and a scholar of Paul Brill. In this 
situation he attended to his master's horse, was his cook, and mixed his 
colours. He contrived, however, to take lessons in painting, but liis progress 
was slow, for he possessed only a common-place understanding. 

By unremitting attention, and a continual study of nature, he became 
one of the greatest landscape painters. He also painted searpieces and 
architecture ; but being totally ignorant of the human figure, he was in- 
debted to Swanevelt and others, for the greater part of those which we find 
in his pictures. 

His etchings, though fiill of merit, are by means so abundant in talent, 
as we should expect from so great a master. 

1064. liANDSCAPB. 

A river is seen, extending the whole breadth of the print ; to the left is a 
shepherd, leaning on his stick ; and before him, in the river, are five cows 
and a goat — ^three of the cows are drinking. To the right are high hills, 
and on the top of the nearest is a large residence. 

1065. liANDSCAPC 

A shepherd is seated near a young female, who is pointing out some 
object to him ; near them is a drove of cattle going towards a river on the 
right. 

Impression with a city seen among the trees to the right, and before the 
name of the artist. 

1066. Impression in which the city is effaced, mountains are substituted, 
and the name of the artist is added. 
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1067. LANDSCAPE. 

This piece represents a riyer, on the banks of which a male and a female 
peasant are dancing ; and to the right two goats are butting : in the distance 
is a water-mill. 

1068. LANDSCAPE.) 

Near the middle of the print, on the rising bank of a river, a man is seated 
near a great tree, speaking to a female on his right hand, also seated : her 
back only is seen, and she is raising her head to listen. Three cows, and as 
many goats, are going towards the river, while other goats are seen more 
in front : on the right is another large tree. Two boats are on the river, 
and a chain of mountains and the sea are visible, beyond a promontory. 
1*0 the left are some steep rocks, and on the nearest of them the ruins of a 
castle. In the margin on the right, is inscribed, in reversed characters, 
^^ Claudius Gelee^fecU^ Ronue^ 16dl," and on the left are also traces of the 
name. Widtih 7|, height 5f . This print has not before been described. 
It id a modem impression, from a plate by Claude^ which does not appear Co 
have been previously printed. A reduced copy of it will be found opposite 
to the present page. 



CLAUDE MELLAN. 

This engraver was bom at Abbeville^ in 1601, and died at ParU in 1688. 
When very young he went to the latter city, where he was instructed 
in the elements of his art From thence he went to Italy y and finding 
his countryman Vauet at Romcj he placed himself under his tuition, and 
painted in the style of his master ; but he abandoned paintbDg for engraving, 
which he practised assiduously, and chiefly after his own designs. His 
outline is pure, and his style easy and graceftQ; but he adopted the 
extravagant fruicy of rendering his subjects with single ranges of lines, 
instead of crossing the strokes : the e£Pect, particularly in the print of our 
Savumr'a Face^ is truly surprising, considering the mode of execution, but 
the example is not to be imitated, unless with equal skill. 

1069. THE MAGDALEN IN PENITfiNCE. 

She is reclining in a grotto on a mat : tihe flesh is executed in the dotted 
manner. 

Proof before any writing. 
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1070. TITLE PAGE, OR FRONTISPIECE, 

to a satirical work, intituled, ^^ Lesmoqueurs moqu^s?'^ It represents several 
satyrs, one of whom is seated on a globe, bearing the inscription, ^^ sic ss 
RiDENDUM DAT DBUisioNiBUs ORBisy — Huber ond Rost, VoL VII, pa. 118, 
No. 22. 



PIERRE LOMBART 

was bom at Paris about 1612. He frequented the school of Vauei, but it 
does not appear from whom he learnt to engrave. After making consider- 
able proficiency in his art, he came to London, where he was much employed 
by bopksellers, and engraved his twelve celebrated half-length portraits, 
called T^ Countesses of Van Dyck. He returned to Para, and died about 1675. 

1071. PORTRAIT OF THE COUNTESS OF CASTLEHAVEN. 

She is represented half-length, standing, holding the right hand to her 
breast, and her robe with the left : engraved after Van DycIL This is one 
of the set of The Twelve Countesses of VanDyck, 

Finished proof before any writing, with the autograph of Lombart. 



FRANCOIS DE POILLY. 

This artist was bom at Abbeville in 1622, and died at Paris in 1698. His 
father was a goldsmith, who, after instructing him in tiie general principles 
of drawing, sent him to Para, to study engraving under Daret. His design 
is pure, and his engravings, which are clear and brilliant, though some- 
what cold, are in great esteem. Afiier remaining seven years at Rome, he 
returned to Paris, where he resided during the rest of his life. 

1072. THE HOLT FAMILY IN A LANDSCAPE. 

The infant Jesus is standing on a cradle. This subject is called, La vierge 
au berceau^^ and is engraved ftom a celebrated picture by RajfaeUe. 
Impression, with a single line of inscription. 
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GERARD EDELINCK. 

This great ornament to the French School of engraying, to which, although 
not a native of H^ancCf he justly belongs, was bom aXAfUwerp, in 1627, and 
died at Paris in 1707. He was the scholar of Comellius GaUe. By the in- 
vitation of Colbert J he went to Paris in 1665, where he was warmly admired. 
He was a man of great modesty, had a very humble opinion of his own 
talents, and thought highly of any favour which he received. 

When the court, charmed with his print of the Holy Familjfj after 
Rqffaelley desired to know what recompense would gratify him, he simply 
requested to be made chwrchwarden of his parish. 

Watelet observes, that his execution, at once bold, yet finished, gives a 
profound feeling of colour : that he is more perfect than Bolsweri or Pontius^ 
without being less picturesque ; and that he never produced a work of medi- 
ocrity : all is warm, and his heads are living. 

1073. PORTRAIT OF NATHANAEL DIL6ERUS, 

Lutheran preacher ^ with a large beard : one of the distinguished produc- 
tions of the engraver : dated 1683. 

1074. PORTRAIT OF MARTIN VAN BEN B06AERT OR DESJARDINS, 

sculptor to the King of France ; after Hyacinthe Rigaud : a chef d'oBUvre. 
Proof before any writing, and before the cross lines on the curtain to the 
right, but otherwise finished. 

1075. HOLY FAMILY : 

After the celebrated picture by RqffaeUey in the cabinet of the King of 
France, 
Impression before the arms of Colbert. 



ROBERT NANTEUIL 



was bom at RhehnSy in 1630, and died at Paris^ in 1678. His master was 
Nicholas Regnesson^ who married his sist^. He received a good education, 
and was so devoted to the arts that he engraved his own thesis in philo- 
sophy. 
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He was eminently successful in taking likenesses, and is no doubt entitled 
to rank in the highest class of portrait engravers. His work affords occasion- 
ally great variety, and the hair of his portraits is expressed admirably, 
without that faistidious nicety which afterwards led Masson astray. 

1076. PORTRAIT OF JEAN LORET. 

This Jean Lorety who was '^ (He CarentoUy en Basse Norma/ndiej'* as appears by 
the inscription, was apparently a shrewd caustic fellow, as the verses under 
the print would imply : he was an advocate, and also editor of the ^^ Gazette 
Burlesque.^ 

1077. PORTRAIT OF POMPONNE BE BELUEVRE. 

President of the Parliament : after Charles Le Brun : a chef d^OBUvre. 

1078. PORTRAIT OF HENRI DE LA TOUR d'AUYERGNE, VISCOMTE D£ 

TURENNE. 

The portrait of this celebrated hero, is nearly the size of life ; and is in- 
scribed " NanteuUf ad vwum del*. 1665.** 

1079. PORTRAIT OF FRAN9OI8 LE MOTHE LE VAYER. 

This portrait is of considerable beauty ; it is also inscribed ^' NanteuUy ad 
vivwm del*. etsctUpsity 1661. 



ANTOINE MASSON 

was bom in the OrUannois in 1635, and died at PaHs in 1700. He went to 
the latter city when young, and was at first an armourer and engraver 
of sword blades, which gave him great practice with the burin. Like 
NanteuUy he possessed the talent of painting portraits, which he afterwards 
engraved, and in which the effect of color is admirable. It is to be regretted 
that he was capricious in his works, aiming often to produce singular effects 
by means more wonderful than agreeable. 

1080. PORTRAIT OF MARIN CUREAU, 

Physician to the king, engraved after Mignardy in 1665. Impression be- 
fore the cross Hnes on the feu^e. 

L L 



258 

1081. POKTRAIT OF QUILLAUME DE BEISACIEB, 

Secr&tmre des CommandemeM de la Bemej engraved after N. Mignardj in 
1664 : a print called '^ The gretf-headed Man^^'* from the adniirable execution 
of the grey hair. The character of Briaader is to be found in Grammtonea 
Memoirs : his intellect seems to have been questionable. 

Proof before the letters. 

1082. POBTRAIT OF THE COMTE D'HARCOURT. 

This portrait, which is a three-quarter length, is called the ^ Cadet a la 
PerlCy " on account of the pearl which hangs from the warrior's left ear : 
engraved after N. Mignard. 

Impression, before the number 4 in the left-hand margin near the top. 



SEBASTIEN LE CLERC 



was bom at Metz in 16S7, and died at Paris in 1714. He was attached to 
the arts from an early period, and was instructed by his &ther. Under the 
advice of Le Bmn, he devoted himself to engraving, and was patronized by 
Colbert^ who gave him an apartment in the Gobelins^ and a pension. Le 
Clerc was likewise engineer, architect, mathematician, and professor of 
perspective in the Royal Academg of Paris. 

1083. THE ENTRY OF ALEXANDER THE GREAT INTO BABYLON. 

This piece was designed by Le Clercy and dedicated to the Duke of Orleans^ 
who, finding fault with the artist for shewing the head of Alexander in pro- 
file only, it was altered by the artist after a few impressions were taken. 
This is the first impression, with the head of the hero in profile. 



JEAN LOUIS ROULLET 

was bom at Aries in 1645, and died at Paris in 1699. He was instrocted 
hj Jean V enfant y and afterwards spent some years in the school of Franfou 
de PoiUyj whom he ftdly equalled. He went to Italy y where he remained 
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dlkmt ten yearsy and acquired the firiendship oi Carlo Maratti^ and other 
eminent painters. RauUet may be deemed a very successful engraver, after 
the greatest masteri^. * 

■ I 

IQQA. THB MARIE0 X«AMENTING OYER THE DEAD BODY OF OUR LORD : 

after the celebrated picture by Annibale Carrache. Impression before the 
inscription in the margin. 



PIERRE IMBERT DREVET. 

Drevet was bom at Paris in 1697, and died there in 179d. He was in- 
structed in drawing and engraving by his father, and his talents for the 
latter were so precocious, at the age of twelve, as to surpass those of many 
of the most eminent of his predecessors ; for he then produced a prints which, 
in some respects, places even the work of consummate artists at a distance. 

Levesque observes that ^^ it is possible to engrave in a bolder and more 
picturesque style ; but in the finished and exquisite manner, it would be 
scarcely possible to surpass him. — ^His portrait of Bassteet comprehends all 
that is admirable in his art.'' 

1085. PORTRAIT OF BENI6KUS BOSSUET, BISHOf OF M:EAUX. 

The bishop is represented whole-length, in his robes, standing, with his 
hand on a book : the print is engraved after a picture by Rigaud. . On the 
back of one of the volumes on the floor, is written ^^ Peintpar H^Bigaud^ 
and on a label hanging firom the leaves of another, ^^ GraviparP. DrevetyJUs, 
It is the chef d'oeuvre of the engraver. — ^Impression, with a strong light on 
the top of the arm chair, which was afterwards removed : this state of the 
plate is very early. Dots were subsequently added at the end of the artist's 
name, for every complete hundred of impressions taken. 

1086. PORTRAIT OF THE DUCHESS OF ORLEANS. 

This is a bust in an oval, engraved in 1723 as a frontispiece to her funeral 
oration. 






JEAN GEORGES WILLE. 

WiUe was bom at K&nigsberg, in 1715, and came to Paris in 1736, where 
he originally followed the business of an armourer, but abandoned it for en- 
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graving. While at Strasbourg, on his road to PariSf he met with SchmicUf 
and these kindred spirits formed a friendship which death alone intermpted. 

On his first arriyal in the French metropolis, WUle was so reduced in 
circumstances, that he was forced to accept a very mean situation at a watch- 
maker^s, which however he soon quitted, and again betook himself to his first 
employment, at a gunsmith^s ; but finding his inclination to engraving in- 
surmountably strong, he abandoned himself wholly to it, and commenced 
with portraits, which he executed for Odieuvre, the printseller. 

Hyacinthe Rigaud soon discovered and encouraged his talents, and assisted 
him with his purse and advice. These benefits, WiUey when he became ce- 
lebrated, always remembered with gratitude, and himself pursued the same 
generous conduct towards the young artists of his time. — ^He died at Parisy 
in 1808. 

1087. PORTRAIT OF TYCHO HOFFEMAN, OR OFFEMAN : 

engraved after L. Tocqu^y in 1745; without Hoffemaris name. Finished 
proof before any writing. 

1087*. Impression before the numerous alterations, with the latin inscription 
'^ En tibi me sctdptumy Sfc,;^'* and with the artists' names only traced : — ^that of 
the painter on the left, and that of Wille on the right.* 

1088. SOSUR D£ LA BONNE FEMME DE NORMANDIE : 

after Pierre Alexandre WUle. Finished proof before any writing. 

1089. LE JEUNE JOUEUR D'INSTRUMENT : 

after Godfrey Schakken, engraved in 1762. Finished proof, before any 
writing. 

1090. LA MENAGERE HOLLANDOISE : 

engraved after Gerard Douwj in 1757 : finished proof, before any writing. 

1091. LA TRICOTEUSE HOLLANDOISE : 

engraved after Francis Mieris, in 1767 : a similar proof. 



* Of this print BartfcA, in his Kugfentiekkwudey Vol, ii. jtage 292, notices four variations with the 

letters; but there are five. In the firnif the artists' names are only traced: this BarUch does not 

mention. — In the second, these names are stronglj engraved. — In the thirdf the same names are placed 
along the centre, and the others are erased. — In the fourth, the LaHn inscription is effiu^ed, and, in« 
stead, is a DanwA inscription, beginning, " Tychode Hofman, Atteswr,** &c. — In iht fifths instead of 
the Danith inscription, are six English lines, beginning, ** Few know my face,** and ending, *' at last 
wndone :*' the artists' names are as in the first. 



261 

1092. L£S MUSICIEN8 AMBULANS : 

engraved after C. W.E. Dietrich^ in 1764 : a similar proof. 

1093. L^INSTRUCTION PATERNELLE : 

engraved after (?. Terburgh : finished proof, before any writing ; before the 
arms, and before the border ; in which state the effect is truly brilliant and 
harmonious. This print is a splendid work of art. 



MODERN ENGRAVERS OF THE FRENCH 

SCHOOL. 



JEAN JACQUES DE BOISSIEU 

was bom at Lyons in 1736, and died in 1810. Passionately attached to the 
arts, and having the means of indulging his taste, he devoted himself to 
painting and engraving, though his friends designed him for the law. At 
the age of 24, he went to PariSy where he formed a Mendship with Vemet, 
Greuze^ and other artists of talent. He returned to LyonSf intending to 
apply himself to engpraving ; but a journey to Italy y with Mofmeur de la Roche- 
foucatddj hindered this. — ^He arrived, however, once more in his native place, 
and his health not permitting him to continue painting, he practised engrav- 
ing only, and acquired a well deserved reputation by his admirable prints. 

1094. COOPERS IN A WIN£ CELLAR. 

This piece is of a most admirable effect, in the style oi Renibrandt : it is 
a large plate ; but Boissieu has engraved a similar subject of a smaller size, 
called The Little Coopers^ to distinguish it from the preceding. — Impression 
before the asterisk in the margin at bottom, which was added in many of 
BoisHeu's plates, aft;er the early impressions. 

1095. LANDSCAPE. 

View of a river and a bridge in a woody scene : a subject called The Great 
Bridge. This impression is the pure etching, and before the sky was introduced. 
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1096. LANDSCAPE. 

To the right is a wood, in which is ^eea a qseiCsinaxi, with his fowling- 
piece on his shoulder, walking towards the middle of the print : engraved 
after WynaniSf and dated in 1805 : a large plate.-r-Impres8ion on India paper. 

1097. LANDSCAPE ; 

companion to the last. It is the view el a nweXy extending along the whole 
print, and ornamented with cattle: dSt/dTRuysdael. Impression on India paper. 



JEAN GUILLAUME BALVAY BERVIC, 

OE BARVEZ, 

was bom at Paris in 1756, and died there in 182 . He was the scholar of 
J. G. WiUej and was received in the Royal Academy of Paris in 1784. He 
was also a member of the ItutvhOej and Chevalier of the Legion of Honor, 

1098. PORTRAIT OF DEUANIRA : 

after the celebrated picture by Gtrido, in the MusSe Royal. Finished proof 
on India paper, before the inscription, and with the artists' names only. 



ALEXANDRE PIERRE TARDIEU 

was bom at Pari^ in 1756, and is now residing there. He was a scholar of 
ChevUlet and J. G. WiUe. 

1099. SAINT MICHAEL OYERCOMING LUCIFER : 

engraved after the celebrated picture by Rqffaelle, in the Mus^. Finished 
proof before any writing. 



AUGUSTIN LOUIS BOUCHER DESNOYERS 

was bom at Paris in 1799, and is now living there. He was instructed in 
drawing by Lethiersy and in engraving by Alexandre Tardieu. Desnayers 
IS a member of the Institute^ and of the Academies of Vienna and Geneva, 
and is undoubtedly an artist of first-rate ability. 
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1100. HOLT family; 

in a rocky cavern ; after Z«o. da Vinci : a subject called La Vierge au rochers. 

Finished proof before any writing, the names of the artists excepted. 

1101. HOLT FAMILY; 

in a garden ; after the celebrated picture by BaffaeUe: a mibjeet called La 
belle Jardiniere. Finished proof on India paper, marked by Demajfers as the 
only impression selected by himself. 

1102. PORTRAIT OF THE EMPEROR NAPOLEON, 

represented whole length, in his robes ; after Gerard. Finished proof before 
any writing, and before the eagle in the margin at bottom. 



FREDERIC LIGNON, 

living at Paris in 1825. 

1108. PORTRAIT OF MADEMOISELLE MARS, ACTRESS ; 

after Gerard. Proof before the wreaths, before any writing, and before the 
shading of the border, but otherwise finished. 



JACQUES. P. DE FREY. 

This artist was bom at Amsterdam about 1770, and is living at Paris. 
Although labouring under a paralysis of the right hand, oa Monsieur Duchesne 
informs us, he engraved many plates, with success, for the Mus^; but his 
Infirmities increasing, he was forced to abandon his employment, and seek 
reftige in an hospital. 

1104. THE PRESENTATION OF JESUS IN THE TEMPLE ; 

a&eir Rembrandt : an etching of great effect. Finished proof on India paper, 
before the letters. 



JOSEPH THEODORE RICHOMME 

was bora at Paria in 1786, and was reading diere in 1625. Here lutTe 
been few engravers of more splendid talent. 

1105. THE TRIUMPH OF OALATHEA : 

after Uie weU-^own pictute bj BaffaeUe. Rnished proo^ with open 
letters. 



M«^ .'4^/.: 



ENGRAVERS 



OF THE 



ENGUSH SCHOOL. 



MM 



^utf" f^tU:- 



ENGRAVERS of the ENGLISH SCHOOL. 



JOHN PAYNE. 



^\ 



AYNE was the scholar of the celebrated 

SimonPtuae, and was conaidered by WaJpole 
as " the first Englishman who distinguiBh- 
ed himself by the graver." He is reported 
to have been idle and neglectfol, and to 
have died in poverty before the age of forty, 
in consequence of his indolence, though 
recommended to King Charlet. He is well 
spoken of by Evelyn in bis SaUptttray and 
eulogized by T. RawUm, in 1648, as then 
lately dead, in an epitaph mentioned by 
Walpole. He is celebrated by Evelyn for his 
laige print, three feet long, of the great ship, 
the Royal Sovereign, built by Phineas Pett 
in 1637,&ndfbi thebeadof I>r.i4^a&wter: 
Other particulars of him are unknown. 

una 



1106. PORTRAIT OF WILLIAM ALABASTER, D.D. 

This portrait is in an oval, inscribed — " com Jotm/s" fComelmi Jansen) 
pinatU — " John Payne sculpiit:" with an inscription round tbe oval, 
"GtUielmui Aiabatter, anno tetatis mas LXri-ttudUarcante theologians." This 
priot is Payne'* chef d'ouvre. 



WILLIAM FAITHORNE. 

, ROM Walpole't life of this eminent man we learn 
I that he was bom in London, but in what year is 
I not certain. He was instructed by Peake, an 
[ engraver and printseller, with whom Walpoie 
I tells us he worked three or four years before 
I the breaking out of the civil war, and he ac- 
I companied his master into the king's service. 
Being made prisoner at Bating-hotue, he was 
brought to London, and confined in Aldengaie, 
where he practised his profession. After much 
-' solicitation he was released, and permitted to re- 
tire to Fnmce, where he was patronized by the Aibi de MaroUet. 

About the year 1650, Faithome returned to England, and married the 
sister of the notorious Captain Ground, by whom he had two sons and a 
daughter. He set up a new shop at the sign of the Ship, near Temple-bar, 
where he followed his art, sold prints and books, and engraved for the book- 
sellers. Some time after, in 1680, he retired to a more private life, in 
Printing-home-yard, Slackfriars, still continuing to engrave, but chiefly 
to paint &om the life in crayons. fValpolg adds that the misfortunes of bis 
son WUHam broke his spihts, though he was a robust and vigorous man, 
and he died of a ling^ing coBsomplion in 1691. 

1107, PORTRAIT OF JOJiii PORDAGE,* 

Dimne : in an oval. It is one of Faithom^i fine vigorous prints. 



• Thiis odd mortal wu chief of tlie BihrntnitU i and, u Gra^gtr telli us, pretcber of St. Lawrttt, 
RtnJitiy, and aftcnrardi Sector of Bradfield, in BtrluMn. 

Heni aman of tbe acuteit right ud amell { since, it appeus, that be b>d the bcullj, by tbote 
meant, of detecting good and bad ipiriUi in *Uch be wu, to the liill, aa remarkable w the blind lad; 
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1108. PORTRAIT OF ROBERT BAYFIELD, 

Doctor of Phyricy in a large hat : it is a small print, in an oval, and is dated 
ld54 : underneath are four verses, beginning, '^ IVumbrtOick shape,'^ &c. It 
is one of the most delicate of Faithome^s works. 
Impression, before the address of Sprat. 

1109. PORTRAIT OF THOMAS HOBBS, 

PhiloMpher: in an oval, round which is this inscription, '^ En quam modice 
haiitai PhUosophia^'^ and below are his name and age. 
Impression, in which his name is erroneously written ^^ Hoobsy 

1110. PORTRAIT OF FRANCIS ROUS, 

Provost of Eton College, in an oval : he wears a very large hat : underneath 
is an inscription, beginning, ** Adam tJie first this image claims?'* 

1111. PORTRAIT OF JOHN VISCOUNT MORDAUNT; 

in an oval border, composed of the armorial bearings of his family and 
alliances: at the bottom are his titles in Italian. It is a lovely chef 
d'cBuvre of the engraver. 

1112. PORTRAIT OF CHARLES II. KING OF ENGLAND,* 

in a border, roimd which is written, ** Honi soit qui mat ypense ;"' it is a 
print of a very rich and splendid effect 
First impression, with the verses at the bottom, ^^ Thesecotui Charles j^ &c. 

1113. PORTRAIT OF MARGARET SMITH, 

widow of Thomas Cary, and wife of Sir Edward Herbert. This print, which is 
after a picture by Van Dycky is a chef d^oeuvre, and perhaps the most pleas- 
ing and satisfactory of the artist's works.— Finished proof before any writing. 
Only another impression in this state is known to exist : it is in the Rof^ 
lAbrary at Paris. 

of recent oelebrityy vbo could distinguish colours through her nose : it does not appear, howerery that 
either of these parties could see further into a mill-stone than others. 

Purdage says, that " his Kmue wa$ n^etted^for above a numthf with evU tpMis/* and that once '' he 
had a coi^liet with a Jiery dragon^ le&teA ftUed a large room.** He was, in fact, a SpirUuai Quixote^ 
and kept in his family one Ewrard, a sort of Saatcho PanxOy or BehmetUst •gfntrv, who, like the real 
^ORcfto, seems, according to Orangery to have made game of his master. 

* There is little doubt of the truth of this monarch's observation, *< that jfhe wa$ like hie portrait by 
Rileyj he woe a deviiieh uglg/eUaw," No picture of him, howeyer flattering, can be termed handsome ; 
but it is to be questioned whether, in fidelity, any representation of him can exceed this by Faithomey 
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1114. POKTKAIT, 

in an oval, of a gentleman with flowing haii*, dressed in a habit with 
slashed sleeves, and a cloak, which he holds with both hands ; he has a fall- 
ing band with tassels, and a sword belt. On the right is a shield of arms, 
bearing a chevron gtUes^ an a Jield argent, between three unicorns rmnpant 
(tzwre. On a pillar to the left, is written, " Mt, Sue, 24," and at the bottom 
is the following inscription, " Nee me meafaUU Imago-^Chdi, Faithomey de. 
etfeP It is considered to be unique, and is from the collections of Mariettey 
Sir J. W. Lake, and Sir Mark Sykea, 

It appears, from a carefrd search in the Heralds^ CoUege, that the arms 
are those of Rogers of Devonshire, A very accurate fac-simile forms the head- 
piece to the English School. 



DAVID LOGGAN. 



This artist was bom at Dantzick about 1635. He is said, according to 
JValpole, to have been instructed by Simon Passe in Denmark^ and as 
he passed through HoUandj by Hondius. He came to England, and worked 
for the two UniversiiieSy in delineating their buildings. At Oxford his re- 
putation was partly acquired by his well-known print of Mother Louse, and 
Dryden has noticed him in the second canto of his Art of Poetry. He 
married a lady of a good family, left one son, and died in London in 1593. 
Blooteling and Vaick came with him to England, 

1115. THOMAS CRANMER, ARCHBISHOP OF CANTERBURY. 

This print was engraved from a picture by Holbein, for Thoroton^s History 
of Nottingham, at the expence of William Cartfcright, The portrait, which 
is in an oval, is without the engraver's name : at the bottom, in the ordinary 
impressions, are his arms, and in a margin below, is a Latin account of the 
plate being engraved at the expence of Cartwright.* 

Proof before any writing, and before the arms. 



on which he has most saccessfuUy bestowed all his ability. The plate was intended for a book, and was 
afterwards materially altered — ^the verses were removed, and arms substituted ; then the plate was cut 
down, and used for deeds and public instruments, till it ceased to resemble humanity. 

* Granger and Bromley make two prints of Crawner out of this : one as in TkorUoiC$ book; the 
other as published at the expence of CartwHght, 



I 
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1116. FOBTRAIT OP EOBEBT STAFFORD, ESaUIRB. 

This portnut b in an oral, round which, in the ordinarj impreanooB, is 
written, — " Rohertm Stafford de Bra4field, in comitatu Berlu, Armiger" He 
is represented with flowing hair, dressed in a robe, and with a laced cnrat : 
underneath are his arms, and some I^atin lines commending the eleganM of 
his person. The portrait is a chef d'ceurre of Loggam, bnt the partj repre- 
8«ited does not seem to merit the folsome compliments of the times so 
liberaUf bestowed apon him. BradJSeld, his estate, is the same place of 
which Pordage, noticed in this catalogue, was the rector. — Proof before any 
writing. 



WILLIAM HOGARTH. 

i T is to the honor of Britain that this great 

I psdnterofthe passions and their effects, whose 

I works are so well known and appreciated, was 

bom in London, in 1698. He was appien- 

I ticed to an engraver of anns on plate, one 

EUU Oamble, who lived near Snow Hill ; but 

Walpole tells as, that before his lime was 

oat, " he felt the impulse of genius," and that 

" it directed him to painting." A laughable 

instance, related by NichoU, first displayed 

Hogartk't talent, by a very ludicrous sketch he made on his nail of an ale- 

house quarrel. 

At the expiration of bis apprenticeship, he entered the Acaderm/ in St. 
Martm't-lane, and studied drawing from the life, in which, as Walpole 
observes, he never attained any excellence. He began business about 1720, 
as an engraver of arms, shop-bills, and book-plates, but no symptoms of 
genius were discoverable in these. 

In 1730, he married the only daughter of Sir James T^om^tili a stolen 
match, to which •Sir >/f»ne» was only reconciled by seeing the pictures oftbe 
Harlofs Progrea, just then b^^un. Soon after this, having summer lodgings 
at •S^owfft Lambeth, he became intimate with Mr. Tgert, the proprietor of 
VattxhaU Cfardena, and, in consequence, was induced to embellish these 
gardens with paintings, some which he executed himself. In 1738 and 
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1735 his genius became oonspicaously known from his ** Harlof8andRake*8 
Progresses,^^ and in 1745, he acquired additional reputation by his ^^ Marriage 
a la madei'' Shortly after this, he made an excursion to France^ and was 
taken into custody at Calais^ for sketching tiie gate there, but released on 
the promise of his landlord that he should return to England. 

About 1757, his brother in law, Mr. ThomhiU, resigned the place of 
IRng'^s Serjeant Painter in fa^or of Hogarth. In 1762 his celebrated quarrel 
took place with WUkeSy in which it is very generally admitted that Hogarth 
gave the first offence : if he did so, he was justly punished for it, as he came 
off quite crippled from the contest. 

During this year, it was tiiat HogartKs health materially declined, and 
continued to do so till 1764. He was conveyed from Chiswick to Leicester 
Fieldsy on the 25th of October, and died rather suddenly on the following day. 



1117—1122. THE HARLOT'S PROGRESS— A SET OF SIX PRINTS. 
Impressions before all the alterations in tiie subjects.* 



THE RAKE'S PROGRESS— A SET OF EIGHT PRINTS. 

This set, which is likewise before all the alterations in the subjects, con- 
tains also the following variations of priority : viz. 

1123. PLATE I. — THE MISER'S APARTMENT. 

This has the address, ^^ Invented^ painted^ engraved^ and published by 
William Hogarth " afterwards altered to, ^^ Invented^ painted and engraved by 
William Hogarth, and published, ^c.'' 

1124. PLATE II. — THE rake's LEVEE. 

This plate has die word " Horlot " for " Harlot " in the verses at bottom. 

1125. PLATE III. — THE BROTHEL. 

The publication date is the '^ 24th June,'* which was afterwards altered to 
the " 25th." 



* As these alterations in the subjects are so well knoim, and are described in NichoW Anecdote* of 
Hoffarihf they are not repeated here. 
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1126. PtATti tl.— tflE ^litlkO-fiOUSE. 

Tbifit is h^{m6 ih^ Wc^ds, " Stitd at ^ boldtn Head iH LbiceHer fields, 

1127. PLATE VII. — THE PRISON. 

• 

This is bef6re the number of the plate r with the word '^ Harros^^ instead of 
^^ Horrors*^ in the last liire but two of the verses ; before the words Cktmish 
Money^^ in the book held by the jailor; before the plate was filled up to the 
left-hand margin : the writing, which appears on the paper under the 
^ Scheme for paykig the Natumdl J)^htf' is sc^LToely traced. 



• ' 1 



1128—1133. THE MARRIAGE A-LA-MODE— A SET OF SIX PLATES. 
Impressions before all the alterations in the subjects. 



1134. STROLLING ACTRESSES DRESSING IN A BARN. 

Dated 1758. ^ Painted^ engravedy and published by William HofforthJ*^ 
Impression before the alterations in the j^y-biHj and in tfai^ head-dk^ 
of the actress greasing her hair, &c. 

1135. THE MARCH TO FINCHLET. 

This subject represents the departure of the Guards for Scotland, in 1748. 
— ^Impression published on the 30th of December (Sunday), and afterwards 
altered to the 31st : called ^^ the Sunday printJ*^ 

1136. THE COCK PIT. 

^^ Dedgned and engraved by JV. Hogarth: published in 1759. 



FOUR PRlNTS^ OF AN ELECTION, via. 

1187. PliiiTB I.— ^THjB' ELECTION D^NER ; 

publiffied' iii 1756. "trooi before any writbig* :' probably unique. 

It may be iiiteresting' t6 point out in what this ^r66f diffen from the first 
lettetied iihpnesAfion ; thbugh the vaiibtibns are few: — 

Thl^ oVal over the- stajg^'d horns is not at all filled in willr did^k shadoW :— 

NN 



J 
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the left arm of the woman swearing the child, has several unshaded places ; 
and the lower part of the napkin held by the boy making the punch, is much 
less worked upon. Hogarth has slightly tinted the lemons, for an experi- 
mental effect, probably to keep down the masses of white, which a little pre- 
dominate. This proof is of a most brilliant colour. . « 

1138. Impression before all the alterations which were made in what is 
described as the second state of die plate, and with the words '^ PakUed, 
and the whole engraved by William HogarthJ*^ 

1139. PLATE 2.— CANVASSING FOR VOTBS; 

engraved by C. Grignion : published in 1757. An impression of the etching 
only. 

1140. Proof before any writing. 

1141. First lettered impression; before the retouch. 

1142. PLATE 3. — POLLING; 

engraved by Hogarth and Le Cave: published in 1758. 

First lettered impression; before the militia bill, in the maimed voter's 
pocket. 

1143. PLATE 4. — CHAIRING THE MEMBERS; 

engraved by Hogarth and Aveline : published in 1758. 
First lettered impression, before all the alterations. 



THOMAS MAJOR. 



Thomas Major was bom in London^ in 1719. He was directly descended, 
as appears from a pedigree compiled by Mr. White, of Selbome, from that 
Richard Major y of Hursleg, whose daughter was maxried to the Protector, 
Sichard CromtceU. Major went to Paris to study engraving under le Bas, 
and acquired great proficiency. Being there with Wilton the statuaiy, 
during the memorable battle of CuUodeny it was determined to imprison the 
English as reprisals for thfi capture of an Irish regiment in the service 
of France. Wilton being more alert or earlier informed, escaped over 
the roof of the house where they lodged; but Major was taken, and 
humourously describes the pomp with which, a diminutive individual, 
about five feet high, he was conveyed by a troop of gens-d'annes, to the 
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Bastile. In this prison he remained about three months, — ^long enough to 
taste the pleasures of solitary confinement, — ^till the Marquis cTArffensan, the 
governor, finding him to be a man of talent, procured his release : Major 
afterwards engraved several of the Marquises fine pictures. On his return 
to England, he was appointed engraver to the Prince of JValeSy subse- 
quendj to the Km^y and die engraver to the Stamp Office. On the 24th 
of March, 1784, the Grreat Seal of England was stolen, — ^by whom it is not 
known, — and Major being sent for by the minister, offered to provide an- 
other in the shortest possible time. In twenty-four hours he furnished a 
perfect substitute of brass, and took it to the minister's levee : it was not, 
however, paid for till after his decease. 

Mofor afi;erwards made a Great Seal of silver, which was in use till the 
union with Ireland. In 1792 the temporary seal of brass was returned to 
him, and was converted into a tearurn, in which state it remains ; and as it 
is seldom used, produces, perhaps less hot water than it would have done as 
a Great Seal. 

Our artist was intimate with Hogarthy Strange, and all the men of talent 
of his day. There is a scarce portrait of him when young, engraved by 
himself firom a French drawing. Walpole pays him a just compliment 
in the last page of his Catalogue of Engravers in Enghmd. He died in 
1799, at the advanced age of eighty. 

1144. LE MANEGE: 

a chef d'oeuvre of the engraver, from the celebrated picture in the possession 
of the Marquis cTArgensony to whom it is dedicated. 

1145. THE OOOD SHEPHERD: 

t 

a subject illustrating the Prophecy of Isaiahy chap. 40, r. 2, with the latin 
text ^^ Sicul pastor gregem swum pascety^ engraved after Murillo's celebrated 
picture of the same subject, then in Mr. Majot^s possession, afterwards sold 
to the Duchess of Brid^fewater. Published in 1772, and dedicated to the 
Archbishop of York. 
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SIR ROBERT STRANGE 

W94 bom ixk oo^ of tbe Orkney IsUmd^^ in 1721. He was origiiially intended 
for the laWy but ^ natoral talents induced his friends to place him under 
the tiution of Mr. Cooper of EiUnburgh^ a drawing master. Tbe oivil wars 
in Scotkmd howeyer, unfortunately interrupted his instruction ; and when 
tranquillity was restored, he came to LandoBy and from thence visited Paris 
for improvement in engraving, in which he had already made considerable 
proficiency. On his arrival there, he became the pupil of Le Boff and after 
profiting largely by that ingenious artisf s advice, and his own industry, he 
returned to London in 1751, and devoted himself to the arduous branch of 
historical engraving.— In 1761 he visited /toJ^, in order to copy some of the 
most celebrated pictures of the ancient masters, with a view of engraving 
them, which he performed. He was a member of the Academies qfBcnney 
Bologna^ Parma^ and Parte. In 1787 l^e was knighted, and died in 1792, 
universally esteemed. 

1146. ppi(TR4i7 ^ ^l^o OHA^i'BS h 

whole length, on foot, in a landscape ; he is followed by a page : his horse, 
which is' behind him, is held by Lord HamUton. It is engraved after the 
picture by Van Dycky belonging to the King of France ^ and is dated in 1782. 
Proof before any writing. 

1147. PORTRAIT OF HENRIETTA MARIA, 

Queen of Charles the 1st. : near her is the young Prince of Wales, afterwards 
Charles the lid, and she holds in her an^ the infrnt James Duke of York: 
on a table is her crown. This is engraved after the picture by Fan Bycky 
in the coUectiion of tiie JEtii^ of England: it is dated in 1784, and is a con^- 
panion to ti;ie preceding. 

Proof before any writing ; before a considerable alteration in the crown; 
and before a necklace and cross of jewels, which, in the usual proofs, and in 
the ordinary impressions, appear to be hanging over the edge of the table. 
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WILLIAM WOOLLETT 

was bom at Maidstone in 1735. This great ornament of the JEfUgUah $cko0l 
of engraving,, ire^ instructed in the first principles of his art by Thmey, a 
ittan of no note : to his own e^^traordinary genius alone, can we attribute 
his excellence. He^ wa^ai «}ikQ sucoessful Ux historical and landscape 
engraving, in both of which he has outstripped most of his countrymen, 
and has left behind him a reputation which time can never diminish. As a 
man, he was not less worthy of praise than 9s an artist, for he was modest 
and amiable; and so far jGrom envying other engravers, that it is said he 
never censured their works, nor omitted to point out their merits. He bore 
with exemplary patience a dreadful and lingering disorder, and, to the great 
regret of all lovers of art, and to the unspeakable gn^ef of hifi family, died 
inlT8(k 

1148. CELADON AND AMELIA : 

after Richard Wilson, — Finished proof before the versea. 

1149. CBYX AND ALCYONE :. 

after Richard Wilson^ 1769 : companion to the preceding. — ^Finished proof 
beJD]:^ the' va»es, and before tibhe altejcatio/i ia the name of Alcjfone^. which, 
in si^iW proo&». is spelt Aiid^me^ 

1150. APOLLO AND THE SEASONS : 

after Wilson: engraved by WooUett and Pouncy, in 1777. — Finished proof, 
before any writing. 

1151. CICERO AT HIS VILLA; 

walking with his brother QuirUuSy and his fidend Atiicus : after WtUon^ 
1778. — ^Finished proof, before the dedication. 

1159. SOLITUJ^B:- 

a rich woodjy landscape :: after WiUom ; engiaved^by WooUett and Ellis in 

ITT-^: ooDQ^aniott to die last-^^Finishedproof, befon the. dedidktion. 

1158. APOI^LO AND DI^NA DESTBOTINO THE OFESPRINa O? NIOBE : 

afta; WilsoTk: a dief d!ceuvze of the. paistSD and. tJi6. engxwen :r-4 
on India paper. 
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1154. PHAETON DEMANDING FROM APOLLO PERMISSION TO GUIDE THE 

CHARIOT OF THE SUN : 

after WUwn^ 1765 : companion to the last : — finished proof, before any writing. 

1155. LANDSCAPE, 

with a cascade, and in die distance a city ; in the foreground to the right, is 
a figare reclining, speaking to one standing : the subject is called ^ St. John 
and the MagdaHeni^ and is engraved after Anmbale Carrache. — Finished proo^ 
before any writing. 

1156. THE SPANISH POINTER, 

engraved from a picture by G. Stubbs. — ^Finished proof before the in- 
scription. 

1157. THE FISHERY, 

afi;er R. Wright, — ^Finished proof, before the inscription, and on India 
paper. 

1158. ROMAN RUINS. 

This is also called ^* The allegorical evening of the Roman Empire:*^ it is 
after the celebrated picture by Claude Lorraine^ then in the collection of the 
Earl of Radnor. 

Ftoof before the arms, or any writing, and with the trials of the graver in 
the margin, but otherwise finished, some little work in the faces of the figures 
excepted. 



WILLIAM SHARP 

was bom in London^ in 1746. He was instructed in drawing by Weet, and 
in engraving by Bartolozzi. He was a man of singular habits and opinions ; 
and in religion was a fitvorer or rather a follower of Brothers^ the pretended 
prophet, whose portrait he has engraved, and of Joanna Southcot : he was 
much disappointed in the termination of the career of the latter. 

Sharp^eA in 182 , and was buried at Chitwick. He was a member of the 
Academies of Munich and Vienna. 
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1159, I^EAS, EDOAR, AND KENT, IN THE STOBH: 

I^Wn Shakapeare'a tragedy of KMig Lear ; after B. IVett. Ei^iraved for 
Bopdelfa edition of ^e plays. 

Roished proof with open letters. 



THOMAS RANSOM. 

Living in 1825. 
1160. THE COOBTSHIF OF DUNCAN QRAT : 

AHer Damd fVilkie ; a subject taken from tlie old iSroffMA ballad : this print 
is from a private plate. 
Finished proof, before any writing. 
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MEMORANDUM 



OP 



THE COLLECTIONS 

TO WHICH VARIOUS SPECIMENS DESCRIBED IN THE FOREGOING CATALOGUE 

HAVE BELONGED. 



Not. 

lands 


ColUetiotu. 
. Storck, Sykes. 


Nos. 
64. 


Colleetiant. 
Cosway, Sykes. 


Not. 


CoUectiont. 
Albrizzi. 


3to5. 


Albrizzi. 


65. 


Sykes. 


99. 


Mariette,DQonval. 


6to2L 


Storck, Sykes. 


6a 


De Fries. 


100. 


De Fries. 


23. 


Santmi. 


69. 


Sykes. 


103. 


Mariette, Sykes. 


23,34, 


Storck, Sykes. 


70. 


Lloyd, Sykes. 


104. 


Van Piitten. 


35to37. 


Santini. 


71, 73. 


Lloyd. 


105. 


Dijonval. 


38. 


Albrizzi. 


73. 


Durand. 


106. 


Sykes. 


39,40. 


Storck, Sykes. 


74. 


Sykes. 


107. 


Sykes, Otdey. 


41. 


Santmi. 


77,78. 


De Fries. 


108. 


Appiani. 


43. 


Seratti, Sykes. 


79,80. 


Storck, Sykes. 


109. 


De Fries. 


43to50. 


Reville. 


83. 


Sykes. 


110. 


Mariette, De Fries. 


51. 


Riccardi, Lloyd, 


83. 


Durand. 


113. 


Beckford. 




Sykes. 


85. 


Sykes. 


113. 


Mariette, Sykes. 


53. 


De Fries. 


8a 


Storck, Sykes. 


114. 


Sykes, Ottley. 


53. 


Lloyd, Sykes. 


89. 


Barnard, Sykes. 


115. 


Dimsdale. 


54. 


Sykes. 


90, 9L 


Sykes. 


ua 


Van Piitten. 


55. 


Lloyd. 


93. 


Mitohell. 


117. 


Sykes. 


57. 


OUley. 


93. 


Lloyd. 


12a 


Sykes, Otdey. 


59. 


Storck, Sykes. 


94. 


Baker. 


121,123. 


Sykes, De Fries. 


60. 
61. 


Sykes. 
Durand. 


95. 
96. 


Fouquet. 
De Fries. 


135,136. 
138. 


r De Fries. 


63. 


Sykes. 


97. 


Beckford. 


139. 


Sykes. 



oo 



11 



Nos. 

130. 

131. 

133. 

135. 

136. 

136. 

138^139. 

140. 

142. 

143. 

144,146. 

147. 



Colleetion$. 
Durand. 

Dijooval. 

De Fries. 

Guichardot. 

Duraod. 

Ottley. 

Sykes. 

Lloyd. 

De Fries. 

Lloyd. 

Sykes. 

Mariette, Van 
Piitten. 



148, 149. Dvonval. 

152. Mariette, Guichar- 

dot. 



154 




Sykes. 


155, 


156. 


Guichardot. 


157. 




De Fries. 

• 


158. 




Guiobardot 


159, 


16a 


De Fries. 


161. 




Van Piitten. 


162. 




D^ouTal. 


163. 




BoissieuyGuichardot. 


164. 




De Fries. 


165. 




Guichardot. 


166. 




De Fries. 


167. 




Guichardot. 


170. 




De Fries. 


172. 




Lock. 


176 to 187 


. Artaria, from 






Morghen. 


190. 




Belli. 


193. 


, 


Lloyd. 


194,195. 


Dinwdftle. 



Not. Collections. 

196 to 238.*Allen and DeFries. 

226 to 229. Praun, De Fries. 

230. Storck, Sykes. 

231. Cardinal Howard. 
232L Dimsdale. 

234. Durand. 

835. De Fries. 

237. Dimsdale. 

239, 240. Lloyd. 

243,244. DeFries. 

245,246. Lloyd. 

247. De Fries. 

248. Praun, de Fries. 
251 to 259. DeFries. 

260. Cole, Uoyd. 

261,262. Lloyd. 

263. ClauMin. 

264. Dimsdale. 
267. Edwards. 
271,273. Baring. 
274. Edwards. 

277 to 280. Mariette, DeFries. 

281. De Fries. 

292. Mariette. 

311to320. DiMadale. 

329. Stordc 

356,357. Mariette. 

359,360. Stoiek. 

362. Cardinal Howard. 

377,378. Sykes. 

379 to 384. Townlegr. 

385. DvonvaL 

387. Sykes. 

394 to 431. Barnard. 

4.32. Uoyd. 



Noi. CoUeetiont. 

433to 439. Guichardot. 



443. 


Karcher 


444. 


Van Piitten. 


462. 


Sykes. 


463. 


Dimsdale. 


464. 


Gulston. 


465. 


Sykes. 


466. 


Yates. 


467 to 485. Sykes. 


491 to 495. Van Piitten. 


496 to 498. DeFries. 


50lto503. Van Patten. 


504 to 51 1. Mariette, Basan. 


513. 


Van Piitten. 


516. 


Barnard, 


517. 


Van Piitten. 


518. 


Dnrand. 


519. 


Yates. 


520. 


Barnard. 


521. 


Yates. 


523. 


Van Piitten. 


524. 


Gevera. 


525. 


DeFries. 


526. 


Mnsgnve, Sykesi. 


537. 


1st, Barnard; 




2d, Seratti. 


538. 


1st, Pond, Hudson, 




Astley, Barnard, 




Beckford ; 




2. BoissieUyNorblin 


541. 


Ed^fvards. 


542. 


Van Piitten. 


545. 


Gevers. 


550. 


Cracherode. 


552. 


Mariette, Guichor- 







... 

m 






JVof. CoUectiong. 


No: 


CoUectiom, 


iVM. 


Co//««(ioiM. 


553. Van Piitten. 


884to90a 


De Fries. 


1079. 


Van Piitten. 


554. Claussin. 


913 to 919. 


Van den Bosch, 


1080. 


Guichardot. 


555. Van Patten. 




De Fries. 


1081, 1083. 


Van Piitten. 


563. Burgomaster Six. 


980 to 939. 


de Fries; 


1085. 


De Fries. 


564to566. Dimsdale. 


941. 


Morse. 


108& 


Guichardot. 


567. Willet. 


943 to 950. 


De Fries. 


1087. 


De Fries. 


568. Omchardot. 


951 to 954. 


Dijon val. 


1088. 


Hall. 


569. DijonTal. 


955 to 982. 


De Fries. 


1090. 


Dimsdale. 


570. Gevers. 


996tol608. 


Van Leyden, De 


1092. 


Von Piitten. 


571. Dijon val. 




Fries. 


1093. 


wnie. 


576, 577. Astley. 






1094. 


Dimsdale. 


578 to 585. De Fries. 


1009. 


Dimsdale. 


1096, 1097. 


Dimsdale. 


586to500. Dimsilale. 


1010,1011. 


De Fries. 


1098. 


Bervic's Sale. 


5dl to 6S2. Boissieu, De Fries. 


I012to 1014. Dimsdale. 


1101. 


Dimsdale. 




1021. 1022. 


Dimsdale. 






631. De Fries. 


1035, 1036. 


De Fries. 


1103. 


Van Putten. 


682to 641. Claussin. 


■ ^r ^^^^m mt >^ ^^^^9 




1107. 


Sykes. 


642 to 646. Vincent. 


1039, 1040. 
1041. 


Dimsdale. 
Van Piitten. 


nil. 


Mariette, Sykes. 


647 to 654. Rigal, De Fries. 


1042. 


Dimsdale. 


1112. 


Sykes. 


656. Vaa Leydeii, De 






1113. 


Musgrave,Sykes 


Fries. 


1043 to 1060 


. Dijonval. 


1114. 


Sir J. W. Lake, 




1062. 


Morse. 




Mariette, Sykes. 


659 to 778. Ploos van Amstel, 










Mariette, &c. 


1065. 


Manini . 


1115. 


Dijonval. 




1069, 1070. 


Van Piitten. 


1116. 


Ord. 


774 to 785. Guichardot 












1071. 


Sykes, Ord. 


1137. 


Baker. 


786 to 806. OtUey. Baker, &c. 


1072. 


Mariette,Coalet 


1139, 1140. 


Baker. 


807. Baker. 


1075. 


Van Piitten. 


1146. 


Belli. 


808 to 820. Ottley, Baker, 


1077. 


Hall. 


1151, 1152. 


De Fries. 


Blake, Woodhoiise 


1078. 


• 

Mariette, Van 


1154. 


De Fries. 


821 to 883. Otaer. 




Piitten. 


115a 


Mrs. Nichols. 
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NOTE. 

On the subject of Breenbergh's prints, the following are the remarks of a jadicioos fiiend, 
whose collection of etchings is pre-eminently select: — ** The Arehdmke CKarMs cabinet at 
Vienna contains a complete collection of the works of Breenbergh^ as described bj Bartich. There is an 
additional etching (No. 29 of RigaVt Caialogue). The Imperial CoUecHon there is verj incomplete, 
and wants Nos. 2, 3, 24, 25^ 26, 27. The Collection in Parie is equally imperfect, and wants Kos. 3, 
24, 25, 26, 27, 28. A memorandum made at Ameterdam, does not enable me to state whether they 
want any print, but I think the collection is perfect, as it has the No. 29 of Rigai, and another unde- 
scribed etching, whicli is not noticed in any catalogue. Bartsch is mistaken in quoting from iViymim'« 
sale, as he mentions only 24 prints ; that number is contained in lot 20, and there is a second lot of 8, 
and amongst them the Bak-Beer. As the Rigal catalogue has been mentioned, it may be well to add, 
that No. 30 there described, is more like P, de Laer ,* and No. 31 and 32, by a very inferior hand, but 
possibly from Breenbergh't designs. I have a portrait certainly by himself, and another landscape, 
which much resembles his etchings: neither of these is, I believe, described, and I knoW'Of no other im- 
pression of either." 



ERRATA, AND REMARKS. 



Page 44, No. 76. There is an impression of this print in the Royal CoUectUm at Pari$ ; it is there 
called Venue, 



Page 70, line 27. For " Ludavicoj** read '' Agoetino, 
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DESCRIPTION 



OF THE 



ILLUSTRATIONS OF THE CATALOGUE 



The taiLpieee to the ItaUtm Schoolj representing RagMIe correcting on the copper the outline of 
Mart^ AfUomo*$ plate of Adam a$td Eve^ is a testimony of the friendship of William Young 
Ottlbt, Esq. by whom it is designed and engraved. 



PAGE. 



1. 



7. 



SUBJECTS. 

The FnmtUpiece is a fao-simile of an engraving by 
Lumardo da Vinci, presumed to be unique: it is 
copied by - - . - . . 

The VigneUe in the TiOePage represents PrUogene$ 
the Painter, discovered by Demetrius at the taking of 
Rhodeg : it is designed on stone by - 

The taiUpieee to the Pre/ace^ is designed aad^ en- 
graved by ----- - 

The imitial letter of the Iniroduetiony representing 
amateurs with a print folio .... 

The tail-piece to the Introduction^ representing 
the engraving from a painted portrait, compared with 
the picture and its original .... 

The head-piece to the ItaUan School is a iac-simile 
from a print by GimUo CampagnUa, and is engraved 

by 

The imUdl letter of the Italian School, representing 
Finiguerra the goldsmith, chasing a vase, is designed 
and engraved by .... . 



ARTISTS. 



Mr. Hbnrt Hats. 



Hbnrt Warren, Esq. 



Frank Howard, Esq. 



Ditto. 



Ditto. 



Mr. Pbriam. 



Franr Howard, Esq. 



VI 



PAGE. 
35. 

39. 
50. 



65. 



69. 



85. 



85. 



95. 



106. 



122. 



128. 



131. 



131. 



139. 



142. 



146. 



SUBJECTS. 

The mitiai Utter of the biography of J. Mcmtegwiy 
part of The Trivmph ofJuUut Caear 

The hUaal letter of the biography of Limutrdo da 
Vmei : a Holy Family .... 

The initial letter of Marc* Antonio* e biography, re- 
prcsentiiig RaffaeUe and Mare^ Antonio, his engraver 

The initial letter of the biography of OiuUo Bon^- 
9one : a Nymph and a Triton ... 

The initial letter of the biography of Parmigiaitino: 
Apollo and Daphne ..... 

The initial letter of the biography of Agoetino 
Carrache : a Dead Chritt - . . . 

The head'piece to the German Schooly is a fac-simile 
of an anonymous print of Two Ruetiee Wreetlingy 
and is copied by - - • . . 

The initial letter of the Master of 1 466, representing 
the Qneen of Lybia and the Dragon, is designed and 
engraved by - 

The initial letter of the biography of Schongauer, 
representing a Saint . . - . . 

The initial letter representing Albert Durer engrav- 
ing, is designed and etched by - - . 

The initial letter of HoUar^e biography 

The tail-piece to the German School, representing 
Connoiseeure at a Print Sale ... 

The head-piece to the Flemieh 8f Dutch Schoole, the 
fac-simile of a rare etching by Saehtletfen, is copied by 

The initial letter, the Dog qf Goltzive, is designed 
and engraved by - - - - - 

The initial letter of Van DycVe biography: an 
equestrian portrait ..... 

The initial letter, representing S, ^ Bolemert en- 
graving a picture by Rubens 

The initial letter of C. Vieecher't biography ; Viet- 
Cher's Cat ' ' ' - ' ' 



ARTISTS. 



Frank Howard, Esq. 



Ditto. 



Ditto. 



Ditto. 



Ditto. 



Ditto. 



Mft« Peri AM. 



Frank Howard, Esq. 



Ditto. 



Ditto. 
Ditto. 

George Cruikshank, Esq. 

Mr. Henry Hays. 

Frank Howard, Esq. 
Ditto. 

Dftto. 

Ditto. 
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PAGE. 
153. 

16a 

171. 

176. 



310. 



238. 



241. 



245. 



946. 



250. 



254. 



264. 



267. 



267. 



26a 



271. 



279. 



SUBJECTS. 
Tbe tntttal leMtr, i^preaentiiig Rtmbrwfdi ^tebiag - 

Tlie wiiial letter of Paul Potter** biography 

The initial letter of A, van de Velde^t biography • 

The initial letter of Ostade'e biography ; PeaaanU 
inanAlehouee . . . . . 



190. The iniiua letter of Waterhc^a biography ; part of 

Xh^Landecafeo/Tobit . . . . 



T\ie initiai letter oiSwanevtU^eUozTKfhj - 

•The initial letter of Berghem'e biography • 

Tbe taU'piece to the second pai*t of the Flemish and 
Dutch Schodf representing Cennoieeevnata Prini StaU 

The head-piece to the French School is a fac-simile 
of the letter Q, part of an Alphabet by Noi or Noel 
Gamier, and is copied by - 

The initial letter ofVuvet'e biography; an allusion 
to the animal often represented in his prints • 

The inUial letter of Callofe biography; Callot 
sketching a battle : designed and engraved by 

A reduced copjf of a rare print by Claude Lomtkney 
engraved by - - 

The taHr-fiece to the Fren/ch School, representing 
Connoieaeure in a Print Shop . . . 

The head-piece to the English School, is a fiic-simile 
of an unique portrait by Faithome, and is copied by - 

The initial letter of Payne's biography, is a minia- 
ture copy of his portrait of Dr. Alabaster, engraved 
by ------ 

The initial letter of Faithome^s biography : Fai- 
thome presenting his engraved portrait of Charles the 
First, to that monarch, designed and engraved by - 

The initial letter of Hogarth's biography : part of 
his Enraged Musician .... 

The tail-piece to the EngUsh School, representing 
Tlw Print Room of the British Museum 

The taH-piece to the Memorandum of CoUectums 



ARTISTS. 
Fbam« HOW4&D, £a^ 

Ditto. 

Ditto. 

Ditto. 

Ditto. 
Ditto. 
Ditto. 

Gbo&ob Ckuikshamk, Esq. 



Mr. Sawtsr. 



Ditto. 



Frank Howard, Esq. 



Mr. Pbriam. 



Gborob Cruiksrakk, Esq. 



Mr. Sawtbr. 



MR.W.B. TiFPlN. 



Frank Howard, Esq. 



Ditto. 



Oborgb Cruikshanx, Esq. 
Frank Howard, Esq. 



The tail-piere to tae Dacription o/thit fUmtratioiu, rcpresenU A BaUU •t/' AifrWMrf. In Um 
foret^uDd HogailK u engaging USatton ; nctr tbem BaktluM » Utaakin; ITaolMt, mod further in 
the dialiuiM Marc'AntimiB ii furiously conlendiDg triihAlieii Ihtrtr: all thde engraTcre were ij^alu. 
aqna tbrtia bottles, print foiioi, graving toots, and other instraments of ut, form the nianlea of 
attack, and the means of drfi-nce. It is deiigned and engraved b/GEonoE Caul 



ALPHABETICAL 



INDEX OF ENGRAVERS 



Page 
Aqostino Vbnezuno (See Veneziano) 

Aldegrever (Henry) , 117 

Altdorfer (Albert) 115 

Altobello 41 

Andrea (Zoan) , ..,, 44 

Anonymous Engravers, without Marks or 

Monograms. •• .*.,, ,.,, 104 

Artists imknown : 

of the Anchor ♦•••.. 103 

of the Mouse-trap (See Nadat) 

ofl466 85 

■ of 1515 , 49 

■ of the Unicom (See Duvet) 

of the Die (See Die) 

of the Shuttle (See Zwoll) 

of the Crab • 349 

— — of the Caduceus (See Barbary) 

of the mark •/r>C 104 

— without Name or Mark 104| 105 

Baldini (Baccio) 20 

Barbary (Giacomodi) 45 

Bartolozzi (Francesco) 77 

Bdiam (Bartholomew) 115 

Beham (Hans Sebald) 116 

Berghem (Nicholas) 238 



Pmgt 

Bervic, orBarvez (Jean Gnillaume) 262 

Biscaino (Bartolomeo) 76 

Bloemart (Cornelius) 145 

Blooteling (Abraham) 149 

Bocholt (Franz von) 93 

Boissieu (Jean Jacques de) 261 

Bol (Ferdinand) 161 

Bolswert (Boetius k) 141 

Bolswert (Scheltius &) 142 

Bonasone (Giulio) 59 

Both (Jan) 235 

Botticello (Sandro) • 28 

Breenbeig (Bartholomew) ..« %... 226 

Brescia (Giovanni Maria da),.....« •••••••.. 48 

Brescia (Giovanni Antonio da) 48 

CiDUCBrs (Master of the). ••« 45 

Callot (Jacques) • 250 

Campagnola (Giulio) 46 

Campagnola (Domenioo) « 47 

Cantarini (Simone) 73 

Caraglio (Giovanni Jaoopo) ........•• 59 

Carrache (Ludovico) • • ^9 

Carrache ( Agostino) ^ 

Carrache (Annibale) . . • • 71 

Castiglione (Giovanni Benedetto) 76 



Cetena (PeUegrini da) 16 

Claude Lorraine (See Gdee) 

Clouet, or Clouvet (Peter) 148 

Craoach (Lucas) • Ill 

DkllaBblla (Stefimo) • 79 

Detnoyen (Aug. Louis Boucher) • . . « 363 

Die (Master of the) 61 

Dietrich (Christian Wil. Ernest) 135 

Dieret (Pierre Imbert) 3d9 

Ducq(Jan]e) 170 

Durer (Albert) 106 

Dusart (Cornelius) 340 

Duvet (Jean) • 345 

Dyck (Anthonyvan) • 139 

Edblinck (Gerard) 356 

Engravers, Anonymous (See Artists and Mono- 
grams) 



Everdingen (Aldert van) 



300 



FAiTHomif B ( Waiiam) 368 

Finiguerra (Maso) » 18 

Fogolino (MarceHo) •••..• • 37 

Francia (lacimo) •••••• • • 49 

Frey (Jacques P. de) 363 

GARMiBm (No^orNoel) 346 

Gelee (Claude, called Lorraine) 353 

Ghein (James de) 139 

Gherardo 33 

Ghisi (Giovanni Battista) 63 

Ghisi (Giorgio) 63 

Ghisi (Adamo) 63 

Ghisi (Diana) 64 

Goltzius (Henry) ,.. 131 



Pmgt 

Goudt (Henry) 143 

GuidoReni 73 



Hambbl (Alartdu) 
Hogarth (William) 
Hollar (Weneeslas) 
Hopfer (David) •••• 
Houbraken (Jacob) 



Jabdin (Karldu) 



Kruo (Ludwig), 



100 
871 
133 
119 
150 

165 

113 



Lautbhsack (HansSebald) 130 

UClcre (Sebastien) 358 

Leyden (Lucas van) 109 

Lignon (Frederic) 363 

Livens (Jan) 163 

Loggan (David) 370 

Lombart (Piene) 355 

Longhi (Giuseppe) 80 

Maxb 100 

Mitfor (Thomas) 374 

Masters Unknown (see Artists) 
Mantuano (see Ghisi) 

Mantegna (Andrea) 35 

Marc'Antonio (see Raimondl) 
Martin Schoen (seeSchongauer) 

Masson (Antoine) • 957 

Matham (James) 133 

Matsys (Cornelius) • • 190 

Mazzuola (Francesco, called Parmegianino) . . 65 

Mecken (Israel van) • 96 

MeldoUa (Andrea, called Schiavone) 66 

Mellan (Claude) 364 

Mocetto (Girolamo) 36 



/ 



XI 



Page 

Modeaa (NicoUto da) 40 

Monogprams : 

SL(d 100 

—•arH ,« 

-—"^/vv. .« 

B<i3bR., 103 

T)Q<^. 93 

FB 121 

— f^S ^ 

FVB 93 

HL ,j4 

X.(S. 102 

/^- 101 

PP. 34 

T.W. «8 

Vd xc 

^ .W^. 99 

^^ t «> 

Z'A\ « 



Montagna (Benedetto) 40 

Morgheo (Rafiaelle) 78 

Muller (Ferdinand) 136 

Miiller(Jan) 134 

Musis (Agostino di, see Veneziano) 

Nadat» or the Master of the Mouse-trap 48 

Nanteuil (Robert) , 256 

NieUo, Works of: 

— »-^ on Silver •••••.. 8 

' Impressions of, on Sulphur • • • • 9 

Impressions of, on Paper : 

-— ^— by Unknown Artists 11 

' ' by Pellegiini da Cesena . . 16 

■ ■ ■ byPinignerra 18 

OsTADB (Adrian van) 175 

Passcbgianino (See Mazzuola) 

Passe (Crispin de) • 196 

Passe (William de) 136 

Passe (Simon dc) 136 

Payne (John) , 267 

Pencz (Oeorge) 118 

Pesaro (Simone da, see CsAtarini) 

Pilgrimstab (Hans Ulric van) , Ill 

Podesti (Giovanni Andrea) 76 

Polity (Francois de) 255 

Pollaiuolo (Antonio dd) 32 

Pontius (Paul) 143 

Porto (Giovanni Battista del) 41 

Potter (Paul) , 168 

Raimonoi (Marc* Antonio) 50 

Ransom (Thomas) • • • • « 279 

Ravenna (Marco di) 58 



Xll 



Page 

Rembrandt (Paul) van Riiyn 168 

Reni(Giiido) 73 

ReTerdino (Cesare) 68 

Ribera (Giuseppe, called Spagnuoletto) •••••. 74 

Richomme (Joseph Theodore) 964 

Robetta 33 

Roghmaa (Roland) 233 

Roea (Salyator) 76 

Rota (Maitino) 68 

RottUet (Jean Louis } 368 

RuTsdael (Jacob) 174 

SAfTLBTXH (Heiman) .«••« 173 

Sadeler(Jan) 138 

Saenredam (Jan) . • • • 133 

Schiavone (Andrea) — See Meldolla 

Schiavonetti (Ladovico) 80 

Schmidt (George Frederick) 136 

Schongauer (Martin) • 96 

Sharp (William) 378 

Siegen (Lndwig yon) 134 

SoUs(Virga) * 131 

Staaren (Dirick ▼«&) * 113 

Stess, or Stoltahirs (Francis) 93 

Strange (Robert) 376 

Suyderhoef (Jonas) « 146 

Swanevelt (Herman) 310 



Pm§e 

Tabdibu (Alexander Pierre-) 363 

Teniers the Younger (David) 323 

VixcE (Gerani) 160 

Van deVelde (Adrian) 171 

Van Djck (Anthony) 1 39 

Veneziano (Agostino) •••»• 66 

Vico (Enea) 61 

Yiaci (Lionardo da) 39 

Visscher (Cornelius) > 146 

Yisscher (Jan) 148 

Yolpato (Giovanni) 78 

Yorsterman (Lucas) 140 

Watkbloo (Anthonj) 190 

Wenceslas d*01mutz 96 

Wierz (Jerome).. 137 

Wille (Jean Georges) 369 

Wooden Block; unique specimens of earlj 

Printing from I 

WooUett (William) 977 

Wyck (Thomas) 336 

Zaobl, or Zasinger, &c 101 

Zeeman (Renier) 333 

Zwoll, or the Master of the Shuttle 94 




LondoB-^lSn. 
C. Richard*, 100,St Martin** Une. 



